Street Photography



Relationships between elements in the image

(People; people and things; people and the space; people and light; light and space; text etc.)
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Henri Cartier-Bresson; Robert Frank; Garry Winogrand; Lee Friedlander
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Incongruity/Illusion:

The observed or compositionally constructed relationship of elements can confuse or otherwise create an
unsettling feeling in the viewer



Jeff Mermelstein



, TEGE |






Trent Parke






C S S TR SRS SR S e ¢ ¢ ST D G W

San N S T T s e S B2 S S Bl N S




Expression and/or Gesture:

People relating to one another in conversation; animation; signs of life; emotion



Garry Winogrand






Humour:

Related to relationship, incongruity etc.; situations that are humorous often through absurdity



David Hurn
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Elliot Erwitt
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Patterns:

Created by the urban landscape/architecture or by how the light falls. Composition is the key
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Josef Koudelka









Timing - Position:

Think about where to stand and when to press the shutter



Henri Cartier-Bresson



Jeff Mermelstein, Matt Stuart, Nils Jorgensen,
Trent Parke






Frame within a Frame:

A device to make a composition work, break up the frame or bring elements together
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Tableau and Choreography:

You are the masters of all you survey and, using your photographic skills, insight and
anticipation, can arrange people and things into telling compositions that tell a story of your
own devising



Tony Ray-Jones
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Isolation:

Someone or thing isolated in space; a poetic element
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Niall McDiarmid






It's About You:

Ultimately, you are expressing the way you see the world



Bruce Gilden





https://www.youtube.com/watch?v=kkIWW6vwrvM
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the departure of this train.

Please keep your belongings and clothing clear
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Spaces for Street Photography (Local):
The Street (Busy or Quiet)

Indoor Market
Castle Gardens
Traffic Junctions
Transit points: Bus and Train Stations

Galleries

Spaces for Street Photography (General):
(All of the above +)

Beaches (seaside resorts)
Events (especially outdoor): festivals; carnivals; street markets; agricultural shows
Landmarks/Tourist Sites

Big Cities: retail, tourist, financial districts etc. - disappear in the crowd



Garry Winogrand



Rules

Best Avoided
Don’t upset anyone
You can photograph people on the street without their permission, but avoid confrontation
Avoid private spaces where you might need permission (e.g. Shopping Centres etc.)
Although trying to be spontaneous, don’t overshoot: anticipate moments that will work by setting yourself in a

good position and waiting.
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“| came out to my

parents by text message”

Manynder Singh Sidhu
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