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Abstract
[bookmark: _Hlk153194705]How does Hauntology change the way we view art and culture? This independent enquiry explores the topic of time and memory from the perspective of hauntology to shine a light on what hauntology is and how it can be overlooked. This enquiry explores the links this concept has within photography, objects of significant value and curation.

[bookmark: _Toc152768539]Introduction

Everywhere you look there are traces of the past, reflections from a life before your own, reminders of a different time. Every moment spent is another to be remembered as it becomes a part of history, a moment in the past as we are never really living in the present. Something that happens now will become something that was, only seconds later. Memories, photographs, objects, stories, the place you call home are all filled with history, things that represent and reflect the past and all that comes with it, the good and the bad, haunting traces of what was. This can often be referred to as a haunting or ghosts due to the way it is an aura or essence that comes off it, it is something that is there and has a presence without being physically present.
[bookmark: _Hlk164454763][bookmark: _Hlk163906685]‘To haunt does not mean to be present, and it is necessary to introduce haunting into the very construction of being and time. That is what we would be calling here a hauntology. Ontology opposes it only in a movement of exorcism. Ontology is a conjuration.’ (Derrida, 1993, p.202) 


[bookmark: _Hlk164459648]Within my writing I will explore the relationship that ‘hauntology’ (Derrida, 1993, p.202) can have within art and culture. Focusing on not only what ‘hauntology’ (Derrida, 1993, p.202) is about, but the way that it can give something an alternative perspective and consider deeper meaning. ‘Hauntology’ (Derrida, 1993, p.202) can be found in a lot of stories and narratives, but my interests and focus are with the relationship that ‘hauntology’ (Derrida, 1993, p.202) has with photographic images, objects and curation and installation. Exploring its links with these subject areas individually to best understand how it works to each of their narratives, and how this effects our relationships with them. Whilst also exploring their similarities to ‘hauntology’ (Derrida, 1993, p.202) and with each other. In doing so, I am hoping to demonstrate what this concept means and how can be a very relevant in all area’s art and culture.
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[bookmark: _Toc152768540]Photographic Image
[bookmark: _Hlk153364928]Photographs are reflections of the past, memories of what has been, a form of documenting history whether it be your own or that of another. Regardless of the form or style that a photograph takes, whether it be an intentional creation or simply a means of capturing the ’moment’, they are perhaps one of the most accurate embodiments of ‘Hauntology’, (Derrida, 1993, p.202). Especially in our current day and age, with the majority of photographic representation being in a kind of digital format, your photos can now be presented back to you, as they can now come up recommended in your camera roll as a throwback to this time last year, take the form of a throwback post on social media. In this instance, something you regretted sharing somewhere could now have the opportunity to come back to ‘haunt’ you. That does not mean to say that they are all negative or regretful, but the point is that its easier in this technological age to be reminded of these previous photos as it is, almost all in one place and you are not even required to search for them the same ways as they used to be. Despite that side of ‘Hauntology’, (Derrida, 1993, p.202) when it comes to the photographic image, my interest focuses more on the kind of photographic images that capture hauntological traces, and the specific attributes that they possess that warrants them to be allocated such a description.     
[bookmark: _Hlk163907584][bookmark: _Hlk163833809]‘Although what the photograph photographs is no longer present or living, its having-been-there now forms part of the referential structure of our relationship to the photograph. Nevertheless, the return of what was once there takes the form of a haunting.’ (Cadava, 1997, p.11)
Cadava here is discussing the ways in which an image is haunted, in this instance, though someone who has passed away, giving it a haunting sense of loss.  Or through something that no longer exists, which could perhaps be something that has become lost or something along those lines. He is explaining in this scenario how a photograph’s purpose or meaning completely transforms due to the narrative of the image and the contents captured. When an initial photograph was taken of a loved one perhaps, at first the photograph was just another photo of that person but once that person is no longer around for whatever reason the ‘referential structure’ surrounding the image transforms and is no longer just the photograph of said person, but it is now a ‘ghost’ or reflection of the past. Its meaning and significance deepens, whether it be positive or negative into something more than just what was captured in the moment. If the scenario was in reference to a lost or dead loved one then the photograph becomes more important as it becomes our only source of seeing that person’s face, a conduit of remembrance. The way we cherish and value that image increases as we would not be able to take another like it, we no longer take it for granted, ‘its having-been-there now forms part of the referential structure of our relationship to the photograph’ (Cadava, 1997, p.11).

When looking at Cadava’s statement you can see the ways it can be linked back to Derrida’s discussion about ‘Hauntology’ (Derrida, 1993, p.202).
[bookmark: _Hlk164000472][bookmark: _Hlk164000508]‘Although what the photograph photographs is no longer present or living, its having-been-there now forms part of the referential structure of our relationship to the photograph.’ (Cadava, 1997, p.11) 
[bookmark: _Hlk163923030]He is touching upon Derrida’s concept in the way he addresses the return of something that is a feeling or experience rather than something returning in the form of a physical presence just like Derrida’s quote ‘To haunt does not mean to be present’ (Derrida, 1993, p.202). This directly implies that the notion of haunting is far more conceptual or emotional than it is physical, even if the feeling has been triggered by a physical object. When Cadava says ‘its having-been-there now forms’ (Cadava, 1997, p.11) it shows an acknowledgement of a change in form, the photograph going from what it used to be into something more atmospheric, and the connection or relationship with the image becoming more haunted due to the change in essence and meaning. This is then further verified when he goes on to say, ‘Nevertheless, the return of what was once there takes the form of a haunting.’ (Cadava, 1997, p.11). Suggesting that a haunting feeling is almost directly linked to a memory. This can then be seen in the rest of Derrida’s statement ‘it is necessary to introduce haunting into the very construction of being and time.’ (Derrida, 1993, p.202) concluding how it is necessary to refer to this development of an abstract form in this time and place as haunting or haunted.

Within my own photographic practice, my themes and subject matter have a way of capturing the moments from the past with a ghost like presence as a means of representing a memory. Delving into memories from my families past to explore the ways in which they have not only impacted the future, but also what it means to remember them. [image: ]
Fig.2 Eternal Return, 2022, Untitled page

[image: ]
Fig.1 Eternal Return, 2022, Untitled page

The figures 1 and 2 show two pages from my body of work Eternal Return 2022, this work illustrates and embodies the effects of hauntology captured within the photographic image. The work is about my mother and her relationship with her grandmother, her Nanna was an extremely important figure in her life as she was seen more as her mother figure then her own mother was. Unfortunately, my mother lost her Nanna very young so the memories and stories she has of her are limited, as is the physical memories that she could keep such as heirlooms. Nanna wanted my mother to be given a lot of her possessions, but unfortunately, she was only given a few that she cherishes. My mum would always tell stories about her Nanna and the weird and wonderful collections she had, and these images reflect those memories and stories. They are the ghosts of what was as I have no memories of my own the images replicate the recollections from my mother, they are not fully visible because I do not know what they look like in full view. 
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[bookmark: _Toc152768541]Objects

Objects are something that we may have lots of, but similarly to photographs some possess more meaning and significance then others. Regardless of it being good or bad, there is still something more to it then what is on the surface for decoration. As they can both be held onto as a thing of value in a monetary sense or for their emotional value, they also relate with hauntology in similar ways too. Just like the cherished photograph the ways in which the ‘Referential structure of our relationship’ (Cadava, 1997, p.11) with an object can change, embodying a new essence that can be seen as haunting. Linking back to my work in figures 1 and 2 and the way that my mother felt about not only the objects explored with in the project but all of the heirlooms and objects that my Nanna owned suddenly became more significant and viewed in a whole new light. This is because these objects are now the only thing that she has to hold on to and share the memories of Nanna with her children, as we were never afforded the opportunity of meeting her. Even though some of these objects could hold a significant financial value, to someone who does not know their history, there is no way that my mum could ever part from them. This emphasises the importance and staying power of emotional value, and how these feelings can become palpable, which relates firmly with this notion of haunting.  
Despite both photos and objects having similar connotations with the way that we covet them, there are also differences in their relationship to hauntology. Photographs are actual visuals of a person, you are able to see and be reminded of their face, they present us with the person who we remember or would have liked to have met. Whereas with an object there’s slightly more to it. An object is more then the last photo taken it can be the last thing touched by a person, the last thing they used to get ready in the morning, something they used or wore all the time. This ethereal connection sometimes creates a stronger pull to the object, as it plays on your memories and own narrative. It’s a way of being that much closer to them in a way that a photograph might not as an object embodies their presence over appearance.
‘Every object is a thing, but not everything is an object’ (Hudek, 2014, p.14) this statement plays on this idea of the emotional connection to something almost makes it more relevant, even in the simplest form of its noun. It addresses the importance of an object through saying that yes, every object can be classed as a thing but there more to objects of purpose. We automatically would be insulted if the word used to refer to something that holds a personal significance to us, was to seemingly undervalue it.

[image: ][image: ]          Fig. 3 Guardians: Ted 1 2018                     Fig. 4 Guardians: Snow white 2018

Figures 3 and 4 shown above are from a photo series called The Guardians, 2018 by Simon Ward, despite this work being intended as a photographic project, its more about documenting the significance of these objects then the images themselves as they are just the means of doing so. Similarly, to my work in figures 1 and 2 as well as most pieces of art for that matter the way we view the work can suddenly shift once we know its true meaning and relevance. This series of documented objects, on first appearance looks rather sad and isolated as they are surrounded by darkness, which seems out of character for children’s toys. However, it is more sombre than that, these toys are from the graves or resting places of children that have died, each object scanned on site and put back in their resting place. Ward wanted to capture the objects in the moment, allowing the spectator to become that much closer to the feeling they emanate as well as bringing the viewer closer to objects themselves. 

‘The objects function as an attempt to compensate for the loss by creating something tangible, a receptacle for the placing of memories.’, (Ward, 2018) 
Here Ward is addressing the way the objects left at the resting places are offerings not only for the dead but also for those that mourn them. Where he says ‘compensate for the loss by creating something tangible’ implies the way the objects act like a conduit of relationships and grief and are a means of having something to direct or channel feelings to. As you can no longer see the person to say, ‘I love you’ ‘I miss you’ and so on it is a chance to tell them how you feel, a chance to remember them as you associate them with that significant object. They are no longer able to be there, so they only live on through essence and memory, so by having something physical to associate and acknowledge them with helps to make up for the loss or ‘compensate’ by having something ‘tangible’ to hold on to. 
Going onto to refer to the objects as ‘a receptacle for the placing of memories’ just validates what was discussed and addresses the fact that once an object is owned it immediately becomes associated with a memory, they never remain as blank slates. So, to refer to them as a ‘receptacle’ or container of memories seems a rather fitting description as they will forever collect and store history and memory.
When Ward himself was in contact with the vessels, he could feel all that haunted them describing them as ‘emotionally charged objects’ (Ward, 2018). This goes to show that his initial statement about the power and importance that the objects have are then backed up by experience. Expressing that even by documenting or capturing them does not do them justice when trying to convey their true essence and ‘aura’ (Benjamin, 1935, p.7) emanated by their past memories and lost futures.


[image: ]3
[bookmark: _Toc152768542]Curation and Installation

[bookmark: _Hlk164439811][bookmark: _Hlk164444953]As ‘Hauntology’ (Derrida, 1993, p.202) is about something that ‘does not mean to be present’ (Derrida, 1993, p.202) as it is a feeling or essence left behind by something that once was it can be seen in more than just photographs and objects. It can be seen in something bigger than a thing itself, going more into the art side of things installation can make a body of work more than just the work itself, done well it can support the work and its message or aesthetic through placement, decoration, and overall curation. The way something is installed could be used as a means to reflect the atmosphere and concept of a project even when it comes to illustrating ‘Hauntology’ (Derrida, 1993, p.202), the way it is curated can reflect the intention of a body of work with how it is represented. The concept of hauntology can be reflected in more than just the work itself by considering how it is positioned, what accompanies, and how can the work push the boundaries of presence within a space to convey more then just the work itself but how its concept is visually represented. This could be minor or small additions but can create a large impact, one additional thing can completely transform a space and convey a narrative that was not there before.






[bookmark: _Hlk164463775]Another artist that I have found to often represent ‘Hauntology’ (Derrida, 1993, p.202) within their practice and has always inspired my own work especially with what is shown in figures 1 and 2 is German photographer Floris Neusüss. Their work mainly consists of black and white photographs representing shadows and silhouettes created using the photographic process of photograms. Despite creating a wide range of photographic work, the one that stands out most for its haunting reminiscences is his experimentation with large-scale prints of life size human figures. This work never just stops with the prints themselves, Neusüss always pushes his concepts further than the image by placing and documenting the photograms in location or with something additional to add further context. The photograms themselves are already strong and fascinating pieces, but his exploration with curating the work in different environments always creates an alternative perspective adding context and creating an illusion with a haunting ghost like presence. 
[image: A chair with a shadow on the floor  Description automatically generated]
[bookmark: _Hlk164463803][bookmark: _Hlk164463804]Fig. 5 Bin Gleich Zurück, 1984




[bookmark: _Hlk164454819]An example of this can be seen in figure 5, this piece shows the chair placed almost centre of the frame with the shadow of someone sat on the chair captured on the photogram displayed beneath it. The work acts almost like a performance piece that captures the shadow of someone who was sat in the chair but despite moving has left their mark as if to say, ‘I was here’. The title of the work is in German, and it says ‘Bin Gleich Zurück’, however more context is revealed when translating into English as it means ‘be right back’, this can create intrigue and mystery that brings forth more questions then answers. How long have they been gone? Was this someone that did not get the chance to come right back? It creates an eery atmosphere as the shadow gives the impression of something rather ghost like, almost as though the shadow is illustrating what the chair is haunted by. As mentioned previously this photogram would have worked its own piece with an essence of reminiscence and links to ‘hauntology’ (Derrida, 1993, p.202), however, by displaying the image on the floor like how it was when captured initially and simply adding the chair as well where it was initially gives the work more depth. Causing the imagery to become that much stronger not only with what it represents but also with its links to ‘hauntology’ (Derrida, 1993, p.202). 
In terms of ‘hauntology’ (Derrida, 1993, p.202) this work embodies not only what it is about but is quite literally a visual representation of what Derrida implies with his concept. The presence of something that once was, a reflection of the past that is imprinted in the space and constantly haunting the present with its presence. Almost as though the person who will ‘be right back’ is still haunting who ever that was said to by the presence of the chair they once sat in, as if the memory has been preserved and the chair having not been sat in since. The way this moment is caught in a freeze frame loop almost gives the impression that the memory still plays on the person to whom it was said to every time the chair is looked at. That may not necessarily be the narrative behind the chair, but this does tell a story of what once was by the scene created from combining both the photographic image and the placement of the object. This goes on to further emphasise the power that not only an image can have but the atmosphere given off by the presence of an object, how when both alone can be seen to have traces of the past that linger with a ghost like essence, but together can illustrate memory and express significance. Combined they can be seen to emphasis the concept that is ‘hauntology’ (Derrida, 1993, p.202).


[bookmark: _Toc152768543]Conclusion
[bookmark: _Toc152768544]
From the research I have done here and the insight I have gained through my own practice, there is no doubt that hauntology is a perspective of art that is not discussed enough. There are deep personal stories that tie people to the things that they own and the way that this can impact the perceived value of these objects. The strong ties we create as people and individuals, to one another, are carried through into the objects that we leave behind. The curious way in which we can find these links in artworks that we have never seen before, but they can still affect us so personally, is something that I would like to study further.
Is there a way to provoke these feelings intentionally in people? It would be interesting to see if there was a way to conjure a sense of haunting through shared nostalgia, as we all unknowingly have a shared history. History doesn’t mean centuries ago, as our history is in every moment that passes. This would allow a different perception of haunting, to play on this idea of the ‘throwback’ and allow it to be seen as the new age of haunting moments. 
Hauntology is more than just photographs, objects and curation, it can be reflected and found within any scenario and any art practice. It could be the smallest trace that can perhaps go unnoticed, it is something that is perhaps not considered or addressed as much in all art culture. It is an important analysis or supporting concept as it carries a lot of depth, weight and meaning and can completely change one’s perspective of something when hauntology is considered. In a similar way to pairing a piece of art with its description and meaning can completely change the way it is viewed so can being able to look beyond that and pair that description with the concept of hauntology can truly add a deeper-rooted theory. As discussed within my own practice being able to acknowledge my works links to hauntology changed my outlook on my practice and made me consider ways of pushing this concept further.
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