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Rose Granite Statue Fragment 
Cyfarthfa Castle, Merthyr Tydfil – CCM 118 936
Object type – Statue 
Material – Rose Granite 
Period – Unknown
Provenance – Unknown (Egypt)
Dimensions – Height 19cm, Width 15.25cm, Width of back column 6.2cm, Diameter 40cm




Object Analysis by Amy Ferguson 
This statue fragment from Cyfarthfa Castle museum (Merthyr Tydfil) has been damaged meaning the original stature of the object upon completion is unknown. However from the fragment we have we can clearly see a person. We can see a rounded face with a small chin and paired to this head are some unproportionally large ears. Then looking up we can see this individuals head is covered with a traditional style of wig. The shape of the wig is indicative of an official style, demonstrated by the short angular lappets resting overtop the shoulders. The wig is well defined from every angle on this statue and there is a visible difference in the direction of the lines from the crown of the head (circular) to the length of the wig (straight).
We can also see this individual has their arms crossed, with additional breakage on the right hand, suggesting the individual was holding something. This is a typical gesture in Egyptian art. [image: A statue of a person

Description automatically generated with medium confidence] A similar depiction of the gesture is here on the seated figure of Chertihotep statue (sculpture) 12th Dynasty Egypt. This statue is also comparable to other features of our fragment, such as the shape of the wig. The facial features are also strikingly similar, even with the vast difference in quality. Another feature of this statue is the rounded shoulders which are covered by a shawl, I being attention to this detail as I found it hard to find objects comparable to the statue fragment as the majority had broad and defined shoulders. This statue is dated to the Middle Kingdom c. 1976-1794 BC and thought to originate in Asyut. 


It is highly likely that our object is a depiction of a male figure. We have comparable statues that are male, these also appear in the form of seated satues. Which might also be an indicator of our statues original appearance and height. Although broken we know there is a column of hieroglyphs and seated statues typically had inscriptions on the back as well as around the seat. From a comparison between two seated statues - Black granite seated statue of Menkheperraseneb – C. 1450 BC (Height: 83 cm, Width: 22 cm, Depth: 48cm) and Red granite statue of Ankhwa – 2686-2613 BC Height: 65.50cm, Length: 39cm (base), Width: 29.50cm (base) I would posit that our fragments original height would have been situated somewhere between 60-80cm. However our fragment was made out of rose granite, an expensive material which I would use to argue that the statue was on the shorter side. 
[image: ]                                           [image: ]                                       
(Menkheperraseneb)                                                                                           (Ankhwa)

Stylistically our fragment shares the most features with the seated statue of Chertihotep as previously mentioned. The choice of material is closer to the statue of Ankhwa which is made of granite that is relatively close in colour and overall appearance. The statue of Chertihotep is made from sandstone which is clearer to make out features unlike the clouded splotchy composition of granite. The statue of Menkheperraseneb is very similar to the statue of Chertihotep as well, which is what leads me to believe our statue fragment is from a similar creation date somewhere in the Middle Kingdom. There is not enough evidence to say this with certainty as in the ancient Egyptian Late Period (525-332 BC) early artistic preferences were imitated as a recreation of the ‘golden age’. Egyptologist David P. Silverman notes how "the art of this era reflects the opposing forces of tradition and change" (ancient.eu, 2017). Could our fragment be a reflection of this? 

Moving to the back of the statue, there is a small column with a sequence of low relief hieroglyphs. This column is centred on the back of the statue and starts just under where the wig stops. Unfortunately the statue is fragmented in such a way that the rest of the inscription is missing and the bottom symbol left on the statue is hard to discern. [image: ]On the back we have four visible hieroglyphs, although the wear on the top symbol caused some difficulty when trying to distinguish what symbol it was. It is an animals backbone with the spinal cord issuing from it. Secondly is the hieroglyph for placenta, which underneath sits the symbol of a mouth and then an ibis. There is a variety of ibis hieroglyps and we narrowed it down to two potential figures 1. The sacred ibis and 2. The standing ibis which is associated with the deity Thoth. 
[image: ]This is a clear visual representation of the hieroglyphs from the fragment – on the left is what we can make out in the simplest form and on the right is an approximation of what could have been underneath where the breakage begins. When looking at the hieroglyphs on the object my immediate thought went to whether or not it was an individuals name or a dedication to someone. It is seemingly likely that there was a name on this statue that has subsequently been lost to time. 
 As we have been looking at the Egyptian afterlife, the name held great significance especially after death. It had an invocative power and so ‘memorialising’ it in a material gave the deceased a direct link to the living. This individual likely had high status in life as demonstrated by the official wig. The rose grantie material was expensive and typically given as a gift by the king. My interpretation of this, is that the person gifted the granite commissioned a statue in their likeness. Possibly to preserve their image for the eternal afterlife along with dedication to Thoth. If you had a luxurious material such as this the best way to make use of that is to create the idealised version of yourself that will outlive your physical body. 
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