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Having been set the task of creating an exhibition, I particularly have been looking at time and space. My idea started off from a quote from an animated movie, ‘Anyone can cook’. This then led me to think about being an artist and I thought to myself if I can be an artist anyone can. Therefor in my exhibition it will be open for artists work from all Swansea residences, whether they are visiting students or have lived here all their lives, the work will be based on what Swansea means to them personally. The artwork can be from people of all ages, abilities and specialties, this will create a real variety of work. The exhibition will be on the outside of train carriages leaving from Swansea, this way the exhibition is open to and can be viewed by anyone.
I wanted my exhibition to be one that can be seen effortlessly as it can be very intimidating when entering an exhibition or gallery, I feel as though you need some knowledge of what to expect before entering. They always seem to be quiet places or at least you’re expected to be quiet and respectful around the showing work, but this can be so intimidating, you may feel as though you want to discuss what you’re seeing, perhaps even shout about it but of course in a typical exhibition/gallery this would be frowned upon. Not only this, but many Galleries have a fee to be paid at the door. The fee, the quiet well expected behaviour and atmosphere can make you hesitant to go in, this is the opposite I want to achieve in my exhibition.  
I want my exhibition to be open and to be seen by as many people from all over, the artwork will be shown on the outside of the train, it’ll be seen by boarding passengers, people waiting for their train or even glanced upon when you see the train pass by. The time the artwork would be observed would be different depending how you see it, the average time a train is at a standstill at a station is an average of 40 seconds. So if you were to only see it for this time it more likely be first impression or the first thought that comes into your mind. In my opinion your first initial thoughts are your most honest and you make your first impression within the first 30 seconds.
The space which will be surrounding the artwork on the train would be constantly changing, therefor changing the way each piece of work looks at different times. There would be changes in lighting, colours and constant change in surroundings. When planning an exhibition and placing your work in one you often think of how you’re going to do it and what colour should my work sit against or how you should display it and what would complement it most. 


However, with my exhibition it would be always changing and uncontrollable, I like how one piece may look best when passing through green trees or one could be complemented by a grey cloudy sky or even a brick wall in a station. but they will all look different constantly which may complement some artwork and others not so much.
One of my inspirations of the art moving through town to town from my home town was the current exhibition in the making I saw online ‘Elmbridge moving art’ where submissions of art are being collected from artists age 15+ to then be displayed and toured throughout spaces in Elmbridge. This is to ‘celebrate the wealth of artistic talent in Elmbridge’, I found this truly heart-warming and was inspired to create an exhibition and a unique way to show the artistic talent that resides in Swansea, this way the work being shown to the towns passing through will be a piece of Swansea.
The work shown on the train will be very diverse given that the only restrictions on submissions is the topic of what Swansea means to you and where you currently live (given that the piece submitted can be safely secured on the train) The work could range from abstract to fine art or to digital, there endless possibilities of what the work could be. 
This then will affect how each piece will be perceived, given that everyone has a particular taste in what they do and don’t like. As John Berger said in Ways of Seeing 1972 ‘the way we see things is affected by what we know or what we believe in’ as an artist myself I see this to be very true, I think I can appreciate art more knowing the time and effort people go through to create work they’re happy with. I feel that when the variety of work is being viewed the observers may be drawn more to some pieces and others. 
I’m curious to see if the work could possibly affect someone’s day, art has proven many ways to stimulate the brain positively. Could this change someone’s mood or possibly set them up for a good day if they were to see something they liked on their commute to work. I’d like to see what people would think about it, would they sit in silence after seeing art they may have liked or share their opinions, or would they think nothing of it and carry on with their day. After recently having a couple lectures on colour theory, and how colour can affect you subconsciously, I would like to see how each piece depending on colour would effect different people differently.
When thinking about how people see and receive things I thought about what they would think about my moving exhibition and would they talk about it. There are so many influences in how we perceive things, peoples culture and how they’re raised can alter peoples opinions. I then went on to look into The silent language, Edward T. Hall. It interested me reading about the unwritten rules and the ways people talk to each other without saying anything.
As I began thinking about the space in which the work would be placed i though heavily about Tracey Emin’s piece ‘Everyone I have ever slept with’‘ this was a very personal piece to Emin. It was a tent covered inside and out with names of people she had slept with. As this was so private and personal to Emin many people saw it with much controversy, questioning why someone would put this on display for all to see. I like how the piece may mean nothing to you and i, but to Emin it would be a piece filled with memories and emotions. I thought about this when I thought about what work I would want in exhibition, i want each piece to be person al to the artist and for them to really think about what Swansea means for them.  
When I was looking into the idea of moving art and space I also came across Marc Rees’ Adain Avion where he took the lead commission for London 2012 Olympic and Paralympic games. This work was where he transformed a fuselage of a DC9 areoplane to travel across Wales to interact with people and to collaborate contemporary dance and visual artists. I really like the idea of a moving space, instead of you going to see the work the work is coming to you.
Whilst looking at the concept of time I began looking at Marina Ambramovic a performance artist that looks at time. One particular piece ‘The artist is present’ was a piece exploring time, where she sat in the Museum of modern art for 8 hours a day for nearly 3 months. She sat there on a chair silently, where a chair was opposite her open for visitors to come sit in front of her. Some people sat for a minute or two and some for hours just to engage in a mutual gaze. I think this piece was particularly intriguing as people were drawn to sitting in front of her as if something were to happen.i
With my exhibition i aim to show as many people possible from Swansea to the end station what Swansea means to many people and that there are more ways of expression than words. If I were to submit my own piece of what Swansea means to me I would concentrate on the beautiful country side and beaches that have played a large part in my childhood growing and are places I continue to go to.
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