

America in the 1950’s was a very affluent era and post war consumer culture was thriving, Artist had begun to experiment with new mediums and changing what we perceive as high or low cultured art. High cultured art is thought to be displayed in galleries and regarded as well-known such as Andy Warhol’s Campbells soup tins (1962). Whereas low cultured art would be associated with unknown members of society as well as not necessarily displayed in galleries, such as Cornbread and Banksy. Both Artists and their works will be compared to determine what makes them high or low cultured artwork by taking into consideration the available context and surroundings of the selected artworks.
Andy Warhol was American artist who started out in the 1950’s as a commercial illustrator and then successful magazine advert designer, before becoming a pioneer for the pop art movement in the 1960’s. Although Warhol already was a successful artist and well recognised he felt he was not taken seriously as an artist because of his commercial art for consumer culture. This is because Andy Warhol known and admired other contemporary artists at the time such as Roy Lichtenstein who showcased his work in the Leo Castelli gallery, New York. 
The Leo Castelli gallery first opened in 1939 Paris, France and contained works of art deco and surrealist paintings but in 1941 Castelli escaped to New York after the Nazi invasion of Paris 1940 and reopened the gallery, attracting a growing art scene with artists such as Jasper Johns and Rauschenberg showcasing work (www.theartstory.org ‘The Leo Castelli gallery’ by Justin Wolf, 2016)
After the reopening established artists such as Lichtenstein and jasper johns signed with the gallery and new a style of artistic expression, pop art had begun. Andy Warhol’s first exhibition was at the Leo Castelli gallery where he showcased his iconic flower series. The series was originally a 48 set of 24-inch canvas’ and screen printed with skills Warhol had used as a commercial graphic designer, the exhibition had helped Warhol in becoming seen as a more serious artist and wanted to experiment with the bold, comic style of pop art but after seeing Lichtenstein’s cartoon comic-inspired works, Warhol considered a different approach. Andy Warhol wanted to create something recognisable and to reflect the post war economic boom of the 1950’s. A friend of Warhol’s suggested Campbells soup cans because they were already a familiar product during this time to both rich and poor consumers in America. Campbells Soup tins (1968) was created with synthetic polymer paint on thirty-two individual canvases. Campbells soup cans are depicted as red and white with ‘Campbells’ logo in bold white and black out lined calligraphy at the top, a black outline with each different flavour of soup carful painted at the bottom on the replicated artwork along with the hand stamped fleur de lys ring along the bottom of the soup tin. Warhol’s use of bold lines, bright colours, use of repetition along with a recognisable subject could be considered an advertisement for Campbells soup however this is what made Warhol’s art so popular; taking everyday objects such as soup tins and Brillo boxes and making the subject viewed in a different way. The everyday objects Warhol had painted can be considered as a response to the post war economic boom as his inspiration had derived from the local grocery store products. Warhol had selected the subjects and displayed in galleries making an impact in how we can perceive it as art. During the period of the 1960’s Warhol’s art was effectively high culture despite the mediums and subjects he used in his works. Campbells soup’s first galley appearance was at the Fergus gallery show in LA, California where only a few of the Campbells soup canvas sold for one hundred dollars each. Including Dennis hopper, American actor and film maker who was one of the first to purchase a painting from the gallery. Irving Blum, owner of Fergus gallery shows bought back the already sold paintings after realising they are more effective as one piece of art and offered to buy Warhol’s soup tins paintings for three thousand dollars. Overtime Warhol’s work as well as pop art has become more reproduced and easily accessible with new technologies such as the internet making it more accessible for public viewing has taken away the value of it being high cultured art, although Warhol is considered a pioneer for the pop art era his use of repetition and mass mediums could conform to the mass advertising culture of the 1960’s but what it has translated into would be considered low cultured art status meaning Andy Warhol’s art was definitely depend on the context and location. 
However, graffiti art was considered a low cultured art form as it can be identified as vandalism depending on who you are and your purpose. a graffiti artist named cornbread started becoming popular in the early sixties with ‘tags’, a tag is a recognisable signature usually in one colour and considered one of the simplest forms of graffiti. Cornbread was credited as being one of the first graffiti artist arising out of Philadelphia with a recognisable tag such as “cornbread the world’s first writer, 1967” on walls around the city but to his surprise spread across the world. In an interview from ‘Cry of the City part 1 the Legend of Cornbread’ he explained how cornbread got the name.
 “I first started writing graffiti in the halls of a juvenile institution when I was 10 years old. I got my name from the cook, Mr Swanson. He thought I was a nuisance cause I used to go into the kitchen and insist that he put cornbread on the menu. He really got fed up with me testing him and one day he grabbed me by the shirt, walked me out to my counsellor and said, “keep this cornbread out my kitchen, he’s a pain in my ass.” After that, all the guys teased me and called me cornbread but I didn’t think of it as teasing, I liked the name.” Sean McKnight, Cinema alliance. Cry of the City part 1 The Legend of Cornbread (USA,2007) 
[bookmark: _GoBack]Cornbread was the first to start tagging his name in the juvenile correction facility other than gang names or gang symbols. Cornbread continued to graffiti release he developed a love for his high school sweet heart known as Cynthia and began tagging ‘Cornbread loves Cynthia’ across the streets of north Philadelphia and eventually won her over but the relationship was short lived due to Cynthia moving out of the city however cornbread continued to graffiti his name across the city. In 1971 Cornbread started to realise his name was becoming more popular and developed a notoriety within the city and stared to appear in newspapers and magazines receiving a lot of attention from the media, Other graffiti artists started writing their names to also get the same form of notoriety as cornbread and then a year later there were thousands of wall writers across the streets of Philadelphia. During 1972 a man named Cornelius Hosey was shot dead in gang warfare and the media had misidentified him as Cornbread the graffiti artist, this rumer began to spread and people believed cornbread had died. Cornbread knew in order to convince people he was very much alive cornbread had graffitied ‘cornbread lives’ on an elephant after breaking in to the Philadelphia zoo, he also graffitied cornbread lives on to police cars and skyscrapers. a new cultural phenomenon began to spread across the country and by 1972 cornbread had stopped graffitiing and wall writing had made its way to the underground subways of New York and Chicago, along with phase two of graffiti; bubble writing and colour. Graffiti art started out as a low cultured form of art as it was a form of vandalism and sparked controversy in the Philadelphia area, mayor Wilson Goode had founded the ‘Anti-graffiti Network’ in 1984 with help of artist Jane golden tried to combat inner city youths tagging the streets and soon enough the Anti-graffiti network eventually became ‘The mural arts program’ of Philadelphia. This project helped the youth within the city to redirect their energies into creating public art for the city and changing how we perceive street art and graffiti.
[bookmark: _Hlk500881154]As the new wave of street art was growing other graffiti artists started to experiment with different mediums and locations such as Keith Harington a visual arts student moved to New York in 1978 and was heavily inspired by graffiti art, Harington used white chalk to draw on blank advertisement poster spaces in the New York underground subway stations. As the medium of chalk is easy to remove Harington was surprised to find his work was respected and not wiped away. In an interview Keith Harington explained ‘The subway drawings were, as much as they were drawings, performances.’ Rubell, Jason. Keith Haring: The Last Interview, Arts Magazine, Sept. 1990, Haring did his drawings in the daytime as the response and interactions from the public was what he was interested in the most instead of a rebellious approach. Graffiti was becoming a more acceptable form of art and is quite used as way of showing a protest by writing on public owned property or controversial subject matter. An anonyms graffiti artist submerged into the 1990’s known as Banksy and is known to use graffiti and stencils to complete their art quicker. Banksy’s graffiti usually consisted of subverted subjects in attempt to raise awareness of the social and political hierarchy with an added sense of dark humour, such as ‘the mild mild west’ (1997) Banksy’s first well know wall mural in Bristol, UK. The graffiti depicts riot police and a teddy bear throwing a Molotov cocktail towards the police, during the 1990’s underground parties and raves were increasing becoming more popular and Banksy created this piece over the course of three days during daytime hours and is considered a response to a particular rave at Winterstoke Road in Bristol. police used violence as a method to break up the illegal rave causing casualties on both sides. Banksy’s work highlighted the police brutality and corruption in modern day establishment and received public support for his work. Banksy’s work usually consists of rats, police men, elderly and children to represent issues in currant day situations. The graffiti stencil art became an iconic part of British culture in the late 20th  and early 21st  century as their art supported working class as well as anti-capitalist and anti-establishment ideas, with the artworks available in publics spaces for anyone view the graffiti became increasing more popular as people and celebrities started to buy his artworks. Sotheby, one of the worlds largest brokers in fine art and jewellery sold a few of Banksy’s works in 2007 for high sums of money which sold for more than £50,000 each, the effective method of guerrilla art that evolved with graffiti made it possible for Banksy to create impactful art in a low cultured way gave value and changed the way we perceive graffiti as art. 
Banksy’s stencils can be a form of high cultured art because of the value it holds and the artist having a celebrity status due to media publicity, guerrilla method to produce the work and an impactful subject, however to comparing this to Andy Warhol’s Campbells soup tins it may not have been as impactful because of the subject. Warhol’s work reflected the mass mediums and the post war economic boom at the time and showed this through repetition, his subjects were relatable to high and low-class people but only available in galleries or exhibitions for viewings therefor would not have been as effective or impactful if it were to be done today, where as Banksy’s subjects make the work more impactful as well as the artworks location being in a public area to be appreciated by all made graffiti climb from a known low cultured status to high cultural status.
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