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Creative Reflective Essay                         by Kseniia Kulykivska

In this reflective essay I will be covering my path of creating a wider view of myself as a writer, while learning how to master the art of writing for film. The creative pieces I uploaded include a pitch document and a beginning of the first episode of my script ‘Resurrection of the Lost’. I will mostly reflect on my script for a 3-part serial thriller -  'Resurrection of The Lost', and how while I was writing my own piece I was able to practice the techniques provided in the lessons for this module. Having no experience of writing for any sources of media before, I explored that wide branch of writing and have come closer to achieving my creative goals. My particular goals were to improve my overall skills of visual story-telling, learn how to write descriptive but realistic and believable dialogue and to create characters that would resonate with people. This module has helped me to enhance my creative process, by teaching me how to structure my writing and get closer to achieving my goal of finding my own creative style. The feedback I received in workshop sessions helped me to redraft my pitch document for ‘Resurrection of The Lost’ by showing me the strengths and weaknesses of my work.

Exploring my own preferences for movies helped me to set up an idea of what I should be writing about in my screenplays - emotional breakdowns of characters, struggles throughout life, choosing a wrong path and dealing with our own demons. The genre of film and literature that was able to portray it well enough appeared to be tragedy and thrillers. However, mystery stories require a well-structured plot, and a clear timeline. To set the right timeline for my story, I used the obtained knowledge from the 7 Basic Plots by Christopher Booker, and the general idea of a 3 Act-Structure, contextualizing my work in a form of a beat sheet. Prior to that, I followed the advice of my tutor Dr Sarah Reynolds and my groupmates to read the scripts and watch the films, that would provide me with the tools used in thrillers, such as: Pet Samatary by Stephen King,[footnoteRef:1] Joker by Todd Phillips[footnoteRef:2] and Scott Silver, and my personal favorite – Black Swan by Mark Heyman, Andres Heinz and John McLaughlin. According to Jericho Writers,[footnoteRef:3] ‘steadily increasing tension is a must’ to create an immersed feeling for the viewer.[footnoteRef:4] A plot device used in many thrillers is a Chekov’s Gun moment–in which a ‘seemingly unimportant element that becomes significant later on in the story.’[footnoteRef:5] This device was used in Pet Sematary by Stephen King in a form of a truck that would later kill the main protagonist’s son. I tried interpreting the technique in my story, by showing a dead fox that the main protagonist saw when she was little, walking in the forest. Later in the story this will become a significant feature, in a form of a mask that she would wear as a member of the cult, portraying how the character, at first, was horrified by the cruelty of nature and the world, but later becomes that cruelty herself.  [1:  Mary Lambert, Pet Sematary, 1989.]  [2:  Todd Philips, Joker, 2019.]  [3:  Darren Aronofsky, Black Swan, 2010]  [4:  What Is A Psychological Thriller? A Full Guide (2023) < https://jerichowriters.com/what-is-a-psychological-thriller/> [accessed 17th October 2023]]  [5:  Everything You Need to Know About Chekhov’s Gun (1st September 2021) <https://screencraft.org/blog/everything-you-need-to-know-about-chekhovs-gun/> [accessed 17thOctober 2023]] 


I encountered a number of challenges during my writing process, such as accepting criticism and overcoming self-doubt. However, I took a note of Stephen King’s advice in On Writing: A Memoir of the Craft, in which he quotes Arthur Quiller-Couch: ‘kill your darlings, even when it breaks your … heart’.[footnoteRef:6] This taught me not to stick to the very first idea that sparks in my mind but to adapt the initial plot I came up with, on the second lesson of the module, was simply disobeying all of the criteria for film and series scripts because it focused on my hero’s dreams and desires, without much action involved. My plot evolved throughout many attempts to change my character’s backstory, locations, people she meets. Because my initial character was involved with the church, I decided to bring this set-up to its extreme, putting the main hero in a cult. ‘Making your protagonist/s work to foil the antagonist/s ‘plan’ (or similar) is the foundation of your story; all other elements are then piled on top of it’.[footnoteRef:7] I mirrored it onto my character, and it resulted in a great dynamic for the plot.  [6:  King, Stephen, On Writing: A Memoir of the Craft (The United States of America, Scribner, 2020) p.222.]  [7:  Hay, L. V. (2013). Writing & Selling Thriller Screenplays. (Great Britain, Oldcastle Books) p.12.] 


Another part of my journey included developing my skills in writing convincing dialogue. I am aware that this is an area of weakness in my work – it simply doesn’t sound natural, nor does it create an illusion of reality. During the classes I learned about storytelling techniques, one of which was the ability of an author to reveal the plot and character’s backstories and dramatic needs through dialogue or monologue. Dialogue is a powerful tool only a good writer will be able to use to their fullest advantage. To obtain the skill of producing them, I had to learn how to compress my thoughts, because ‘the dialogue must say the maximum in the fewest possible words’.[footnoteRef:8] The usage of a natural, day-to-day language (slang, slashes for interruption or expression of emotions, vocabulary that fits different classes of society) taught me how to achieve my goal of learning how to describe less and show more on the screen, leaving some pieces for interpretation of the viewers.  [8:  McKee, Robert. (1997). Story: Substance, Structure, Style, and the Principles of Screenwriting. (The United States of America, Regan Books). p.389.] 


[bookmark: _GoBack]Throughout my journey of learning how to write for film, I succeeded in developing my own story, using the structure tools provided in the lessons, and through my own research of the topic. While my work is far from what I expected it to be, I observed a great growth of my personal writing style, also considering the fact that I have never had the experience of writing for media before, and everything I managed to come up with shows a lot of room for improvement. I accomplished my goal of making the plot interesting and complicated, by making drastic changes. More importantly, I learned the skill of how to show everything for the viewer, instead of saying or narrating it, which has widened my sense of writing and taught me how to edit my work, and accept constructive criticism. 
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