Jacob Levi Winter – 1909544
Changemakers 2 – ADAA5001
Exhibition Evaluation

Exhibition Evaluation

For this module, we were required to create an exhibition. As a group, the Photography students decided on the name Lost in Limbo, as we all agreed that it felt relevant to each of our works in some way. I visited some exhibitions in preparation for putting on our own. One that I took inspiration from when displaying my own work was Peter Finnemore’s multi-medium MU at Elysium Gallery on High Street (see figures 1 and 2). In a talk he gave to students about his exhibition, he spoke about how his process of making work influenced his methods of display. My takeaway from the talk is that it’s important to have fun when displaying work, and not to take things too seriously. 
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Fig.1: MU Exhibition (Peter Finnemore).		Fig.2: MU Exhibition (Peter Finnemore).

I also visited the Glyn Vivian’s Swansea Open exhibition (see figure 3), which consisted of around two hundred works from local artists in several different mediums. The curation of this exhibition was methodical, typically displaying works of similar content or form together (for example, there was a section of works which featured animals, and there was a section dedicated to black and white photographs). From a curatorial point of view, it was interesting to consider if our exhibition was going to follow a similar structure, or if there was going to be more freedom to intermingle Photography students’ work with that of Fine Art. 
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Fig.3: Swansea Open at Glyn Vivian, Swansea.
My body of work for this module was created through exploring the urban environment of Swansea at night. I used a compact 35mm camera to allow for spontaneous shooting, as I wanted to take photos impulsively and not have to worry about camera settings. As I progressed through each roll of film, I became conscious of a subject matter that I was being drawn to photographing – forms of external extractor fans and pipes. I became aware of my shooting style – did I want to continue taking photos whilst moving, or did I want to stop and use the flash to help optimise the capturing of these forms and shapes? (see figures 4 and 5).
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Fig.4: Image 1 (taken with flash). 			Fig.5: Image 2 (taken without flash).
Having recently displayed framed photographs in two recent exhibitions, I decided I wanted to experiment with new mediums. I riso printed on black paper to evoke the atmosphere of night (see figure 6). In preparation for creating these riso prints, I digitally scanned my negatives and manipulated them in Photoshop. The result was layering each image on top of itself and applying a different blending type to each layer to achieve my desired effect (a kind of solarisation effect). I saved and printed the image with these edits, as well as an inverted version. The blacks were printed as whites and vice versa, allowing for a denser, more contrasted outcome which was needed to make the prints more vivid on the black paper.
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Fig.6: Riso printing.
In relation to displaying these photos in an exhibition space, I didn’t feel it was appropriate to use conventional methods (framed, eye-level, evenly spaced out). Instead, I began experimenting with placement. The main location I used to place my prints was in the stairway just outside of the main exhibition corridor (see figure 7). I chose this fringe space as I felt it lent itself to the context of the work. Instead of being immediately visible, it became something that had to be either searched for or stumbled upon.
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Fig.7: Print placement 1.
Upon discussion with the lecturers, the idea of placing prints throughout the exhibition was developed, allowing the audience to go on a drift to spot these prints if they so chose to. I was conscious not to place prints in places that could interrupt or interfere with other students’ work. I put prints in several locations, from stairways to corridors, on ceilings and on doors, behind objects and in places with no foot traffic from the exhibition (the basement). With placement, I tried to consider the contents of certain prints and the relationship it could have with its surroundings (for example, pipes in the photo placed by physical pipes in the building) (see figures 8 and 9).
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Fig.8: Print placement 2.			Fig.9: Print Placement 3.		
I think the work was effective in achieving what I wanted – something less conventional in an exhibition space that was more playful and experimental, and I had some positive feedback about it on the opening night. One suggestion given was about the potential to expand the work, perhaps by continuing to put up prints in more places beyond the proximity of the exhibition. 
If I was to do this exhibition again, I would find a better way of mounting the prints to the walls (blue tack and white tack did a poor job at keeping the prints up, and many of them had fallen down over the duration of the exhibition). In future, nails may be a better tool for keeping the prints in place in their locations whilst still maintaining the experimental, ad hoc quality I wanted.
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