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The Utopic and Dystopic Dynamic of Community and the Individual in Aldous Huxley’s Brave New World (1932), George Orwell’s Nineteen Eighty-Four (1949), and Ursula K. Le Guin’s The Dispossessed (1974)

Utopian novels embody the desire for a better world and a better way of living[footnoteRef:1] and focus on the differences between the ordinary world and the utopian society they depict in order to articulate the process of social critique.[footnoteRef:2] Their alter-ego, that of dystopian (anti-utopian) novels, criticize, primarily through parody of the utopian genre, the degradation of contemporary society.[footnoteRef:3] Critically in the medium of the novel as opposed to essay or treatise, it is through fictional individuals that the reader experiences the critique. [1:  Ruth Levitas, The Concept of Utopia (Bern: Peter Lang AG, Internationaler Verlag der Wissenschaften, 2011)]  [2:  Tom Moylan, ‘Scraps of the Untainted Sky: Science Fiction, Utopia, Dystopia’, Journal of the Fantastic in the Arts, 12 (2002), 453–55]  [3:  M. Keith. Booker, The Dystopian Impulse in Modern Literature: Fiction as Social Criticism, Contributions to the Study of Science Fiction and Fantasy, No. 58 (Westport, Conn. London: Greenwood Press, 1994)] 

The literary dynamic of community and the individual can be charted back to Plato’s Republic and Aristotle’s Politics. Aristotle observes "the state is by nature clearly prior to the family and to the individual, since the whole is of necessity prior to the part.”[footnoteRef:4] It was More’s Utopia (1516) that both gave birth to the literary term ‘Utopia’ and set the stage for fictional investigations of the dynamic. Utopia can be understood as a socio-political critique of the conflict between the medieval and the modern worlds[footnoteRef:5] and is written as an outsider’s interpretation of the Utopian community. [4:  Aristotle, H. W. Carless Davis, and Benjamin Jowett, Aristotle’s Politics (Oxford, Toronto: Clarendon Press H. Frowde, 1908) <https://archive.org/details/cihm_65817> [accessed 26 April 2019] paragraph 1253, line 19 (Quoted in  Fredric Jameson, Archaeologies of the Future the Desire Called Utopia and Other Science Fictions (London; New York: Verso, 2007) p.208)]  [5:  Thomas S. Engeman, ‘Hythloday’s Utopia and More’s England: An Interpretation of Thomas More’s Utopia’, The Journal of Politics, 44.1 (1982), 131–49 <https://doi.org/10.2307/2130287>] 

This paper explores the progressively harsh dystopian dynamic of the community and the individual in Aldous Huxley’s Brave New World (1932) and in George Orwell’s Nineteen Eighty-Four (1949) and a revitalization of the utopian dynamic in Ursula K. Le Guin’s The Dispossessed (1974). 
In exploring each of the three works I draw attention the socio-political context reflected in the novels as a basis of the critique offered by their respective authors. Huxley’s context of 1932 offers a critique of the interwar society and the rise of capitalism whereas Orwell in post-war England has a far darker view informed by the both World War II and the post-war treaties of his time. The period produced both anti-German and anti-Soviet dystopia. In Huxley’s and Orwell’s works the abuse of power is attacked, as is both capitalism as much as communism. Both portray somewhat failed efforts to control sexual desire and crucially they are communities that lack change.[footnoteRef:6] Le Guin, writing some 35 years later and from the across the Atlantic reflects the influence of the rise of ecological awareness, the on-going Vietnam War as a battle ground for the cold-war rivals and the investigation of anarchy as a community ideology. I explore the dynamic of the individual and their respective community, and in particular in the dystopic novels, this dynamic as encountered through the characters. [6:  Lyman Tower Sargent, Utopianism: A Very Short Introduction (Oxford: Oxford University Press, 2010) <http://dx.doi.org/10.1093/actrade/9780199573400.001.0001> [accessed 26 April 2019]] 


Section I: Brave New World
Brave New World (1932) was published in the context of the Depression and “lived through moments of transition and extreme uncertainty. Politically, Stalinism, the Popular Front, Fascism, and the New Deal tendered utopic new models for society.”[footnoteRef:7] Eugenics, a relatively new science, formed part of the then on-going scientific and political rhetoric in Britain[footnoteRef:8] and the concepts of improving the ‘human stock’ of states through eugenics and conditioning were topics of great interest to both Aldus Huxley and his brother Julian.[footnoteRef:9]  [7:  Alexandra Peat, ‘Traveling to Modernism’s Other Worlds: Huxley’s Brave New World and Orwell’s Nineteen Eighty-Four’, Journeys; New York, 16.2 (2015), 38–59 <http://dx.doi.org/10.3167/jys.2015.160203>.]  [8:  Joanne Woiak, ‘Designing a Brave New World: Eugenics, Politics, and Fiction’, The Public Historian, 29.3 (2007), 105–129 <https://doi.org/10.1525/tph.2007.29.3.105>]  [9:  Brad Congdon, ‘“Community, Identity, Stability”: The Scientific Society and the Future of Religion in Aldous Huxley’s’, English Studies in Canada, 37.3/4 (2011), 83–105] 

Eugenics, the practice of selective breeding, is a defining aspect of the Brave New World’s World State. The industrial revolution brought mass production and to many, menial labor in low skilled jobs. Huxley’s novel sees the eugenic trend extrapolated in step with ectogenesis and the mass-production of humans to suit the different levels of both the physical and mental requirements for the tasks their community deems necessary. The individual is both produced by and part of the machine of production.
The community structure of the World State is directly defined by the ubiquitous practice of eugenics. The relationship of each worldian to their community is further determined through behaviorism (hypnopaedic instruction), endocrinology (Malthusian Belt) and pharmacology(soma).[footnoteRef:10] [10:  Joanne Woiak, ‘Designing a Brave New World: Eugenics, Politics, and Fiction’, The Public Historian, 29.3 (2007), 105–129 <https://doi.org/10.1525/tph.2007.29.3.105>] 

The Russian revolution had brought communism and the concept is transformed in to the World States where “everybody belongs to everybody else.”[footnoteRef:11] The community is ardent in the pursuit of non-solitary hedonistic pleasures, “no leisure from pleasure”[footnoteRef:12] from feelies (movies that provide physical and emotional simulation of the action on screen), erotic synthetic music from sexophones, and Centrifugal Bumblepuppy, among other inane and communal amusements. [11:  Aldous Huxley, Margaret Atwood, and David Bradshaw, Brave New World, Vintage Classics, New ed. (London: Vintage, 2007) p.37]  [12:  Brave New World p.55] 

Community prescribed promiscuity obliterates intimacy and deep-desire attractions to other individuals. The formation of couples separate from the community through long-term sexual relationships is voided by the World State through its devaluation: providing a high supply of willing sexual partners through community prescribed promiscuity and the stigmatization of natural birth, mothers, fathers and family. Reproduction is a carried out in a hatchery, a human producing factory. Human embryos are altered and conditioned prior to gestation on a production line to produce a biologically stable and integrated community.[footnoteRef:13] The worldians are cloned copies of specifically chosen genetic outcomes, physically undistinguishable from their bokanovskify groups. Individuality has been practically bred out of the worldians over successive generations. [13:  Check source of this phrase.] 

The rise of modern capitalism and its influence felt in England was one direct focus of Huxley’s critique in his novel.[footnoteRef:14] The World State eliminates cultural, artistic and religious experiences that do not promote materialism. Huxley’s creation of Fordism, named after Henry Ford, satisfies the ‘religious emotional needs’[footnoteRef:15] of the community. Ford is given the dubious honor of founding father of Huxley’s global community and is venerated in the World State. The calendar of the World State starts on the year of Ford’s production of the Model T and is referred to as A.F as opposed to A.D. This eradication of religion from the community eradicates the individual search for enlightenment or an afterlife. Spiritual pursuits and the ensuing introspection and solitude are similarly eradicated. Death of an individual is seen as a non-event, the children are conditioned to be happy in its presence and even corpse is reused in the service of the community through recycling of the minerals and components through “phosphorus recovery.”[footnoteRef:16] [14:  Bas Spierings and Henk Van Houtum, ‘The Brave New World of the Post-Society: The Mass-Production of the Individual Consumer and the Emergence of Template Cities.’, European Planning Studies, 16.7 (2008), 899–910 <https://doi.org/10.1080/09654310802224702>]  [15:  Brad Congdon, ‘“Community, Identity, Stability”: The Scientific Society and the Future of Religion in Aldous Huxley’s’, English Studies in Canada, 37.3/4 (2011), 83–105 <https://doi.org/10.1353/esc.2011.0041>.]  [16:  Brave New World, p.31] 

Fordism is used by the community to diminish of the individual’s sense of self through the assimilation in the community through the Solidarity Services. These regular mandatory services involve groups of twelve worldians partaking in nonsensical singalongs, coupled with emotive music and soma, “all the advantages of Christianity and alcohol; none of their defects.”[footnoteRef:17] The services create a space where individuality is ousted and only group thought, and a feeling of group oneness is induced. [17:  Brave New World, p.23] 

Ford, we are twelve; oh make us one,
Like drops within the Social River;
Oh, make us now together run
As swiftly as thy shining Flivver.[footnoteRef:18] [18:  Brave New World, p.70] 

These lines embody the absorption of the twelve into an inseparable group, dissolving any sense of individuality. 
[bookmark: 1.3.181][bookmark: 1.3.182]Into this eugenically determined community of cloned behaviorally conditioned mass-produced worldians, where literature, religion, art and history have been eradicated Huxley introduces John, whom the worldians of London call the Savage. John has been raised in one of the ‘Savage Reservations’[footnoteRef:19] and is the illegitimate son of the Beta Linda and an Alpha Tomakin and Director of the Central London Hatchery and Conditioning Centre. He is an outsider to the community, naturally born, unconditioned by their community and raised on a volume of Shakespeare that finds its way to him in his childhood. He has been instructed in the religious beliefs of the reserve and comes to London with anticipation and joy. His reaction upon discovering the long sought after and idealized home of his mother, is with a quotation from Shakespeare’s The Tempest, “brave new world”, the same line Miranda utters upon seeing the lovely Ferdinand. Huxley’s use of Shakespeare is prevalent throughout the novel. In particular the use of The Tempest, Hamlet and Othello. The use of Shakespeare as a means a communication and conceptualization for John is key to Huxley’s portrayal of John as an outsider in the World State. He is both an outsider in the reserve as genetically distinct due to his parentage and in the World State he is uncivilized and savage due to the upbringing he has received. It is in the similarities to Shakespeare’s Othello that forewarn his disastrous lover affair with Lenina. John’s doomed love for the beautiful Lenina replays the doomed relationship of Othello and Desdemona. Lenina is attracted to John by his strangeness, his otherness, and Desdemona’s love for in Othello’s words “She loved me for the dangers I had pass'd, And I loved her that she did pity them.”[footnoteRef:20] Both John and Othello kill the woman they love and then both commit suicide. The World State has so altered the community that the very concept of a relationship, exclusive desire between two individuals is incomprehensible and ridiculous to them. Huxley brings this into focus in another way, also through Shakespeare, in this case John is reading from Romeo and Juliet, and the uncontrollable laughter of Helmholtz Watson is the community’s conditioned response to the ideas of mother and romantic love and the pain of unrequited love.[footnoteRef:21] Not only is John an intellectual and social outsider, his very conception of desire, love and romance is incomprehensible to the worldians. The individual pain and suffering caused throughout his relationship with Lenina, for both is a product of the suppression of individual and individual thought. Lenina is incapable of understanding John and his desires and John is incapable of communicating his feeling to her. His conditioning, through his education, though comprehensible to some degree to the reader’s, doesn’t function in the World State. The pursuit of art, science and literature have been eradicated and individual thought and development of sentimental attachments is alien to the community. [19:  Brave New World, p.20]  [20:  William Shakespeare and others, The Plays of William Shakespeare (London: Routledge/Thoemmes, 1995), Act 1, Scene 3.]  [21:  Brave New World, p.77.] 

John’s entry to the community is a catalyst for both Bernard Marx and Helmholtz Watson. These two Alpha’s have a degree of self-awareness and “recognize each other as individuals”[footnoteRef:22] They are unmotivated to challenge the communities functioning beyond that of their own personal freedoms and ultimately are sent to an island reserve to live out their days apart from the main population. Stability is maintained and the well-oiled machine of production and consumption can continue to unbottle future generations to continue to the process it would seem ad-infinitum.  [22:  Brave New World p.1] 

Predestined by their genes, altered, inoculated and/or stunted before and during gestation they are produced in every growing batches of “bokanovskified”[footnoteRef:23] clones. “if we could bokanovisky indefinitely the whole problem would be solved.”[footnoteRef:24] Their desires and dislikes, their opinion, feelings and drives are all chosen for them, essentially removing any and all possibility of individualism for the vast majority. Of the Alpha’s such as Bernard and Helmholtz that do develop some limited sense of individuality, they are shipped off to live on island reserves especially used for these “free thinking” worldians, effectively inoculating society to any potential breakout of individualitis. The individual is the outsider and an unwelcome one.  [23:  Brave New World p.3]  [24:  Brave New World p.3] 

In a letter to Orwell, Huxley commented on the community ideology Orwell had created. “The philosophy of the ruling minority in Nineteen Eighty-Four is a sadism which has been carried to its logical conclusion by going beyond sex and denying it.”[footnoteRef:25] But Orwell’s work is far more than going beyond and destroying sex. [25:  In Literature and others, ‘Huxley to Orwell: My Hellish Vision of the Future Is Better Than Yours (1949)’, Open Culture <http://www.openculture.com/2015/03/huxley-to-orwell-my-hellish-vision-of-the-future-is-better-than-yours.html> [accessed 24 April 2019]] 


Section II: Nineteen Eighty-Four
George Orwell’s Nineteen Eighty-Four was published in post-war England and the USA in 1949. In the community he creates, every commodity is rationed, the food is awful, bombs fall with regularity, and the grey run-down city where the action unfolds is reminiscent of post-war London. The nightmare of fascism has left a pall over Europe and man’s capability of inhumanity to man, seems to know no bounds.  Having previously written Animal Farm (1945) Orwell returns to communism and bases his work heavily on Stalinism.[footnoteRef:26] The mustachioed Big Brother staring at the inhabitants from countless posters is undoubtedly a reference to the communist leader. Britain has been renamed to Air Strip One and while Nazi-like practices of children spying on their parents appear in the work, the most prevalent parallels are with the Soviet Union, e.g. Goldstein and Trotsky. Orwell as Huxley before him chose a dystopian approach to the critique of his contemporary world. In this dystopian novel, Orwell highlights the similarities between our world and the fictional Oceania and presents it as a hellish future projection of our world where the individual and any sense of individuality or freedom is utterly crushed by the community. [26:  C. S Ferns, Narrating Utopia: Ideology, Gender, Form in Utopian Literature, 2014 <http://dx.doi.org/10.5949/liverpool/9780853235941.001.0001> [accessed 26 April 2019]] 

On a community level the individual and their freedoms are attacked at as early a stage as possible. The young are educated in Party mentality from an early age and engage in indoctrinating youth groups until they are ready to partake in the workforce, wherein they continue to attend Party-run social activities with other adults, absence from which is dangerous. The minds of the Party members are carefully trained to show loyalty and desire only to the Party and the leader Big Brother and this indoctrination is painstakingly beaten into the community conscience through Party propaganda.
Used in tandem with propaganda the possibility of freedom of thought and expression is eradicated through the total panoptical[footnoteRef:27] surveillance of the population through two-way telescreens and the constant threat of another inhabitant informing on their behavior. Trust is eroded, desire is shackled, relationships are guarded and sexual intercourse if practiced, is under license of marriage and for the service of procreation for the benefit of the party. Orwell takes the eradication of individual freedom a dystopic step forward into the very mind of the individual through “the debasement of logic and language (‘doublethink’ and ‘newspeak’).”[footnoteRef:28] [27:  Attributed to Jeremy Bentham in Propaganda and surveillance, referring to the a type of surveillance where the observed are aware of the surveillance. This is turn alters the behavior of the observed knowing that the results of their actions are punishable. ]  [28:  C Pristah, ‘Claeys, Gregory, Ed. The Cambridge Companion to Utopian Literature’, Studies in the Humanities., 37/38.1/2 (2010), 156–57 p.123] 

‘Doublethink’ as defined by Gottlieb “is a form of controlled schizophrenia”[footnoteRef:29] and “represents the methodological “falsification”[footnoteRef:30] of an entire system of thought” and represents totalitarian control of the mental process and is practiced by the population to eradicate “any perversion of thought”[footnoteRef:31] In order to function in the community the individual must be able to hold two contradictory beliefs to be true simultaneously removing from the individual and placing firmly in the Party’s hand “the possession of absolute truth”[footnoteRef:32]  [29:  Erika Gottlieb, The Orwell Conundrum: A Cry of Despair or Faith in the Spirit of Man? (Ottawa; Don Mills, Ont.: Carleton University Press; Distributed by Oxford University Press Canada, 1992) p.117]  [30:  Nineteen Eighty-Four p.164]  [31:  Nineteen Eighty-Four p.210]  [32:  Nineteen Eighty-Four p.225] 

‘Newspeak’ is directly in contrast to the “probing, searching, questioning nature”[footnoteRef:33] that provides the individual the ability not only to express individual thought but the vocabulary to think thoughts that lie outside the political ideology of the Party. The individual freedom of conceptualizing reality is under siege by the community’s fervent elimination of words. “We are destroying words- scores of them, hundreds of them, every day.”[footnoteRef:34] The goal of the project is clearly stated “to narrow the range of thought”[footnoteRef:35] and consequently “we shall make thoughtcrime literally impossible, because there will be no words to express it.”[footnoteRef:36] In ‘Newspeak’ the principal abhorrence to the Party is the concept of ‘ownlife,’ “meaning individualism and eccentricity”[footnoteRef:37]. The individual mind is under constant attack and the individual is the enemy of the Party.  [33:  M. Keith. Booker, The Dystopian Impulse in Modern Literature: Fiction as Social Criticism, Contributions to the Study of Science Fiction and Fantasy, No. 58 (Westport, Conn. London: Greenwood Press, 1994) p.70]  [34:  Nineteen Eighty-Four p.53]  [35:  Nineteen Eighty-Four p.54]  [36:  Nineteen Eighty-Four p.54]  [37:  Nineteen Eighty-Four p.85] 

‘Thoughtcrime’ is the ultimate offense against the Party and enforced by the Thought Police. It is a foregone conclusion for any individual that any transgression of Thoughtcrime would never escape punishment and “(t)he Though Police would get him all the same.”[footnoteRef:38]  “Desire was Thoughtcrime”[footnoteRef:39] and “it can get hold of you without your ever even know it.”[footnoteRef:40] This is the “total panopticism,”[footnoteRef:41] the surveillance and thereafter the possession of the human mind by the Party where the very essence of individuality can be judged unfit. [38:  Nineteen Eighty-Four p.18]  [39:  Nineteen Eighty-Four p.71]  [40:  Nineteen Eighty-Four p.249]  [41:  Michael Yeo, ‘Propaganda and Surveillance in George Orwell’s Nineteen Eighty-Four: Two Sides of the Same Coin’, Global Media Journal: Canadian Edition, 3.2 (2010), 49–66. p.54] 

In Brave New World, Huxley’s community is made up of Alphas, Betas, Gammas, Deltas, and Epsilons. In Nineteen Eighty-Four, Orwell divides the community into three classes: Inner Party members, Outer Party members, and the Proles, or the non-party members. In Orwell’s novel unlike Huxley’s the reader is not introduced to an outsider to voyeuristically observe the dystopian world, from the first line Orwell draws the reader in as a participant, an insider living in London, in Oceania. There is no exterior view offered the reader, there is only the what Winston Smith, a propaganda writer in the Ministry of Truth, experiences and thinks. Winston Smith is presented as one of the last inhabitants with a sense of humanity. He observes and commits ‘Thoughtcrime’ in questioning his community. Through Winston, the reader experiences the power of the ruling ideology over the individual. It is in Winston that the reader experiences both the process and predicament of self-loss versus self-preservation.
Winston is punished for his crimes, his punishment is “a transformation of [his] individual personality until it embraces all it abhors.”[footnoteRef:42] The “sinister and irrevocable transformation”[footnoteRef:43] represents the ultimate eradication of individuality and freedom. [42:  Erika Gottlieb, Dystopian Fiction East and West: Universe of Terror and Trial (Montreal ; Ithaca, N.Y: McGill-Queen’s University Press, 2001), p.4.]  [43:  Erika Gottlieb, Dystopian Fiction East and West: Universe of Terror and Trial (Montreal ; Ithaca, N.Y: McGill-Queen’s University Press, 2001),  p.4] 

Winston writes in a diary, the possession of which is in itself a crime. He is fully conscious of the consequences that will be fall him; he is aware that he ‘Thought police’ will catch him and punish him with death but as Gottlieb states “his vital need for freedom of expression in the pursuit of truth overrides his fear.”[footnoteRef:44] [44:  Erika Gottlieb, Dystopian Fiction East and West: Universe of Terror and Trial (Montreal ; Ithaca, N.Y: McGill-Queen’s University Press, 2001), p.203] 

Winston was born before the revolution and though he has no clear recollection of life before the coming to power of Big Brother “he does have a vague feeling that things were not always so bad.”[footnoteRef:45] In his internal struggle with the consequences of his work in the records Department; his alteration of the past through the rewriting of newspapers, as part of the Ministry of Truth’s continued bringing “up to date”[footnoteRef:46] of all forms of media (“books, periodicals, pamphlets, posters, leaflets, films, sound-tracks, cartoon, photographs –to every kind of literature which might conceivably hold any political or ideological significance”)[footnoteRef:47] and the mutability of the past, Winston begins to look for external methods to support his belief in an immutable past. Ferns argues that “Ultimately, the subversiveness of an interest in the past lies not in the implications of any specific piece of information, but rather in the fact that there was a past at all.”[footnoteRef:48] [45:  R. B. Reaves, ‘Orwell’s “Second Thoughts on James Burnham” and 1984’, College Literature, 11.1 (1984), 13–21, p.14]  [46:  Nineteen Eighty-Four p.41]  [47:  Nineteen Eighty-Four p.41]  [48:  C. S Ferns, Narrating Utopia: Ideology, Gender, Form in Utopian Literature, 2014 <http://dx.doi.org/10.5949/liverpool/9780853235941.001.0001> [accessed 26 April 2019] p.119] 

Winston explores his inner thoughts through writing in the diary and uses it an escape valve for his suppressed “suicidal impulses.”[footnoteRef:49] Winston continues to seek external evidence of his beliefs in a world prior to the party and searches for truth in his interview with the old prole and the shop owner where he purchased the diary and paperweight. He desires of an individual understanding of the answers to his diary entry “I understand HOW: I do not understand WHY?”[footnoteRef:50] and to his own sanity. The mutability of the past and its detriment to the individual mind is evidenced in Winston’s self-examination of his sanity. “But the thought of being a lunatic did not greatly trouble him: the horror was that he might also be wrong.”[footnoteRef:51] The ideology of the community is in direct contrast to the well-being of the individual. [49:  Nineteen Eighty-Four p.97]  [50:  Nineteen Eighty-Four p.82]  [51:  Nineteen Eighty-Four pg.82] 


In the second part of the book Winston engages in an illicit love affair with Julie, a worker in the Fiction Department. As Booker states “sexuality functions as a focal point for an entire array of practices through which modern society has attempted to constitute the individual as a subject of administrative control.”[footnoteRef:52] The sexual liaison between Winston and Julia is doomed in this dystopian novel as Horan argues “every person has a spiritual space somewhere deep inside him or herself waiting to be unlocked by desire, these dystopic governments must be committed to the colonization of the sexual instinct right down to the last individual.”[footnoteRef:53] Winston acts out his desire to rebel through an illicit sexual relationship with Julia. She too believes in the sexual act as an act of rebellion. Both agree that it is “the force that would tear the Party [52:  M. Keith. Booker, The Dystopian Impulse in Modern Literature: Fiction as Social Criticism, Contributions to the Study of Science Fiction and Fantasy, No. 58 (Westport, Conn. London: Greenwood Press, 1994) p.21]  [53:  Thomas Horan, ‘Revolutions from the Waist Downwards: Desire as Rebellion in Yevgeny Zamyatin’s “We,” George Orwell’s “1984,” and Aldous Huxley’s “Brave New World.”’, Extrapolation (University of Texas at Brownsville), 48.2 (2007), 314–39 <https://doi.org/10.3828/extr.2007.48.2.8>, p. 318.] 

to pieces" and "was a blow struck against the Party. It was a political act."[footnoteRef:54] [54:  Nineteen Eighty-four p.133] 

Julia and Winston are under the all-seeing eye of Big Brother and the Thought Police. Ultimately their efforts have no effect on the community they inhabit. Their desire to rebel and experience that ‘spiritual space somewhere deep inside’ is a brief hiatus from the reality that comes to arrest and torture them.
In the final part of the novel Winston is tortured and brainwashed in the Ministry of Love by O’Brien. It is here that the reader experiences the community’s chilling and completely amoral abhorrence of the individual and individual thought. The Party appropriates Wintson’s passion for Julia. Winston is forced to surrender his “inner heart.”[footnoteRef:55] He is forced to realize his only desire is for Big Brother and the books closing line is a damming condemnation of the possibility of desire and the individual freedom to exercise it under Orwell’s community. “He loved Big Brother.”[footnoteRef:56] [55:  Nineteen Eighty-four p.299]  [56:  Nineteen Eighty-four p.317] 


Section III Dispossessed
After World War I, and further dampened by World War II, utopian fiction was being produced less and less, the genre was almost disappearing, and on some occasions, the Utopian desire was said to have died.[footnoteRef:57] Both Orwell’s and Huxley’s works previously discussed are exemplar of the dark turn to dystopic parody and satire of social-political context and the critique of the Utopian desire itself. It wasn’t until 1960’s and 70’s, a new resurgence of Utopias were written, including Ernest Callenbach’s Ecotopia (1975), Samuel R. Delany’s Triton (1976), and Ursula K. Le Guin’s The Dispossessed: An Ambiguous Utopia (1974). The cold war was raging, and the USA and the Soviet Union were exercising their military strength in the ground of conflict of Vietnam fermenting strong social unrest in the US. The ‘Oil-Crisis’ of 1973 left an indelible mark on the social awareness of the dependence on natural resources and a variety of experimental utopian societies were underway, particularly in the US. [57:  See Fukuyma’s The End of History and the Last Man (1989) as quoted in Peter Seyferth, ‘A Glimpse of Hope at the End of the Dystopian Century: The Utopian Dimension of Critical Dystopias’, ILCEA. Revue de l’Institut Des Langues et Cultures d’Europe, Amérique, Afrique, Asie et Australie, 30, 2018 <https://doi.org/10.4000/ilcea.4454>.] 

Le Guin’s The Dispossessed: An Ambiguous Utopia differentiated itself from the understanding of Utopia as established by Plato, Aristotle and More. The function to critique the contemporary society, providing a type of aspirational mirror in which to judge the flaws of our society is maintained but Le Guin adds something crucial to the mix. In previous Utopias, the critique was one of lack of historical clarity; there was no understanding to the history of the creation of the Utopia, from More, to Samuel Johnson’s Rasselas and on, the Utopian dream was readily accepted by their inhabitants but were “structurally ambiguous”, and the history of their creation glossed over.[footnoteRef:58] They were criticized also for their static natures and it was proposed that the very static nature of the Utopia would lead to Dystopias. Le Guin in this work satisfies both critiques. The origin of the world community on Anarres is explained and the plot of the novel not only deals directly with the necessity of renewal of the utopic ideals in order to maintain the Utopia but also the methodology of how to go about this. It is a welcome return to the Utopian desire after the darker years of the post-war dystopias.   [58:  Christine Nadir, ‘Utopian Studies, Environmental Literature, and the Legacy of an Idea: Educating Desire in Miguel Abensour and Ursula K. Le Guin.’, Utopian Studies, 21.1 (2010), 24–57.] 


In Le Guin’s work the dynamic between the individual and the community takes a variety of forms. The novel is set on two worlds, Anarres and Urras, the two inhabited world of Tau Ceti. Urras is subdivided into a number of states but dominated the rivalling two largest, A-Io and Thu. A-Io is a capitalist economy and practices a patriarchal society. Thu is a Soviet styled authoritarian system. On Anarres, the community runs an ideological anarcho-syndicalist system. On Anarres and the existence of a state hierarchal structure is absent. No single individual has power over and other. The universal law of the community is “.”[footnoteRef:59]The common goal of surviving he harsh ecology of Anarres binds the community together. The pressures to contribute, to be part of the community is not expressed through the rules or through oppression as we discussed in Huxley’s and Orwell’s novels. On Anarres it is the world itself which demands obedience and sacrifice. It is a hard life with few pleasures but Le Guin paints a picture of communal living that is on the whole happy and willing to suffer in order to maintain what they hold dear. They are all educated in the teachings of Odo, similar in theory to Kropotkin and live in a society “free of inequalities of capitalism and the injustices of state power.”[footnoteRef:60] The emphasis as Davis sates it is “on the equal and paramount value of both individualism and community” and a “suggestive account of how the ideology’s promise of reconciliation between individuality and community might be approximated, and an equally suggestive account of why that promise can never be wholly satisfied.”[footnoteRef:61] Anarres is dedicated to a human community different to that of its neighbors. [59:  Universal law of Anarres]  [60:  Postmodern Anarchism p.88]  [61:  Laurence Davis and Peter Stillman, The New Utopian Politics of Ursula K. Le Guin’s The Dispossessed. (Lanham: Lexington Books, 2010). p.xiv] 

The interdependence of individual and community is a central Anarresti ideology coupled with the constantly changing natural and human environment. Their community requires change as a constant in order to survive both on the individual and community level. Survival of the community requires the survival of the individual and must protect and the autonomy and freedom of each and every member of the community.
Individuals as the previous two dystopias tells are prone not to following perfectly in a community’s system. This begins to occur on Anarres as individuals with a modicum of power become oppressive. The strength of the novel is in the fact that it offers a flawed and not perfect Utopia. Because, as Sabia argues making reference to Pennock and Chapman in Anarchism and Political Philosophy, 
individuals are both uniquely particular and social beings, they must find a way of harmonizing within themselves their self and social interests and duties; similarly, the social order they help construct and sustain must find a way of harmonizing practices that develop and respect the independence, autonomy and agency of individuals with those that develop and respect their interdependence and social needs and bonds.[footnoteRef:62] [62:  Laurence Davis and Peter Stillman, The New Utopian Politics of Ursula K. Le Guin’s The Dispossessed. (Lanham: Lexington Books, 2010).
 p.113] 

It is through “shared pain”[footnoteRef:63] that true community begins, “brotherhood,”[footnoteRef:64] “it begins in shared pain.”[footnoteRef:65] The concept of brotherhood is reiterated throughout the novel and it is based on shared suffering and the concept of “mutual aid.”[footnoteRef:66] When Shevek is confronted by an argument of the Darwinian survival of the fittest he replies “Yes, and the strongest, in the existence of any social animal, are those who are most social. In human terms, the most ethical.” The very fabric of the community is built upon the need for social behavior and mutual respect. [63:  The dispossessed p.60]  [64:  The dispossessed p.60]  [65:  The dispossessed p.60]  [66:  The Dispossessed p.61] 

It is Shevek’s freedom to do anything he wishes that place him in positions where he is answerable to the others’ obligation, but Shevek has taken on this obligation through his own free will. “The one law held, the one law he had ever acknowledged”[footnoteRef:67] his own conscience. The system on Anarres is based on mutual trust and the education system is designed to develop abilities of reflective thought and autonomy. While Shevek does have problems with the system his abilities to put these abilities into is testament to their success. [67:  The Dispossessed p.7] 

The corner stone perhaps to the to the adaptability of the Anarres community and a clear portrayal of the individual freedoms afford to the individual is that of the right to start new groups or syndicates and draw on resources for the benefit of their project. This is the revolution within the revolution that Shevek and his fellows undertake to break through the stagnant hierarchies that had grown in the society.
This system of utopian dynamic presented by Le Guin destabilizes the critiques of Utopia as being non-historical and static and wards of the threat of the Utopia society of Anarres developing into a Dystopian one at least for the time being. Change as a constant in Le Guin’s novel as in the novel’s plot is left open to the future and the reader.

Conclusion.
This paper explored the progressively harsh dystopian dynamic of the community and the individual in Aldous Huxley’s Brave New World (1932) and in George Orwell’s Nineteen Eighty-Four (1949) and a revitalization of the utopian dynamic in Ursula K. Le Guin’s The Dispossessed (1974).  The critique offered by their respective authors reflect the socio-political context of the novels.
The exploration of Aldous Huxley’s Brave New World (1932) portrays a dystopian dynamic between the individual and the World State. The rise of totalitarianism and the response to capitalism and mass-production is evident in Huxley’s work. Individuality is first attacked on a genetic level, then though behaviorism, and kept in line through community norms of conduct. Each worldian is carefully grown in a human factory to suit the needs of the community and the motto of the World State is Community, Identity, Stability, but is clear that the World State’s concept of identity is not an individual one, it is to know, fulfill and accept the role assigned to each inhabitant and through that, maintain stability in the community. The individual is unwelcome; and every effort has been made to avoid their production. 
In Orwell’s work the individual and any sense of individuality or freedom is utterly crushed by the community. It is written in response to the rise of Stalinism in post-war Europe and a greater control over the individual by governments. In a surveillance society, where logic and language are debased, the Party, for Powers own sake determinedly puts into action its plans for the eternal stomping on human individuality in to further and further submission.
Le Guin’s work is a dynamic of a completely different type, a Utopic society undergoing change, with an ecological dynamic working on a community without hierarchy. A reflection of the cold-war struggles in Vietnam, the rise of anarchic thought and the greater ecological understanding from the 1960’s and 70’s.

The Utopic desire to live better dating back to early literary traditions has travelled far, and coming out of the dystopic turn with our two greatest wars, has been saved by the return to a more reactive and structured utopia. The dynamic between the individual and the community is reshaped as a dynamic between a whole society, consisting of whole individuals in a constant state of change of both ecology and place. A fitting critique for today’s world.
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