Assignment 3

Translation Heroides 7: 17-30

I suppose that you have another woman waiting for you and another Dido;

Another pledge to be given for you to break a second time.
When will it be likely that you found a city similar (to that) of Carthage

And that you may see your people from the high citadel ?

Should everything come true, or should there be no delay (in answering) to your prayers

From where will come the wife who might love you as this?
I am ablaze, as pine torches coated with sulphur,

Like pious incense placed on smoking altar fires.

My eyes shall always cling vigilantly to Aeneas;

Aeneas is in my heart throughout the stillness of the night.

Certainly he is an ungrateful person indifferent to my kindnesses,

And, if I were not foolish I would wish to be without (him).
Although Aeneas thinks wickedly, I do not hate him,

But I complain of his faithlessness and having complained I love him worse (more)
Commentary  Heroides 7: 115-130     

 Having saved his domestic gods and those of his country from the flames following the destruction of Troy, Aeneas, the son of Anchises and Venus set sail with his defeated Trojans in a fleet of twenty ships. By being overcome by storms, however he was thrown up on the coast of Libya where, according to Virgil, Dido reigned. She was daughter of Belus and wife to Sichaeus, priest to Hercules. However, Dido’s brother, Pygmalion, king of Tyre, murdered Sichaeus with the avaricious intent on seizing his supposed wealth. On account of this, Dido left Tyre together with others troubled by Pygmalion’s wicked deed and settled in North Africa whereupon she built Carthage. It was when the town was nearing completion that Aeneas, driven up the coast of Africa, landed and was hospitably received by Dido.
   In time Aeneas, admonished by Mercury ventured for Italy, the country destined for him by fate.  Dido, having fallen in love with Aeneas, writes an epistle ( Heroides 7 ) endeavouring to change his mind, and threatens suicide should Aeneas not do so. Fear refers to this epistle as the most ambitious of Ovid’s literary epistles as it involves interaction with Virgil’s magnus opus. 
  At the start of this section Dido continues the narrative by indicating how her misfortune with Aeneas is but a continuation of a life replete with what Fear terms, tragic torment. She relates how she was compelled to leave the land of her birth, and then, following the murder of her husband by Pygmalion, compelled to leave her husband’s ashes and flee.  The ghost of Sichaeus had visited Dido, informed her of what had happened and had encouraged her to flee her brother’s cruelty. The ghost also informed Dido where her treasures lay and advised her to take these with her as they might prove useful in exile. They were subsequently used to buy the land on which Carthage would be built. 

  Lines 115-6, exul agor….patriamque relinquo,  et feror resemble Aeneas’ own words in the Aeneid relating his departure to Dido, litora cum patriae lacrimans portusque…feror exsul in altum.  The words cineresque viri appear to contradict the Aeneid where Sychaeus was unburied, inhumati. However, Dido is accompanied by Sychaeus in the underworld ( 6.473-4) so he must have received burial at some stage.

  The words, hoste sequente give a flavour of what Dido had to encounter since fleeing her native land and she proceeds to give a long account of that which she had had to endure. 
The Ovidian Dido is certainly trying to exploit circumstances to her best advantage but it is transparent that the basis of her arguments has some foundation in the Virgilian text ( Aeneid 4: 39-44 ). Dido seems to adapt her material to suit her particular rhetorical point.  In lines 11-12, the fact that the walls were incomplete was introduced as a means to persuade Aeneas that a partially constructed Carthage is preferable to a non existent Rome. In line 122, however, when Dido wishes to emphasize the immediacy of the perils that confront her, the incompleteness of the city is viewed negatively.  With Aeneas abandoning her suddenly Carthage is beset by peril.

   Litus emo, in line 118 recounts how Dido bought the land: Upon arriving in North Africa, she purchased as much land from Iarbas, King of Getulia as could be enclosed by a bull’s hide, as described in Aeneid 1. 367-8. The walls of Carthage, built on this purchased land are said, in line 120 to have aroused jealousy; moenia invidiosa, a favourite adjective by Ovid. In Aeneid 4. 39-43, Anna warns her sister of the impending threat to the new city posed by neighbouring African peoples.  Indeed, in the sequel to Dido’s eventual suicide, Anna has to flee Carthage after it is captured by Iarbas, a story related by Ovid in Fasti 3. 523-696. 
  The prevalent use of the present tense in these lines would suggest that Dido’s troubles were current. Perfife in line 118 can be compared with Phyllis in Heroides 2.78. The lamenting, abandoned Catullian Ariadne in Catullus 64. 132-3 was one of the models behind the Virgilian Dido: sicine me patriis avectam, perfide, ab aris / perfide deserto liquisti in litore, Theseu?
   Dido appears to refer to Aeneas with a lack of deference in lines 119-21, all but ridiculing his military prowess, speaking of the wars in Africa as having already being fought; that there was no need for Aeneas there.  Assonance is apparent in line 121, and repetition of the noun bella. The position of temptor at the end of that line also appears to deepen the sense of threat.
  The word tument in line 121 is a metaphor taken from the swelling of the sea at the advent of a storm.  Hiabas, having been refused in marriage threatened Dido with war.
Peregrina et femina suggests that Dido is doubly a target for contempt: she is a woman in a foreign land, and therefore easy prey. Furthermore, having become involved with Aeneas, she had stirred the resentment of suitors.  The word, rudis in line 122 is nominative singular, not accusative plural and refers to one who is untrained for war. 
  Mille in line 123 is often used to suggest an indefinite large sum, but Dido here is exaggerating the number of her suitors and suggests that she rejected all of them in favour of Aeneas. There were, nevertheless a very large number of potential enemies. Aeneid 4; 36-7 confirms that there are a large number of African wooers but that Dido   had rejected these suitors before Aeneas’ arrival in Carthage. Ovid certainly develops the potential suggested in Iarbas’ words in Aeneid 4: 213-14, in which he behaves like a rejected lover.  Qui me coiere querentes has me as the subject of the infinitive phrase governed by coiere querentes, meaning ‘joined in complaining’. This is a slight disjunction of the normal word order (hyperbaton).  Nescioquam in line 124 suggests contempt and is often used in elegy of a successful rival in love.  It indicates the dismissive tone of Iarbas’ complaint to Zeus (Aeneid 4:215), where he refers to Aeneas as ille Paris cum semiviro comitatu.  The word thalamis is loaned from Greek and occurs mainly in poetry. 

   Lines 125-128 are a play for sympathy, and by relating her previous tribulations and stressing how Aeneas has exacerbated the perils of the present situation, Dido succeeds in doing this. It is indubitable that Dido exploits the situation, but her involvement with Aeneas does have what Fear terms a deleterious effect on the security of Carthage. While each of the surrounding chieftains believed that he was a   possible suitor, danger was kept at bay and an uneasy tension prevailed; Aeneas dashed this hope.  Gross states that Ovid’s Dido expresses an exaggeratedly selfish, physical and exploitative attitude towards Aeneas and their former affair. Earlier in the epistle Dido describes their liaison as one between a lover and an external object, not between two involved lovers; she for example refers to Aeneas in the third person three times in lines 25, 26 and 29. 
     Ovid’s Dido develops the Virgilian details in order to present a more graphic image. As Fear suggests, instead of enumerating the consequences of Aeneas’ desertion she invites him personally to oversee her destruction.  Thus the first person singular, quod moror, is replaced by the second person, quid dubitas.  The question in line 125 suggests that Aeneas has two choices:  he can either hand Dido over to Iarbas or leave her to the tender mercies of her brother. Dido does not expect Aeneas to pursue these options; she merely states that he had committed her to one of these two grisly fates. The malevolence of Dido’s brother is apparent with use of manus impia in line 127. 
   There is an insinuation that Aeneas has forfeited his claim to piety and humanity on account of his not having come to the aid of one who had delivered him from danger; furthermore that he had plunged her into danger before abandoning her.  In Aeneid, Dido despairs and asks herself, quid moror? An mea Pygmalion dum moenia frater / destruat aut captam ducat Gaetulus Iarbas ? Ovid provides a couplet for each eventuality, but his Dido is clear in transferring the responsibility directly to Aeneas.   
Iarbas, hailing from an African nomadic tribe in Numidia, Gaetulo, is the only one of Dido’s suitors mentioned by Virgil. The impression in lines 125-28 is that Aeneas’ abandonment of her has placed her in an untenable situation; Aeneas may as well have handed Dido over to her enemies. Dido’s statement about Iarbas in line 125 bears a close imitation from Virgil’s Dido speech to Aeneas in Aeneid 4: 326, aut captam ducat Caetulus Iarbas. Virgil’s Dido would suggest that she needs Aeneas for protection from Iarbas.  Ovid’s heroine stresses Aeneas’ cruelty as opposed to her dependence.  
  Praebuerim, line 126, adds to this sense of frustration, since the perfect subjunctive suggests vagueness, even resignation.   Impia, used to describe her brother, Pygmalion reminds one of impius in Aeneid  1.349.   In line 128, the force of the prefix in respergi is transferred over to sparsa and provides emphasis. The gods referred to in line 129 are the Penates, brought by Aeneas from Troy.  The specific deos precedes the more general sacra ‘sacred objects’. Dido proceeds to state that Aeneas’ touching the objects profanes them profanas; he is profaning by his presence and by his touch the very objects which he professes to be so concerned to preserve.  The positioning of profanas at the end of the line and pone deos at the beginning is effective word order, as it emphasizes that which is being profaned.
   Dido goes on to state in lines 130-132 that the gods would repent of having escaped the flames if Aeneas were to be their adorer. In lines 77-78, Dido had argued that it was pointless to save the di Penates from the flames of Troy only to lose them on the stormy winter waters. Now Fear states that Dido adds a twist designed to indict Aeneas further: if they had known that Aeneas was to be their cultor, they would have preferred to perish. 

  The way Dido is portrayed in this epistle contrasts with how she is characterised in the Aeneid. In the latter there is a sense of bewilderment that, being a woman she was able to accomplish the flight from Tyre and the foundation of Carthage (Aeneid 1: 360-368). Virgil depicts a resourceful achiever, more than capable of surviving in a man’s world.  Ovid’s Dido, in trying to coerce Aeneas to remain with her, gives an impression of helplessness and an inability to survive alone.  The tribulations Dido has had to endure are used to promote the image of a woman tested beyond her meagre resources in Ovid’s work, as opposed to one equal to the challenge. Bellis peregrine et femina temptor ( line 122 ) are used to emphasize that a man’s presence is very much required. 
  Throughout Heroides 7, Gross states that Ovid was keen to create the appearance of the abandoned heroine’s monologue.  Literary borrowings, both large and small sustain the poem.  Abandoned heroines expand upon their fortunes with Dido drawing attention to the tenor of her fate in line 112. Yet Virgil’s Dido in Aeneid 4: 320-26 and Ariadne in Catullus 64: 152-53 are hardly less loath to describe their fate. Gross asserts that although it would have been easy for the Ovidian Dido to have assumed a traditional role towards her man, she retains an exaggerated hauteur.  The circumstances of the poem are indeed tragic but, unlike her literary predecessors, Ovid’s Dido does not rise heroically to the challenge of abandonment but reacts with what Gross terms mundane realism.    He maintains further that subjective depiction of an heroic Dido’s particular psychic condition is not the poet’s primary interest in Heroides 7; rather Ovid strenuously attempts to effect intellectual distance and objectivity towards a distraught woman. There is an amusing juxtaposition, Gross adds further, between the ideal and the mundane.
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