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EVALUATION

THE POETIC IMAGE
For these images, I took photos of a man running through a path, a dark bridge with its lights illuminated, leading the way and an orange lit road. What all 3 images have in common is that what’s beyond is not visible. The man running we know he’s going somewhere, but where, at the end of the bridge we can’t see because of the darkness and finally, the orange lit road which leads to a bend. 
The poem “The Middle of the Road” by Carlos de Andrade expresses themes of choices, existence, and human experience. It reflects the idea of being at a crossroads in life, where one must confront decisions and the uncertainty that comes with them. What I was trying to achieve with these images was to acknowledge the unknown, highlighting the complexities of life. 
The image of the man running captures a moment of movement and direction, yet it leaves the destination ambiguous. This can evoke feelings of anticipation and contemplation about what lies ahead, mirroring the introspective nature of the poem. The unseen end of the path symbolises the unknown future, prompting viewers to reflect on their own journeys and the choices that lead them forward. Moreover, the image of the orange lit road at night with the other end not seen can be linked to the poem through its exploration of isolation and the human experience. The warm, orange light might symbolise hope or warmth in the midst of darkness, while the unseen end of the road reflects uncertainty and the unknown. This imagery aligns with the poem’s themes of being caught in a moment of reflection, where the journey continues but the destination remains elusive. Both the photo and the poem invite contemplation about the path we take and the experiences that shape us along the way. I also used the image of a bridge the night to symbolise being at a crossroads in life by representing the connection between different paths. The darkness can evoke uncertainty and introspection, while the light can suggest hope or confusion about decisions. It captures the weight of making important life choices.


THE CINEMATIC IMAGE
These images feel cinematic because they each create a distinct mood and tell a story, much like scenes in a film. The first photo, taken through a hole and slightly blurred, adds a layer of mystery and intrigue; the blur can evoke a sense of longing and distance, which could make viewers curious about what lies beyond the waterfront and inviting them to imagine the unseen narrative. The second photo of the workers in conversation, stood on the walking path divided by the area for cars and bikes by bollards. The positioning of them all stood together in a circle, creates a sense of unity and camaraderie, reinforcing their shared space and the comfort they share. The lit street lights add warmth and life to the scene, by illuminating the scene and drawing attention to the workers and their surroundings, eliciting feelings of safety and familiarity. The light contrasts with the surrounding darkness, emphasising the vibrancy of the moment captured further enhancing the feeling of community. The third photo of the two boats at rest introduces a contrasting element of stillness, inviting contemplation and reflecting on the passage of time, providing a moment of pause amidst the activity depicted in the images prior. The interplay of longing, comfort, and tranquillity invites viewers to engage with the complexities of life in a shared space, much like a film that uses various scenes to weave a cohesive story filled with emotional depth. 

THE MISCHIEVOUS IMAGE
The images are of a friend reading a book in different locations. In the images she is seen to be peeking around the book, to add a playful and secretive vibe to the pictures. The point was to make it seem like she was up to something sneaky or have a little mischief in her eyes. 
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