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From the Past through the present to the future: The old tree
Three Words - Memory – Belonging - Trees

Key point: We borrow words, but often give them different meanings
See slide on Tools, approaches …

Memory

Oldest Tree slide: Sweden: Old Tjikko
Derrida – Memories and archives allow us to ‘imagine’ the future
Derrida – Archives record, but form a comment on the future

Herman (Miners Painting) Glynn Vivian Gallery (Polish immigrant) Joe Bach 
One of a number of immigrant artists, brought new way (more modernistic) ways of painting.
Looking at old pictures to design new work
Just as much about forming understanding the past through words as much as old pictures.
Memories are an archive
Individual skills (think people who do stain class windows).
Think about the removal of stain glass windows (remaining objects an archive).
Think about pictures (an archive).

Hauntology
‘Haunted by nostalgia for all our lost futures’ – Andrew Gallix
Past, present and future in the quote
Provides a narrative in design
Is this hiraeth? (Similar). Hauntology (Made up word from a different context; comment on Marx)
Blanchard - considers the impact of history or hauntological impact of language.
Fisher – See slide. Similar theme.
See Aled Rhys Hughes slide – Pictures capturing a time when his parents moved with all their belongings “tat” from their farm. Welsh historical items or themed items. Bringing memories with them.

Finnimore (2009) – See slide.
More objects that tell a story, historical, haunting.
Sennett (2008) Objects capture beyond that of the human memory. 
Vivebooks – Jen jones Welsh Quilt Centre – Slide
Images that reflect Welsh History. Objects that contain stories, history, hauntology. Historical context within new objects. These new objects are haunted by Welsh history. Offers a connection to the past.
Miller (2009) Material culture matters, object create subjects. Closer to we are to objects the closer to people.

Belonging
See belonging slide
See Gwen’s crockery slides.
Used patterns from objects she inherited from her mother, objects that represent the past.
Gwen’s work offers an opportunity for the viewer to interpret as they want. 
Asks, why is something Welsh?
Vincentelli (1994) talks about Welsh dresser as an example of Welsh visual culture.
Welsh dresser a reflection (social meaning) of the Welsh female, national identity, domestic well-being - Hauntology
Dressers had crockery stacked up in them (a historical memory). This finds its way into Gwen’s work.

Trees - Environmental
See Environmental slide
See slide of Earth Hour 25th March 23
Does random, free drawings from thinking about the environment, what was here, what is here and reflect on the future; will it be here? – Hauntology.

Hidden Life of Trees Peter Wohlleben (2017) – See slide, How trees die but saplings grow. Past, present and future.
Trees are social, form family bonds, look after each other.
Even dead trees help distribute nutrients to new trees. Past and future

See Emily Carr Paintings – Slide

Gwen would take the themes and display them in her work.
See slide on here

See slides on upside down questions:
How does cultural significance manifest memory in objects?
How can memory of a location enable a sense of belonging… in objects
Not just the object but maybe using a historical process.
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