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Since the beginning of the course, I have participated in two practical Theatre Laboratory assessments, and the preparations of such. The sessions were led by David George Harrington, for the majority of the module, though we had extra direction work from Angharad Lee during our second assessment week. Prior to the beginning of the module, I was hoping to improve on skills such as sight reading and my all-round knowledge of music in general also. 

Our first assessment’s early rehearsals began in the first term, focusing on Golden Age musicals and also Jukebox musicals. I found it very intriguing to see how the two could be combined. We began by learning the title song from Rogers and Hammerstein’s ‘Oklahoma’, arranged by David George Harrington. My course mate Caleb and I were the only two boys on the course, we were put on the baritone harmonies, which mostly doubled the sopranos, but an octave apart. However, in the middle section of the song, I had to switch to the alto’s harmony. This was quite the challenge during rehearsals as I was never sat near enough to the altos to hear them so I had to know the harmonies confidently so that I wouldn’t confuse them. I enjoyed and succeeded- I felt- in the change of dynamics within the music, where we would diminuendo into the quiet excitable parts of the song, and later crescendo into the loud celebratory parts of the song. The song tested my range as it extended right to the top of it, it proved difficult at first, but with personal work on placement I was able to reach these notes. In the performance of the song during Lab week 1, I felt that the harmonies were impacted after movement was added, though I quite enjoyed the challenge of staying in tune while dancing at the same time.

The second song we began to earn was ‘Make them hear you’ from Ahrens and Flaherty’s Ragtime, harmonies arranged by DGH. The song had a comfortable range for me, so the song proved easier to perfect. I was placed on the baritone harmony, where I feel I thrive.  The song had a very strong feel to it, so I matched my vocal quality with this throughout. Although the harmonies were rather simple, it gave room for detail work to shine. Such as emphasis on notes that fall on impactful words. The final note was central within my range, thus able to project accordingly to the sheet music stating ‘fff’, meaning powerful in dynamic. The performance of the song began in a bleak setting where society has lost the power to fight, Caleb opened the song, and everyone joined and stood for the final chorus. Contrary to the first number, I felt the movement added, helped my vocal quality. Standing in a strong formation helped me visualise and feel what my character would, pushing me to project and sing with passion, further creating a strong militant feel within the song. 

The next song was the ‘Mamma Mia! Mega Medley’ with music by ABBA and arranged by DGH. The harmony I was on was the top harmony where I sang an octave lower than the sopranos. The number opened with a melodramatic tone, at forte, I matched this with my vocal quality using sob-quality almost. Essentially it was the song ‘Mamma Mia’, which is originally sang with a pop quality using twang. The song accelerated into the melody, I found it interesting to sing something that I had been so familiar with, but in a different way, I felt that I was almost unlearning, the melody so that I could relearn the harmonies. The song then transitioned into ‘Gimme Gimme Gimme!’, towards the end of this section were some very long 4 bar notes, I initially ran out of breath singing this but with the correct preparations I was able to hold and sustain the note. This overall, improved my breathing techniques and also my sight-reading capabilities as I knew from now what a note that long looks like thus making me aware that I need to prepare for those moments. After adding the dance, I had to take extra care not to let this affect me vocally, I did this successfully as I knew how to work with it through the first song Oklahoma, and this is a skill I can take with me through my future within the industry. 

The fourth ensemble number was the ‘Epic Queen Medley’ Inspired by the musical ‘We Will Rock You’ by Queen and Ben Elton. Similar to the Mamma Mia Mega Medley, this was a mashup of Queen songs. I again was placed at the top harmony, doubling the sopranos at a lower octave. I was given the opportunity to have a solo in this song, during the ‘Bohemian Rhapsody’ segment, the song wasn’t in the original key, so I had to work out where to place my notes accordingly, I felt I struggled with this at first but eventually I had grown accustomed to the change in key. There was no vocal enhancement equipment to make me lounder than the rest of the class, as a result, I had to project my voice ensuring that the audience could hear the melody beneath the harmonies. I enjoyed my solo as it gave me somewhere that I could show my vocal ability instead of singing within a sea of other voices. The movements within the song were fairly simple and therefore didn’t hinder any of my vocals. The final song we prepared for Lab week as ‘Ascot Gavotte’ from Learner and Loewe’s My Fair Lady. I quite enjoyed this song as it allowed me to play around with accent as we were asked to do a heightened British RP accent. 

After the Christmas holidays we jumped straight into our second Theatre Laboratory assessment rehearsals, where we looked at Sondheim musicals and Musicals inspired by Shakespeare, I missed the initial rehearsal of ‘Wait’ from Sondheim’s Sweeney Todd, but I made sure that I was caught up by the next lesson by listening to recordings and learning my harmony which was doubling the Altos. This song was musically challenging as it is by Sondheim, and with DGH’s arrangement’s 5-part harmonies. I ensured I knew my harmonies thoroughly by the assessment as the harmonies are so close to each other. The next Sondheim song learnt was The Ballad of Sweeney Todd, again as it’s a Sondheim piece, its musically challenging, with different cut offs and vocal qualities needed. Especially between the normal rhythms and the hemiolas within. I was on my own harmony for this piece as Caleb is no longer enrolled in the university. I knew I had to take it upon myself to make up for the missing number and had to work twice as hard to ensure that my harmony was loud enough. I felt especially challenged in the middle section, where I start the cannon of echoing voices, I had to ensure to annunciate and project so the audience could hear me. At the end of the number, I was given the role of Sweeney Todd, I found it quite challenging at first to remember how many beats were between my lines, but I grew used to this and was able to do it perfectly in the week of the assessment. Angharad Lee was the director for the assessment, I felt that the movements we were given weren’t taking the vocals of the piece into consideration. Though I tried my best to make up for this I felt that it could have been improved given a different direction. I especially noticed a fault in the vocals within ‘Wait’. Not just on my part but everyone’s in the class. 

The next song was ‘Another Op’nin, Another Show’ from Kiss Me, Kate with music by Cole Porter. This song is an upbeat song about people preparing for an opening number, where they are almost tired of the work that they’re producing. This song also uses different rhythms depending on which verse or chorus were on. The ending of the song fell out of my range as I was doubled up with the sopranos, I was able to switch harmonies to the second sopranos where the final note was in my range. Though I had to stay aware and focus on when to switch harmonies which challenged me and improved my musical awareness. In situation, some of the vocals proved difficult so sing as the director had us sat on the floor for most of the piece but I worked around this and tried to ground myself and use Estill’s anchoring technique on the final note where I was actually stood. 

The final ensemble number was ‘Still I Will Love’ by Shaina Taub. This was a celebratory gospel number with rather simple harmonies. I was put on the lower harmony, where I was able to access my true baritone sound. As a class we tried sight-reading as an excursive and I found that I could keep up accordingly, this shows my improvement since the beginning of the module as I know I wouldn’t have been able to achieve this back in September.

My classmate Anna and I were given a duet to perform, ‘Unworthy of Your Love’ from Sondheim’s Assassins. I felt that the harmonies I had learnt prior to the first rehearsal of the song were different to what I had been given to learn so I took it upon myself to learn the new harmony. I struggled to project my voice in situation as I was directed to be facing the back of the stage for most of the number, meaning the audience couldn’t hear me, I pushed my voice to its limit and I believe that this made up for the lack in projection, thus allowing the audience to hear my voice. 



Reference list
Atkinson, B. (1948). At the Theatre: ‘Kiss Me, Kate’. [online] archive.nytimes.com. Available at: https://archive.nytimes.com/www.nytimes.com/books/98/11/29/specials/porter-kate.html.
Chapman, J.L. (2017). Singing and teaching singing : a holistic approach to classical voice. San Diego, Ca: Plural Publishing.
Encyclopedia Britannica. (n.d.). My Fair Lady | musical by Lerner and Loewe. [online] Available at: https://www.britannica.com/topic/My-Fair-Lady-musical-by-Lerner-and-Loewe [Accessed 27 Mar. 2023].
Hernandez, C. (2018). ‘Support’ in singing - Anchoring. [online] Deviation Acoustic. Available at: https://deviationacoustic.com/support-singing-anchoring/.


