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Introduction
I will begin with a brief introduction on early Witchcraft before proceeding to focus on a more important time for witchcraft in the middle ages. To understand how Witchcraft is presented today we must look back to its origins and how it used to be presented for its history is very extensive. Pagan witchcraft is most commonly known in its oldest form of Wicca, derived from the Latin word Paganus signifying rustic that of which is linked to the term heathen for those who associate with the natural world and countryside. The definition used by scholars created by Sir James Frazer, is that of practices designed to bring supernatural or spiritual forces under human’s control. Magic has always been as controversial as religion, and is in fact in many cases referred to as a religion itself.

Chapter 1

History of Witchcraft

First of all; Witchcraft is at its core the practice of magic by using alchemy and spells. It crosses hands with religion sharing similar beliefs to Buddhists also occupying the official term Paganism worshipping the Divine and Nature. Divination, believing the future is readable and that planetary alignments are the core to our self, and medicine; that witchcraft can be used for healing physical and mental problems. 
Witchcraft, and all its terms including Paganism and Wicca shares very similar qualities, as mentioned above, to religion. It is considered a religion in itself in many places while simultaneously contradicting what makes a religion a religion. For example religions usually follow a set of rules whereas paganism subverts the following of rules as each Wicca hold beliefs of their own with no set ‘bible’ so to speak. In agreeance with Hutton, the most influential yet invisible aspect of Witchcraft is in fact Spiritualism.
Although I will be discussing in more detail when discussing Salem, it is important to note that during the middle- ages in England, Witchcraft was seen as the only alternative religion at the time to Christianity. Worshipping opposite ordeals; feminine instead of masculine, earth instead of the sky, Goddess instead of God. As Hutton states, Wiccan’s view on divinity was not Christian. Throughout the middle ages, Pagan deity’s were viewed the same as they were in Ancient times and are still carried forth today. Similarly to the Virgin Mary, prehistoric Crete’s Goddess was both a virgin and mother based on the legend of Rhea and Zeus as noted by Evans in the 20th century. This is relevant as we owe everything modern to the Greeks who have also given us the Goddesses. Paganism also is considered to verge on Monotheism like Christianity, worshipping one goddess as a combination of many. This is not too popular today, as more commonly praised are individual goddesses among the triple moon. Waxing as the maiden, Full as the mother, and Waning as the Crone. They represent the three stages of life, and so the cycle of the moon plays a large part in witchcraft and worship.

Scholastic writers in the middle- ages used a female figure to personify the world, and although I agree there are similarities between Paganism forming as a new religion I also believe it was formed for empowerment but will be elaborated on during Chapter 3.

Although these have been present for hundreds of years, these aspects trace all the way back to early days of humankind. Witchcraft as far back as before 1000 AD was viewed as a phenomenon invoking magic that ensured good luck and protection against diseases. After 1000 AD however, the welcoming committee fled and a new perception of witchcraft surfaced. It began to invoke anger from priests, Christians and society in general. Witchcraft as a form of ancient and traditional pagan religion was considered an alternative religion to Christianity as Witchcraft worships the feminine earth and Christianity worships the masculine God and sky. Any deviant from the norm was instantly labelled a devil worshipper as the only alternative to God. This was most prevalent throughout the middle ages but that will be discussed in more detail during Chapters 2 and 3.
Telepathy, healing, foretelling, clairvoyance (including clairsentience and clairaudience), were all part of witchcraft in the past that have been carried forward today, as well as botany using healing herbs. Witches, or anyone who healed outside the context of the Church and prayer, were assumed of having learned their skills from the Devil.

As diseases and natural disasters were thought to have been repercussions on behalf of God, the worship of nature was frowned upon. Things beyond the control of humans scared them, they were scared of their fate, of loss, of death. Predominantly; the feminine and the night were feared since the dominance of Christianity. Crops, cattle and babies died at birth in those days. Witches became the enemy to explain these happenings people of that time weren’t educated to understand.
1022 AD marked the first event that would be followed as tradition throughout the middle- ages – a witch was burned to death. 
Of more relevance and detail to my investigation however is at a later period than this. I am going to focus on witchcraft during the Middle Ages, how it has changed throughout history and how much of today we have brought forward from the past.
Between the 5th and 15th century as researched by Margaret Odrowaz-Sypniewska, there were a few factors that greatly contributed to the ordeals to follow about the perception of Witches and Witchcraft. They believed beauty was evil and pleasure was a sin; sex was wicked and so procreation was disgusting. Of course in these times we must also remember (and is still evident today) that the World was male dominated. Women were submissive property. Therefore anything contrary, and women of any power or dominance, was brandished as evil for they could not fathom a woman being more powerful than a man without the help of the Devil. Women’s abilities to manipulate, or ‘tempt men into sin’ was a gateway to the Devil because after all it was Eve who tempted Adam with the apple that had them banished from Eden. This is particularly prevalent throughout the time of William Shakespeare, one of the biggest influences of 16th century literature and still today in the 21st century a main study and influence. His perception on women and witchcraft are a big influence on later representations of witchcraft. This is where my study will expand in chapter 2.
Hutton believes that Pagan witchcraft during the nineteenth and twentieth centuries was a belated offspring of the Romantic Movement but more will be discussed on its relevance in chapter 3.
On the whole I believe there are three main representations of Witchcraft. We have the first; that witches are powerful, disfigured beings sent to manipulate men and create turmoil. This representation was popular of the time of Shakespeare and although represented in films like The Witches and Hocus Pocus and Wizard of Oz, is the least popular and accurate presentation of witches. Secondly, the idea that witches are beautiful, manipulative women who attained their power from the devil, who take pleasure in sin and beauty. This presentation is more common, seen in the evil Queens of fairy tales, the Salem Witch Trials and all villains of Witchcraft films. With this, many innocent women were accused of witchcraft if they had power, or something to be attained from their absence. Lastly, and this is the presentation most evolved and present today is the most accurate presentation of a Witch. Renamed Wiccan to be disassociated with past representations, this form focuses on positive energy, the celebration of femininity, nature and astrological phenomenon’s. It is all about empowerment to those who need it, balance and equity. Although all three bare similarities and history together, they each accommodate different eras and values of the times.
The Salem Witch Trials 

The Crucible has greatly aided me when researching the Salem Witch Trials – the most infamous witch trials in history. Although there are titbits of information here and there misplaced in the book written by Arthur Miller, the story is a very accurate telling of the trials and how they began. It’s closely related to what was common at the time – to blame witches for anything wrong or unusual and taking hearsay as facts. Although the internet will give me factual insight on the events that occurred that year, The Crucible will give me a more personal insight into the happenings and so both will be discussed and researched in great detail.

The trials begun in spring 1692 in Salem Village, Massachusetts. They can be traced back to a group of young girls at the time, however I believe there were deeper meanings and causes to the horrific deaths.

As discussed above, paganism has been around for hundreds of years initially arousing in Greece. However, belief in the supernatural had only emerged in Europe early 17th century and so was still an uneducated concept at the time in Salem but widely known of as during the year 1641 England had made witchcraft a capital crime that was punishable by death. The town of Salem, although now would barely be labelled a village had barely been established 40 years before the trials.

The Salem trials are most commonly linked to feuds among the residents and fear of outsiders, leading those who wanted more to accusing those who had more to achieve their wants and needs. As Glass states, “Witches were feared because they could do things that the majority of other people could not do” this quote could not be more evident in the trials.

An important factor I noted during my research on the Crucible, was that Miller’s play was written at a time of McCarthyism; in short McCarthyism is the practice of making accusations without any actual evidence where thousands of Americans faced aggressive interrogation on the basis of no evidence.

This parallels with the hearsay from The Crucible even though the Salem trials took place over 400 years prior, and although set in the past is still relevant today, just as my research shows witchcraft is still very much relevant today.

The Crucible has provided both history and representation of witches, both of which I will be discussing.

An important note to factor, the witches accused looked like ordinary girls and women and so their presentation was more on their actions than their looks. Actions that to this day are still associated with witchcraft. For example, the original group of accused girls were caught dancing in the forest. Dancing in a circle is still performed today under the influence of the full moon both in reality and referenced in films such as Practical Magic and television series like Charmed. The practice is to dance naked although the nudity is optional and it is to embrace and soak up the powers of the full moon and to appreciate nature at its finest. As well as dancing being called ‘hard evidence’ there was also the presence of a toad, linking the girls to the use of familiars, and the drinking of blood. The forest in which they danced in was the last place not under God’s influence and as I have stated previously, anything that was not under God’s supervision was linked to the Devil. Betty is accused of flying, a feat not seen too often in modern representations of witchcraft, but is still present at the end of Practical Magic, Bewitched and a huge part of the plot to Harry Potter. Particularly with the use of broomsticks but more will be said on that later on.

It is odd that Devil worship is no longer widely associated with witchcraft when it was hugely associated in the middle -ages. The most probable cause is the acceptance of many different religions nowadays including the acceptance of atheism, so Paganism is now a religion unto its own without the stigma of evil. 

In today’s industry, films where humans become the Devil’s vessel are considered horrors and are linked with poltergeists and evil spirits. Films such as The Conjuring, The Exorcism, Insidious, Amytiville Horror etc. and is rarely, if at all, associated with Witchcraft. It is mentioned continuously by Miller, with the accused being unable to bear the sound of God’s name, thought to be from the Underworld, in contact with Lucifer and Hell. This is perhaps the biggest change over the centuries, along with the perception of witches themselves. Although traditions and qualities of a witch remain unchanged, associating it with evil and the Devil is an association made no more. Fairy-tale adaptations are an exception, with evil witches and queens as they are based on fairy tales written when manipulative and powerful women were considered evil. There are of course still evil witches as the antagonists of fantasy films, but are portrayed as those with too much power, or jealousy or hatred as opposed to being evil purely because they are a witch. On the whole, the protagonists are always good witches, and bad witches so to say are always the antagonists. For example, The Craft, Witches of East End, Secret Circle, Harry Potter, Beautiful Creatures, Charmed and many more.

The times when witches were hung and accused were very religious times, and with the evolution and expansion of religion over the centuries it is not unusual that this changed our views on the practice of witchcraft. Aside from this fact, many details remain unchanged which could be proof of a tried and tested new religion and practice. Furthermore, Miller argues that those accused were accused out of jealousy and lack of power. Martha, Giles’ wife is suspected for reading a book. Something so trivial, yet Martha taking time for herself and self- educating was a scare to her husband, for men did not wish women to be more powerful than them. Unfortunately, as much that has changed over the centuries, this is a factor that is still a problem. Women are still considered inferior in many places around the world, and so empowering films on witchcraft is still of popular culture inspiring women who still have not got the ‘power’ so to speak.

Although persecution of suspected witches is something that doesn’t happen anymore today, many representations of witches from hundreds of years ago remain unchanged, and the Salem Witch trials remain a large influence on modern associated films and books today. For example, the series ‘The Secret Circle’ by L. J. Smith. The Secret Circle are both a short series of books and a television series. 

The Secret Circle includes many traditions and historical facts that date back centuries, making it a modern representation of both the Salem witch trials and witchcraft in general. The first book is entitled the Initiation, and within it the main character Cassie is initiated into a coven of 11 making her the twelfth Witch. The practices have been happening since the 1700’s at least and most likely longer than that. For example, in the Mystery of Freemasonry in 1730, the candidate would be kneeling, clothed in a robe before an altar with symbolic tools. The four cardinal points of the compass were also heavily significant in this time; East for wisdom, West for Strength, South for beauty and so on. This is heavily evident in the Secret Circle when Diana calls upon the North, South, East and West among the four elements; water, fire, earth and air to aid them in their spells and protect their circle. This is a practice still used today as I found while visiting a modern pagan group celebrating the Summer Solstice in July 2017. The circle leader, would call upon each node, aided by an element to protect the circle and to also give thanks to the elements - they were heavy on nature worship. Their circle also enclosed an altar filled with candles and crystals, both are practices used in the Secret Circle and back as far as the 1700’s.

Chapter 2 

 Scotland, Shakespeare and Witches


This Chapter will both explore 16th century Scotland and how witchcraft was viewed at the time as well as provide an insight into the presentation of witches focusing on the famous play Macbeth that is still studied in today’s literature and performed worldwide. In relation to my previous point about women tempting men into sin, I will be focusing this chapter on not only the witches, but Lady Macbeth herself.

Firstly I will introduce a brief history about 1590 Scotland and what was happening at the time. Prior to 1590, witchcraft had been a criminal offence but very little was able to be done about it. Scotland was ruled by King James the VI, with which the first major witch trials took place.

King James was known for his keen interest in witchcraft and considered himself expert enough to write his novel ‘Daemonologie’. He’d developed this interest in magic after the gruesome murder of his mother and intense fear of them after his visit to Denmark where witches were actively hunted. Upon learning his new knowledge he believed witches were to blame for his rocky trip overseas returning home. He immediately claimed that they had tried to murder him and his newly wedded wife, instantly rounding up 70 suspected witches. During his reign, up to 4000 ‘witches’ were burned at stakes, over double that of England. As ‘Daemonologie’ had been written by a king, it was of course hugely influential. It is not surprising that the concept that witches were evil, Satan worshippers became common knowledge. This is of course how witches were represented at the time in works of literature, and still how some works represent them as recent as late 20th century. It is a key statement in the history of witchcraft and widely a part of how we see witches still today.

Macbeth was written by William Shakespeare, first published in the early 1600’s and first performed in front of James himself in 1606. Macbeth is still one of the most commonly studied and performed plays today, and Shakespeare’s representation of witches at the time were a key portrayal of the times it was written. Macbeth wrote the play to please King James at the time, and so his portrayal of witches was the common opinion.

The witches in Macbeth were presented as ugly, disfigured and terrifying creatures. They were of course female, and the cause for all disruption and havoc to ensue in the play.

If we look first at Act 1 Scene 1, many of the stereotypes of witchcraft is still used to this day. For example, the Witches use rhyming as a way of casting spells, they each have their own familiar (Graymalkin, Paddock) and there are of course, three of them. The saying ‘Double, double, toil and trouble’ is still used in fantasy films about witches even in the 20th century such as; Practical Magic, Hocus Pocus and Double Double Toil and Trouble. Familiars are still ever present, mostly in the form of black cats. Although there is the stigma of bad luck following a black cat crossing ones path (a myth surrounding the idea that witches bewitched their cats) black cats are the common familiar of a witch. Whether they own one like in Charmed, or transform into one like Wendy from Witches of East End, a familiar is regularly incorporated into presentations of witchcraft. Familiars play a huge role in the very famous Harry Potter series by J.K.Rowling, with first year students choosing either an owl, cat or toad with which to practice magic etc.
There are also three witches established within the first page, and all three examples are still used in today’s presentation of Witchcraft with Series such as Charmed and Eastwick. Both television programmes have three main witches who use the power of three. All three witches bring different qualities to the group to create more power. 
The aspect of three originated in the ancient pagan world, according to Jane Ellen Harrison. They believed in three divine women; the maiden who ruled the living and mother who ruled the underworld – most commonly known as Goddess Hecate and is the most common Goddess to appeal to for magic in the film industry used by Buffy the Vampire Slayer, The Craft, The Evermore Series and Charmed. She also believed that male deities had originated as women’s subordinates. Joseph Dechelette believed in a light and dark goddess; a giver of life and a giver of death. This is presented less today but still seen in films to do with Day of the Dead, with a book of the living and book of the dead. The Mummy explores this concept, as does Beautiful Creatures. The most common and popular presentation however is the connection between the Maiden, Mother and Crone with the phases of the moon. Harrison uses imagery of the moon’s three phases; waxing, full moon and waning to represent the three aspects of the Goddess or in many cases, three goddesses. Waxing moon for the Maiden, Full moon for the Mother and Waning moon for the Crone. Robert Graves was the first to develop this significantly in the twentieth century with The White Goddess. It is considered an old religion rather than poetry as a work of history and has yet to be refuted. Most commonly, films represent this by using either three generations of witches, or a circle of three witches that are more powerful together than alone. Practical Magic explores the generational aspect which will be discussed later on.
The original three witches by Shakespeare also represent the generational aspect of the Maiden, Mother and Crone and is presented that way in most versions of the play. They use rhyming for their spells, this is usually a given factor as films on witchcraft seem to include for it was believed the spell would not work without it. The Witches in Shakespeare use this as does almost any film with witches do today. These qualities have remained largely unchanged for five centuries at the least, and will likely remain unchanged for more.

The appearance of the Witches themselves are described as;

“So wither’d and so wild in their attire, That look not like th’inhabitants o’th’ earth.”

Wild, for their link with nature and so ugly that back in the first performances, men would play the witches. Films today still, although less common, will present their witches in a similar way. For example, The Witches by Roald Dahl. Dahl described his witches as bald, with claws as fingers and no toes. They were deformed and always a woman. Witches were always women in the times of Shakespeare, and only very recently has the term begun to include both genders.

It has been wildly speculated however, that Shakespeare wrote Lady Macbeth as a witch herself as she was written with all the qualities associated with accused ‘witches’. For example, as York Notes described the witches, they are vessels of evil forces who lead men away from good and invoke the deepest desires of their mind. Lady Macbeth, even more so than the witches of Macbeth themselves, does this to her husband. Shakespeare writes her as a parallel of Eve with biblical references such as;

“look like th’innocent flower, But be the serpent under’t.”

This is a reference to Eve from the Garden of Eden as I have mentioned above, and emphasises Lady Macbeth’s manipulative qualities. Lady Macbeth triggers all of Macbeth’s weaknesses when she sees him changing his mind. She has more power over him than anyone in the play and although she looks normal and pretty, is perhaps the most dangerous character of all. This is again similar to Dahl’s presentation of witches as although they are deformed underneath, they wear disguises to look like normal women when in fact they are rotten. Although Shakespeare never explicitly states Lady Macbeth is a witch herself, she possesses all the same qualities and is perhaps the only real and plausible witch of them all based on how women were accused of Witchcraft.

Chapter 3 
Case Study – Practical Magic
As discussed above, Witchcraft was largely about female empowerment and is still presented like that today. The original term for ‘virgin’ was an independence of men, and could be how the Goddess was both a virgin and a mother. For empowerment reasons, and in a society controlled and dictated by men, women would worship and wish to be virgin. White witches and black magic have always however been a controversial topic within Witchcraft. If Witches were to abide by any rules, it would be that whatever you do, comes back times three. So by principal, black magic should not be performed for fear of it rebounding on the caster. In general, there should only be white magic as Witches worship nature and all that is well and healing. This is something films have spun out of reality. The idea of good and bad magic, good and bad witches. This is seen in every fantasy film ever made but the reality is far from this. Although bad people are definitely real in the world, film’s representations of evil witches are not. I have found this true through my research and upon meeting real Pagans myself. More accurate representations of Witches can be seen in modern films such as Practical Magic. 
Practical Magic is a 20th century book/film representing witchcraft in its more modern form and embodies many of the aspects I have discussed above and is a perfect example of how Witchcraft has evolved throughout the centuries and is still present and relevant today.
The opening of the film has scenes of nature, conforming to the idea of nature worship being associated with witches. This is a factor carried on from the very beginning as discussed above, and is still one of the largest aspects of witchcraft today. The first event of the film is a hanging of an Owens woman, iconic of the hangings in Salem and represent the timing in which it took place. Like Salem, Maria was hung for being a witch when in reality it was out of jealousy from wives who’d husbands had taken a fancy in Maria, just like the case with Abbie and Proctor. Although hangings don’t happen anymore in the present time in which the film takes place, the Owens women are still feared and outcast, taunted with the line;
“Witch, witch, you’re a witch!”

Practical Magic has a lot of underlying themes shown through witchcraft. The idea of being an outcast, different and not fitting in; just wanting to be a normal family. This is common among teenagers in general, and the films path to acceptance of their quirkiness and difference parallels with teenagers journeys in real life. Witchcraft is a common way to present this journey, particularly coming of age dramas. It is relatable to the public who have an idea of what is considered normal. So what aspects of the film represent true witchcraft and what aspects of the film are purely to parallel everyday life problems? 

As Aunt Francis says, the Owens women were blamed for everything that ever went wrong in their town. Being different, they were feared. This is exactly what the Salem Witch Trials were all about as discussed above, and shows that these happenings from hundreds of years ago are still prevalent today. McCarthyism was relevant in the middle- ages, it was relevant in the 1950’s, and Practical Magic proves that it is still relevant in the twenty first century.
There are a few superstitions and clichés used in Practical Magic like owning a black cat for example, however there are a lot of correct interpretations as well. The Owens are from a long line of hereditary witches, which is a very real tradition passed down in families. They use candles to perform magic, and the Pentagram. Both accurate practices used by Wiccans today. Other than the number three, five is the other significant number used in Witchcraft most often represented through the very popular use of the Pentagram. It represents the five stages of magical development, the five senses, five members and the elements. It is also associated with the five wounds of Christ which only further develops the religious undertones. The Pentagram is used in all examples I have mentioned above, particularly prevalent in the Secret Circle as it is so similar to Levi’s invocation of the Pentagram with the dagger. The Owens sisters use the Pentagram when performing a life spell and is one of the many different yet accurate representations of its usage.
The Owens refuse to do black magic including raising the dead and this is something long associated with witchcraft through the belief of karma and the rule of the three as mentioned above. Particularly today, Wiccan’s use white magic and believe in positive energy. This is a fact I have found talking to real identified Wiccans, and is represented throughout films like The Craft, television series like Charmed and Buffy the Vampire Slayer. This is one of the most accurate aspects Alice Hoffman brings forward with the book as I have found it to be true to what identified Wiccans have told me. The Owens also accept payment for favours of the town members. This is a practice used hundreds of years ago as mentioned above with Witches providing healing etc to those who paid or needed it as a career choice, and is a popular career choice today as well. I know of two Wiccans, one who gets paid to read tarot for the customer, another who works closely with the Archangels. It is such a common practice that has been around for centuries it’s surprising that there is still a stigma surrounding it – as portrayed by Practical Magic as the Owens are isolated from the town.
They also use crystals, herbs and the full moon to aid their magic, practices still common today. Much of the imagery in the film are the Sisters bathed in beautiful moonlight. As mentioned above, Hutton believes Witchcraft in the more recent centuries to be the belated offspring of the Romantic Movement, and also noted that moonlight runs through the works of the romantics. The moon is a heavy influence over them as people, over their witchcraft, and is a heavy influence over modern Witchcraft. It is believed that certain spells need be performed at certain moon phases for effect. A waning moon would see spells for ending certain phases, a waxing moon for starting new projects or relationships and a full moon for anything. A full moon is also said to be most powerful and is the most common time for spellcasting. Sally Owen uses the full moon to cast her true love spell as a child, and the full moon is used again to bring Gillian’s ex -boyfriend back to life. It is also briefly touched upon about them dancing under the full moon for the Solstice. This is a tradition that’s been practiced for centuries, and is still widely celebrated today as I discovered over the summer.
As mentioned above one of the key aspects of Witchcraft originate from the triple moon Goddess. Practical Magic represent this from a generational viewpoint which as mentioned above is its truest form. The Aunts represent the Crone and the Waning moon. They are wise, older and now play a less active part in the story. Sally represents the Mother and the Full Moon, she is the one most often using the Full Moon’s influence, she is the mother to her two daughters and is currently the most active character in the story as she is at her peak. Then we have the Maiden’s; Sally’s daughters. They are young, naïve and innocent. Still learning about their potential and power while navigating the world of adolescents, they have yet to develop physically and spiritually. My research has found this to be the most accurate representation of what the Maiden, Mother and Crone should stand for.
A theme throughout the film is stigma and finding ones true self. This theme applies to us every day; particularly those coming of age. Many young people experiment with new practices and look for new religions while trying to understand themselves and accept themselves for who they are, and I believe this is a recurring theme of Witchcraft also. It heavily embodies female empowerment which is still needed today and witchcraft is a common ideal to represent these issues.

Conclusion

These practices that have been around for centuries still resonate clearly today as explored by my research and most recent study of Practical Magic, and the importance and underlying messages with Witchcraft and the lessons they teach are still needed just as much in modern society as the purpose they served centuries ago. I believe Witchcraft will outlive us and be around for many more years, whether it be practiced in reality or represented in Media, its purpose on this Earth has not been completed. As long as there are women in need of empowering, those looking for an alternative religion, those who appreciate Mother Earth, those interested in astrological influence, there will always be the need for Witchcraft, real or not. I have found Witchcraft to touch upon many areas of life – each tailored to individual needs. Although Witchcraft has changed throughout the centuries; first being perceived with awe and reverence; then being hated and isolated, treated with disgust and disdain to the point of execution; lastly and more recently it is seen a common career choice and hereditary skill, used for empowerment and religion. Despite its alterations, it has remained to its core largely unchanged. Its practices have carried through the centuries even though its perception has not. This proves that Witchcraft is both respected and tried and tested, its traditions carried down like the Bible, its results palpable enough to not be ruled as superstition. Despite its history I have found its impact to be more positive than negative particularly for those empowered by the use of Witchcraft specifically in young women within this harsh, misogynistic world. 
It'll be interesting to see how Witchcraft may alter in future generations to come especially as the World advances, but by looking at its extensive history in a wide variety of cultures and areas of the Earth it is clear that Witchcraft is not dying and if anything is growing more popular. As its traditions have remained so true to its original form it’ll likely keep its core values in the years to come, and I believe it should be more widely accepted and the option to have it as a religion should be made as widely known as religions such as Christianity. Its values are values needed in a technology focused environment that is only advancing, and to appreciate nature and believe in positive energy and empowerment is something that should be encouraged more. My research has been very informative and enlightening on the history of Witchcraft, its evolution and its modern representation, providing a deeper understanding of what it is and why we need it as a society.
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