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0:03
My name is Doctor Thomas Lyons

0:06
and uh,

0:08
I will

0:10
teach this first session

0:13
in the module Cinema and War, to which I welcome you very warmly.

0:22
My

0:23
academic background is in Chinese history and culture and I'm also presently based in the northeast of China,

0:36
Um, a place called Changchun, the city Changchun in the province of Uh Jilin Uh and this region in which where I live at the moment Uh was occupied by Japan UH from 1931 until the end of the Second World War 1945. So I thought from my perspective it would be a fitting an appropriate contribution

1:08
UH to this, to this module. The film I would like to introduce to do UH to you is called UH The City of Life and Death Nanjing Nanjing by Chinese film director Luke Chuan. The film came out in 2009 and caused quite a commotion because it broke with the usual pattern of portraying

1:41
the Japanese UH atrocities in China by breaking through UH

1:49
the UH

1:52
perpetrator Victim dichotomy that until that time um

1:58
you know uh dominated uh Chinese um filmic reflections on the episode before we come to the film and I I won't give um uh full analysis of the film. I was originally um anticipating that I would provide some historical introduction and then we would discuss the film together. Now this is not happening. So I will continue with my historical introduction

2:30
and a few comments on the film, but will not, um, do a full analysis. I've put up some articles on model that. Uh,

2:43
that you might want to read uh to dig a little bit deeper into the into the film. Uh

2:53
And its portrayal of this UM event,

2:58
now Um.

3:03
The Nanjing Massacre takes us to the years 19371938.

3:12
At the time, Nanjing and I will show you a map in a minute. Uh Nanjing was the capital of China

3:22
during a period that is called the War of Resistance against the Against the Japanese Aggression which um dated or dates between 1937 and 1945.

3:40
The Japanese Army

3:42
took Nanjing in December on on December the 13th 1947 and the following six month, December, January, February 3 months until the end of February

3:59
saw one of them most heinous war crimes uh committed uh in the 20th century Uh which led to the death of round about 300,000 civilians that were slaughtered by the Japanese Army in Nanjing.

4:27
The

4:29
Immediately after the war and up until the 1980s. Uh, this event has received very little,

4:39
uh public attention in China,

4:43
which is properly attribute attributable at least partly to the fact that Chinese pride and determined self-reliance after 1949 after the founding of the People's Republic.

5:04
Didn't UH make UH the victim position that China clearly had the 100 for 100 years before and very appealing? Yeah, Uh, the focus at that time in these first years after the foundation of the country was the Chinese heroic struggle and ultimate victory against the Japanese aggression. And also the,

5:36
you know, the the essential role that the Chinese Communist Party had in in this fight. You know, so the role of victims, the role of a weak nation that fell victim to Japanese atrocities

5:55
didn't really chime with the self understanding of the the Chinese public. But more importantly with the uh political aims of the Chinese Communist Party who wanted

6:10
first and foremost to present themselves as the saviours of China, as as the force that had driven out the Europeans that had reclaimed full sovereignty, uh Chinese sovereignty, full control over the entire territory. You may know that UH before 1945, roughly for 100 years since the so-called Opium Wars,

6:41
bits and pieces of China were under foreign control. They were extraterritorial, as it is uh called in in the literature.

6:53
So foreigners uh. The Europeans in particular. Britain, Germany, France, the United States and United States less so, but Japan? They controlled certain coastal cities. Um,

7:15
Over which then the Chinese authorities had only a diminished control.

7:22
This changed after roughly after UH in the 1980s. After 1982,

7:31
Umm.

7:33
When A particularly

7:36
Umm

7:38
when China tried to open itself, 1987 started the opening. But then something happened in the 1980s and that was that Japan. UH refused to acknowledge that UH something like the Nanjing Massacre has actually happened. Uh, Japanese school books

8:04
downplayed or simply ignored the fact of the Japanese war crimes in China. That was 11 very strong motivation that that shook the Chinese public. Another reason is that um especially the Chinese diaspora

8:27
abroad, UM has drawn attention to the Nanjing Massacre. And that has been explained by the fact that the Chinese diaspora consisted of people who

8:40
who were uh separated from their homeland, who didn't have the the connection, the language skills, the the historical knowledge that their parents generation had. So there was an interest, UH, among UH diaspora Chinese in the recent Chinese history. And

9:06
one event that

9:09
draw draw a lot of attention was the Nanjing Massacre. Yeah, Um. Which also then served to tie uh Chinese across the world together and gave them some kind of superficial UH identity. Now before we carry on, just a quick look at the map

9:34
you see here. I will highlight this with my with the highlighter pen you see here. This is Manju Gua

9:44
UH,

9:45
which means Manju Manju state um. This is the northeast of UH China and um

10:00
uh.

10:01
This area was occupied by Japan as early as 1931.

10:10
You know, um,

10:12
by the way, I'll show you Nanjing. So Nanjing is here in the middle and this is where the Chinese government was located in 1937. But you can also see this area in the Northwest. Here is Japan was already occupied by Japan six years before the massacre. And

10:41
here we see this again. Um,

10:46
bunch of gore. Uh. The occupation of Manchukuo, which was supposed to become a uh uh a new nation under Japanese control. Yeah, the Japanese Imperial government tried to, uh, try, try to recreate or to create a new state in the vast expanse of the

11:16
northeastern plain. And uh, they put the abdicated Chinese emperor Puyi as a puppet emperor Um, in mantra gore. Yeah, the Chinese Empire came to an end in 1911

11:37
that when Pooley was

11:41
three years old. So he was a child emperor and he had to abdicate. And in 1934, the Japanese Imperial government decided to use him as a puppet emperor, as,

12:02
as the regime is called here in in northeast China. The puppet regime of Manchukuo. Yeah, they decided to put a

12:14
who? E the former Chinese emperor as the tutor, tutor. Head of this of this government.

12:23
Um.

12:27
And you see here, Um

12:31
later,

12:33
um,

12:35
starting with 1937, up until 1945, the Japanese infiltration of China. Uh, the Japanese conquest of China that

12:54
was interspersed with here with little pockets of uh, Chinese controlled areas.

13:04
Yeah, From which resistance against the Japanese Um

13:12
was launched.

13:16
So again, the Japanese. So this is the kind of background Japan's occupation of China

13:26
in

13:27
1931, just just in inverted commas, the northeast. And then in 1937, the Japanese wholesale attack against China started with the capture of Nanjing, the Nanjing Massacre. I mentioned that

13:51
uh,

13:54
it really became uh, a topic of historical reflection in the 1980s. So here in 1985, UH the Chinese government created the Memorial Hall to the victims in the Nanjing Massacre, which was opened in 1985.

14:20
Subsequently

14:23
Uh. It's a couple of books that raised uh international awareness of what happened in China. Uh very instrumental was this book by a Chinese American Chinese journalist, Iris Jung Yeah, Who? UH

14:49
that spent time in China in the mid 1990s to collect materials to talk with survivors of the war and her book The Rape of Nanjing, The Forgotten Holocaust of World War Two was published in 1997. And that was the starting point

15:16
when UH

15:19
the West really became aware of the Nanjing event. Outside of academic circles and professional historians, um

15:30
doing research on the UH, what she termed the Rape of Nanjing. UM took a heavy toll on Iris John's health and mental health in particular, and she committed suicide in 2004,

15:49
which has LED some commentators to say, well, she was actually the last victim of the Nanjing Massacre. Uh, this book is also important because

16:03
the theme of rape, which you will immediately notice in the film, the prominence of the theme of rape.

16:17
It also started with this book.

16:22
You know which UH

16:25
became UM. You know the term UH for the, for the UM for the event as a whole.

16:36
There there were other UM

16:40
publishing events that happened at the same time. And one of those was the disclosure of one of the main of the Diaries of one of the main characters in the film. The German Yohan Grabber,

17:03
who stayed in China at the time, who lived in China at the time as an employee of the Siemens Company and his Diaries in which he documents

17:19
his, his his experiences. UH during the the the two or three months in the 37 and 38 was published in 1998 under the title The Good Man of Nanking. The Diaries of John Raber. And that was also a publishing event, of international publishing event, because I think the book appeared at the same time

17:50
in English, in German, and possibly also in Hebrew,

17:55
you know, um. And that is important

18:00
because, um, this is one of the features of the film which made him, which makes the film uh by Lou Chuan Nanjing Nanjing

18:17
different. Um, because it tells the story,

18:22
uh, from the perspective of an international cast of UH voices we see. As you will notice when you watch the film, the film starts with postcards supposedly written by John Rather

18:45
at the beginning of the film, and the film ends uh, also with an homage to John Garber. So it's framed by

18:58
this German participant in the events.

19:04
So the film combines plural voices from uh, a repertoire of Chinese, Japanese and Western characters.

19:23
This is uh. Actually, also my last slide rather

19:31
the publication of the Diaries was also uh

19:37
a little bit controversial in Germany. Uh, some Jewish commentators and also as you know friends of mine, uh would say um. Is this an attempt to relativize the German atrocities? Uh,

19:58
against the Jews? Yeah, because at the time in the 1990s when you remember, Schindler's List came out. Uh, then uh, so Schindler's List. Auto Schindler. Oscar Schindler. Who saved?

20:14
Several 100 Jews, uh, from certain death in a ghetto And then here John Garber, his Diaries and he was hailed as as the good man. Yeah. So some commentator said, is this now the time of the good Germans coming out of the woodwork? After 40 years of highlighting German complicity, is this now a kind of counter movement? Movement is perhaps too strong. But where we see

20:46
that uh, we are presented now with the good characters who didn't conform to the stereotypical. Um,

20:56
not stereotypical. Who didn't fit the the kind of dominant narrative until then, You know, and and in China, uh, the same UH in the 1990s.

21:10
Um. We see a shift in

21:16
Uh

21:18
how Second World War, how the Nanjing Massacre is addressed and what we see is uh the tension, UH caused

21:31
Um

21:33
by

21:35
the fact that China wants to.

21:41


21:43
Remember past atrocities. But it is also,

21:50
since 2001, uh since China joined the World Trade Organisation. China sees itself as a global power,

22:01
yeah. And films such as City of Life and Death or for instance, the film The Flowers of War by Chinese director Johnny Mo, they are no longer

22:19
addressed to a Chinese audience, but they are produced for a global market. Global consumption. Yeah. So a good question to consider is

22:36
in the words of

22:38
UH Young Qing, who wrote an article rewriting the Chinese national epic in an age of global consumerism. Uh, a good question to ask is what are the strategic manoeuvrings

22:56
to soften the nationalistic edge so as to bring the Chinese tragedy to the world? Or in other words, how has the fact that these films are globally consumed has impacted on the depiction of a national trauma?

23:16
You know, one definite answer to this, as I mentioned, is that we see uh, different voices. Um,

23:29
representing the local Chinese communities, but also the Japanese and Western UH characters. In the film we have as one of the main protagonists the Sargeant UH Cuddle cover, who's the main Japanese voice. We have Uh your Magaba and the missionary Wilhemina Vautrin vote Motrin Votre. I don't know how to pronounce that

23:59
an American as another, uh, Western voice. And then of course we have uh uh a whole cast of, or several uh Chinese voices,

24:14
and they clearly complicate the narrative which uh up until that point, uh was very

24:25
uh clearly

24:27
demarcated between the good Chinese and the evil Japanese.

24:34
And just by bringing in uh a wider cast of protagonists, uh increasing the number of voices. Um,

24:46
we this triggers our generates a change in uh how this um event is being portrayed. And

24:58
so I'll stop here. I hope this gives you some information how to contextualise the film. I can very much recommend

25:13
UH Iris Junks book um. There are a number of excellent books UH About UH, The Nanjing Massacre, About UH the The War in China.

25:29
So I hope that UH

25:34
uh, you will read a little bit of it, and um,

25:40
that you found these uh introductory marks useful for your own uh research on this particular film.

25:51
Thank you.
