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The comparative analysis of two or more adaptations of the same source text.
The text being looked at are adaptions of Ian Fleming’s (1953) Casino Royale, which was his first novel about the MI6 agent James Bond. 
There have been three adaptions of Fleming’s novel Casino Royale, the first was for television. Chapman, J. (2007) explains that, ‘The book was adapted by Antony Ellis and Charles Bennett. The latter had been a regular collaborator with Alfred Hitchcock...’. 
 This first adaption in 1954 by CBS was primarily adapted with the American audience in mind, which you can understand. In this first adaption James becomes Jimmy Bond and American agent. Scheibel (2009, p.11-23) observes that, ‘With is hard boiled approach, Casino Royale resembles a style and tone closer to Raymond Chandler detective thriller...the American mystery writer...actually lauded Fleming’s work...’. Also Deaver (cited in Fleming, 2006) comments in his introduction to Fleming’s book ‘...even his name is mundane (Fleming borrowed it from an ornithologist).’
This was the Americanisation of Fleming’s very British spy, James was changed to Jimmy and he’s a member of the Combined Intelligence Agency. According to Scheibel (2009, p.11-23) ‘Barry Nelson plays Jimmy as a glorified boy scout...’. In this production the CIA agent Felix Leiter is British and becomes Clarence Leiter. The Americans wanted to portray America as the prominent power over the British.  
The Bond in this first attempt is nothing like the Bond portrayed in Fleming’s novel or the one we’ve come to know today.
Scheibel (2009, p.11-23) explains that, ‘Jimmy indicates no penchant for expensive cars, fine cuisine, world travelling and stiff martinis (shaken or otherwise) nor does he impress with Holmsian powers of deduction like Connery...’. He is just like the American audience expect him to be, a similar type of character to Dick Tracey, a safe bet, a likeable American private investigator, a tried and tested character formula. This version could be seen as a bad attempt at Film Noir or even a bad B movie. Peter Lorre, who was known for The Maltese Falcon (Huston, 1941) and Casablanca (Curtiz, 1942) made an appearance as the Bonds antagonist Le Chiffre.
Scheibel (2009, p.11-23) says that, ‘By far the biggest name attached to the film was the legendary Peter Lorre as Le Chiffre...’ 
 So again very familiar territory for the American audiences and a safe bet for CBS.
 However it’s not to be totally discounted, because it does play a significate part in the evolution of Fleming’s Bond. 
The production team were limited by time to what they could show and tell in this first outing of Bond on the screen as it was live. What they manage to achieve in a relatively short period of time was quite imaginative, and they certainly used all the production techniques available to them at the time. It must be remembered that this production was live so everybody had to be alert including the actors. 
So how do both Casino Royale (Brown,1954.) and Casino Royale (Campbell,2006.) compare.
In Casino Royale (1954) the opening scene starts with someone taking pot shots at Bond as he enters the Casino. Where with Casino Royale (2006) we first meet James Bond and not Jimmy, as Bradshaw (2006 p.1) puts it, ‘After a very nasty and violent killing in a men's room, shot in grainy monochrome, Bond earns his official double[ zero] rating with a second wet job: the unofficial whacking of a traitor in the higher reaches of MI6.’
 It then moves quickly on to what has got to be one of the most exciting chases in a Bond film. Ebert (2007 p.1) says that ‘...refers to the sensational opening Madagascar foot chase in which Foucan practices parkour, or the ability to run at walls and angles and bounce off them to climb or change direction...’. 
Even though Casino Royale (1954) stays as true as possible to Fleming’s book there are role reversals, where Bond’s side kick is British Clarence Leiter, and it’s also set during the Cold War. There is also as Chapman, J. (2007) explains, ‘The Americanisation of Bond...’ 
Where in Casino Royale (2006) Bond is once again a very British spy which is more acceptable to today’s cinema audience even in American. Bond is British but without the stiff upper lip attitude of Bond’s before him.
Casino Royale (2006) is also set in an era where the Cold War has ended, the story has been modernised to fit in to today’s world. As Chapman, J. (2007) explains, ‘...an era of global terrorism and financial intrigue.’ Also Clarence thankfully becomes Felix the man from Langley again. 
Both versions stay clear of the gadgetry that was certainly associated with Bond films of the 1960s through to late 1990s. Both adaptions get back to the basics, we get to know the vulnerable side of Bond in both adaptations. Especially when he's reunited with an old girlfriend Valerie Mathis in Casino Royale (1954) but Valeria Lynd in the novel and Casino Royale (2006). We get a sense of Bond’s vulnerability during the torture scene in both versions. Chapman, J. (2007) explains that, ‘Bond...for the first time, is seriously seen to bleed.’  And in Casino Royale (2006) we get for the first time to see Bond injured and bleed, which was something that was more often than not, left to the imagination of the audience in pervious Bond films. 
For obvious reasons the torture scene in Casino Royale (1954) couldn’t be as graphic, but it was still quite suggestive. They were also restricted by the logistics of production and censorship. But they still managed to suggest the pain and anguish inflicted on Bond by Le Chiffre. This was achieved by using clever camera angles and close-ups of Bond and Le Chiffre. It was left to the imagination of the audience which sometimes can be more harrowing. The other interesting change is the card game they play. In Casino Royale (1954) they play baccarat, as Chapman, J. (2007) explains, ‘there is no easy way for the film to explain the rules as Bond does to Vesper over several pages in the book.’
In Casino Royale (2006) they change it to ‘Texas Hold ‘Em’, which is a lot simpler for people to understand, and was far more popular during the early 2000's. A majority of the audience would have been able to follow what was going on in the game. This is important because it's all part of the intrigue of the narrative.
One of the most interesting difference between Jimmy Bond and James Bond is that in Casino Royale (1954) they are at pains to portray Jimmy as the all-American male, the boy next door. Where with James Bond, portrayed for the first time by Daniel Craig, we see a much darker side to the character, more raw, we also see the emasculation of Bond’s authority. Because the women in Bond’s life are the ones really in charge.  Chapman, J. (2007) observes that, ‘Bond is controlled by female authority: not only M but also Vesper...’ This would have never happened in the 50’s version of Bond.
Casino Royale (2006) does stand out from the earlier version of the film franchise and is a true revisioning. All the bells and whistles are stripped away and we are left with what Fleming envisioned Bond to be. Except of course Craig’s blond hair and blue eyes. Daniel Craig’s Bond is a far more ruthless one than even Fleming could have imagined. He comes across a gritty and urban, a loner who prefers to put a distance between himself and others. As Lindner (2009, p.2) observes ‘Casino Royale has a long, sinuous and often controversial history both on and off the screen’. 
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