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My exhibition's theme is based on Covid-19 and how it has impacted the world. I have chosen to base my exhibition on the pandemic as it is something everyone can relate to and have experienced. I've taken a different approach when choosing what images to incorporate as they are surreal. Christopher McKenny, Stefano Bonazzi, Salvador Dali, Hans Bellmer, and Taiji Taomote are the five artists that I have decided to include in my exhibition. If the general public were to view my exhibition, everyone would interpret the artwork different as everyone sees and experiences things differently. Where they came from, how they were raised, and how they look, for example, will all have an impact on how they interact with the artwork.[image: ]
Covid-19 was first reported to the World Health Organization (WHO) on December 31, 2019; however, it was initially assumed to be pneumonia. It was discovered in Wuhan, China. Covid-19 was discovered and broadcast to the rest of the globe on January 12th, 2020. The UK, on the other hand, did not enter its first lockdown until March 23, 2020. The people had no idea how much this pandemic would affect our futures at the time. The pandemic has had a significant impact on how we see media since it has such a large presence in our lives. Since we were unable to leave the house to experience everything for ourselves, it altered our perception of reality. When we looked to the media for information on the present situation, one storey was portrayed in a variety of ways depending on which source you looked at, making it difficult to determine what was really going on because so many rumours were being spread. As people couldn't get to art galleries to see exhibitions, they became available online, but seeing them online or in person could influence how people interpret the exhibition. Due to the fear created by Covid-19, people continued to favour viewing exhibitions online rather than in person after the lockdowns were lifted. As a result, most exhibitions were not viewed in person or only a small number of people attended. However, going to an exhibition is starting to become more normal again. I believe that visiting an exhibition has a greater impact on the viewer than viewing it online because you can truly experience what the artist intended for you to see, and more details will become visible, as well as the atmosphere. In A Preface to Film Raymond Williams who is a Welsh writer stated, “lies deeply embedded in our lives; it cannot be merely extracted and summarized; it is perhaps only in art- and this is the importance of art- that it can be realized and communicated, as a whole experience’ (Williams, 1954, p.40) Williams explains to us that art isn't something that you need to understand art is something you need to experienced it cannot be communicated to other people. I chose the floor plans of the Mission Gallery in Swansea for my exhibition since it is a prominent venue for contemporary art in Wales. The Mission Gallery is one of Swansea's smaller galleries, which is one of the reasons I chose it for my exhibition because it allows me to display all the artwork, I want in the way I want it without having to leave huge gaps between each piece of art. The Mission Gallery, formerly known as the 'Swansea Arts Workshop Gallery,' was formed in 1977 by artists. It has an international reputation for supporting artists of all levels of experience and providing opportunities to exhibit and create work since 1977. 
When you walk inside the exhibition room, you'll notice an image by Stefano Bonazzi on the right wall. Bonazzi was born in the Italian city of Ferrara. Bonazzi has been developing works inspired by pop-surrealist art for over ten years. He primarily shows his art in Italy, but he has also shown in London, Miami, Seoul, Munich, and Zhengzhou. I chose to include his art in my exhibition because it suggests to me that the woman in the image is struggling with her mental health as she chooses which mask to hide behind. The two masks on the wall above and to the right of the woman are broken, while the one he is holding is in perfect condition. This could indicate that she worked on herself throughout the pandemic's lockdowns, and that she had to break down various areas of her life until she found the version of herself that she liked. I decided that I wanted this image to fit the length of the wall so that every section of detail can be seen. A set of three pictures by photographer Christopher McKenny are displayed on the exhibition's left wall. McKenny is a Pennsylvania-based artist that specialises in horror surrealism photography. He says he doesn't want to give individuals identities because he wants the viewer to focus on the storey rather than the person, hence most of his image's feature someone wearing a mask, or they are faceless. The series' first image depicts a floating picture frame with a white cloth wrapped over a person in the centre. The next image shows a chair with fabric hovering above it, revealing the features of a face through the material. The final image depicts a broken vintage chair with two hands holding a mirror above it. This image is repeated in the mirror multiple times. These photographs are all taken in a forest, but they are all taken in different parts of the forest. This set of photographs by McKenny was chosen for my exhibition because they all convey the experience of being trapped by the pandemic and no longer having the ability to do what you want. This is something that everyone has had to deal with for the last two years. I've hung these three photos next to each other and decided to keep them at a standard size rather than having them cover the entire wall because there's so much to take in throughout my exhibition, and by doing so, the viewer will be more likely to approach them to look at them rather than viewing them from across the room. I've installed an image by Hans Bellmer titled La Poupée (The Doll) on the same wall as the doors. Bellmer was a German artist who was born in 1902 and is most known for his life-size female dolls from the 1930s. In addition, he is a well-known surrealist photographer. Since the female doll in this shot does not have a head, it implies that she is hopeless and has lost herself as a result of the pandemic. The doll's arm may be seen reaching out for a ball, implying that they are looking for aid, hope, and stability in their lives since so much is occurring, and no one knows what is happening or what to expect. To show this image, I did not make it as small as I did with Christopher McKenny's series of three images, but neither did I make it as large as Stefano Bonazzi's image since I did not want it to take up the entire wall, but it can still be seen. I have a painting by Salvador Dali, who was born in 190r, Figueras, Spain, in the second room of the Mission Gallery. He is most known for his surrealist paintings and prints. Dali's work improved dramatically between 1929 and 1937, and he became the most well-known surrealist artist in the world. Many eyes in the top half of the image watch the individuals below them, which is the image of Dali's that I have decided to include in my exhibition. This could indicate that the pandemic has produced widespread anxiety, as no one wants to get the virus and spread it to others, and many people failed to follow the rules during the lockdowns, causing people to grow even more worried. To exhibit this painting, I opted to stretch it across the entire curved wall in this space, giving the impression that the viewer is being observed by the same eyes as the individuals in the picture. I determined that this is how I want my viewers to feel since it will give them a better experience. A sculpture by Taiji Taomote is the final piece of artwork I've included in my exhibition. Taomote is a Japanese sculptor who works with Skeletal Motifs to create surreal sculptures. The sculpture I chose is by Taiji Taomote, portrays a woman's head torn open in the middle to reveal her skull. With Covid-19 hurting so many people's mental health, many people pretended to be in control while on the inside they were fighting to cope and felt lifeless. With the remainder of the images in the Mission Gallery's first room, I placed this sculpture on a black plinth stand in the centre. I chose a black plinth stand since this is a common technique to exhibit sculptures, but they are normally white. Because the sculpture is white, I wanted it to stand out even more, so I went with a black plinth stand.
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