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Tapestries come in many forms today, but the most special tapestries are currently amongst museum and private collectors who collect the oldest tapestries to date. They date back as far as Egyptian ruling. Egyptian weavers, in the late roman era produced very intricate detailed tapestries with various patterns and symbols. They mainly used wool and lined to weave the tapestries which also natural died earthy colours with natural dyes. Some even include a rich dark purple. The oldest tapestries that are in archives have survived so many centuries due to being used to wrap the dead and burry them in tapestries. They also used them to hang on walls as floor rugs. The fragments that survived amongst the dead were kept in extremely dry sandy conditions. The dates that are estimated for old fragments have been predicted, not proven by professionals. 
A lot of the detail in the art of the tapestries are Christian symbolism. As well as geometric patterns that were believed to protect them from the evil eye. A very well know superstition in egypt is that evil people can curse you with illness or misfortune. In contrast blue eyes, bead and hand provide some protection from the evil eye, as well as Turkish blue. "The evil eye can bring a man to his grave, and a camel to the cooking pot" - Arab-Bedouin saying. They also have a lot of natural imagery such as plants, birds, animals and human figures, those represented a native, charming and decretive feel to the final pieces.
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Coptic Tunic Clavus Fragment
Egypt. 6th to 7th century
Hand picked by Marla Mallett from Egypt villages
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Coptic Roundel Tunic Insertion
Egypt.  6th to 7th century
Hand picked by Marla Mallett from Egypt villages

Fragments of tapestries were also used to decorate parts of tunics. The weave for tunics were usually ground colours and often monochromatic, meaning two toned. "The nearly monochromatic colouring of the 1500- to 1600-year-old tapestries differs from slightly later work that uses a wider range of hues" - Marla Mallet.
'Typical tunic decoration consisted of narrow bands that extended downwards from the shoulders, pairs of bands on the sleeves and square, oval or round tapestry inserts on the shoulder and lower front" - Marla Mallett.
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Apart from the Egyptian and aboriginal work that still remain, tapestries were reborn in the gothic periods - "The first period in tapestries which interests—except the remnants of Egyptian and aboriginal work—is that of the Middle Ages, the early Gothic, because that is [Pg 8]when the art became a considerable one in Europe." - Helen Churchill Candee.
The art of tapestry gradually developed in churches using tapestry to tell chapters of biblical stories, myths etc, which were then draped around the church halls and over windows. "What does not show in the paintings is that the dark dots and stripes depict birds, fish, fruit, flowers, geometrical motifs, religious symbols, pictures, portraits, and intricate narrative scenes both mythological and Christian. The textiles are in reality a minia - ture art form in fiber reflecting the diverse themes, styles, and icon - ography of the Ancient and Early Medieval World. This ubiquitous fabric, worn, used, and perhaps woven all over the Roman Empire from the Second to the Twelfth Century A.D., has been found only in Egypt - the great desert storehouse of ancient artifacts." - Nancy Arthur Hoskins
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"PLATE XIV.—Two Pieces of Ancient Weaving taken from Tombs in Egypt.—These are exhibited in the Victoria and Albert Museum. The upper example is about five inches square, dated IIIrd to VIIth century, Egypto-Roman work, and is said to have decorated a child's tunic. It is woven in coloured silks upon a green ground; the colours are still wonderfully fresh and bright. Weavers may see various interesting technical as well as other points in this early work. For instance, how the difficulty of the narrow detached vertical lines, necessitated by change of colour in the weft, has been overcome by using surface stitching instead, the easier horizontal lines being woven in the usual way. A good deal of this surface stitching can be seen in the ancient weaving; sometimes an entire pattern is picked out by this method, the ground having been first woven all over in some plain colour.
The lower border pattern is a band of weaving about two inches in width, Saracenic work. It is woven in coloured silks and linen thread upon the actual warp threads of the garment that it decorates. The weft threads were probably omitted for the space of one and a half inches when the fabric was being made in order that some ornamentation might be put in, in this way. Some of the weft threads have perished, leaving the warp exposed to sight; this enables the student to understand better the manner in which it was carried out." - Grace Christie.
Over 150,000 fragments and fabrics from Egypt, have survived due to the dessert climate and due to Christian rituals and beliefs to burry the deceased, sometimes fully clothed in shallow sandy graves instead of in tooms and mummification. Fabrics from full tunics, blankets, curtains, shrouds, shawls, pillow covers and wall hangings are what are left in collectors archives such private galleries and museums.
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Coptic Tunic Fragments
Egypt.  5th to 7th century
Wool and linen  
6 cm. x 24 cm.; 4 cm. x 4 cm.; 4 cm. x 4.5 cm.
Slit tapestry
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Plate XIV.—Two pieces of Ancient Weaving taken from
Tombs in Egypt.




