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[bookmark: _Toc154940608]Abstract
In recent years, questions about our past, how it affects us now, and what legacy we wish our children to have has been arising more frequently. In 2020, whilst dealing with a Global Pandemic, the world stopped and watched a video of a man who was killed by a police officer. The controversy around this death was centred around the fact that the police officer was White, and the suspect was Black. Normally, stories that come up in the news about a white man killing a black one sweep past our consciousness in a blink of an eye, but this one did not. The reason for this is unknown. Maybe it was because people were witnessing someone perish in front of their very eyes; maybe it was because the man was so helpless begging for help – whatever the reason, George Floyd made the world look around and made people look at themselves and discuss how racism and the Transatlantic Slave Trade fit within our history and our identity.
Thomas Picton is a man who was once a great hero and given great honour, however, this man had many things hidden from view about his past and his treatment of those who he saw as inferior. This dissertation will discuss how his actions might have influenced how the Welsh see themselves, as well as how they now present themselves to the world and to bring the unfortunate story of Louisa Cauldron to life.


[bookmark: _Toc154940609]Introduction
Heritage as an academic discipline is a relatively new subject, how it is structured has been shaped over the past fifty or so years to reflect what we now understand impacts today’s society. Heritage has allowed society and cultures to understand themselves and others through the lens of the past, learning and celebrating that past[footnoteRef:1]. Heritage is a subject that is so vast in its remit that it is hard to condense, the tendrils that sprout from the word lead an individual down rabbit holes that seem never-ending. So, to keep a coherent narrative, constraints must be applied. This dissertation will be looking at how Welsh culture and society has formed and developed over time and what impact this has had Welsh identity. It will explore how heritage can be manipulated by a nation to put forward a historical narrative which shows their country in the best way possible and what the possible dangers of this might be. This dissertation will also highlight the importance of sensitive narratives in the heritage industry, how they are weaved into mainstream chronicles of a nation and how they might be integrated in the future. [1:  Holtorf, 2012: 157; Graham and Howard, 2008: 8] 


[bookmark: _Toc154940610]Aims and Objectives
The goals of this dissertation are to analyse the impact of public pressure from groups such as The Black Lives Matter Movement on heritage institutions to improve the representation and inclusion of minority groups in the context of sensitive Welsh narratives. It will consider how the Welsh heritage industry is responding to the evolution of public attitudes towards the presentation of sensitive/hidden narratives. To challenge the attempts made to disassociate Wales from sensitive narratives (such as the slave trade) and to consider the impact this has had on Welsh identity both in the past and in the present. As well as to advocate for the role Welsh heritage should play in the pursuit of a more progressive and inclusive society that stimulates positive discussion of controversial topics (with a view to developing Welsh national identity to become more representative of the totality of its history).

This dissertation will also explore the idea that there are damaging consequences for the concealment of sensitive narratives from public view and will endeavour to examine what is being done to rectify this.
It will consider how the concealment of narratives leads to the adoption of incomplete histories (or history taken out of context) and how this can result in the circulation of mistruths; or even worse, create a forum for history deniers.
It will reflect on the established themes and beliefs which have formed Welsh national identity over time and consider the duty Welsh heritage institutions have in evolving national identity to become more inclusive and representative of its history.
[bookmark: _Toc154940611]Methodologies
This dissertation will focus on one core case study, the Reframing Picton exhibition located in the National Museum of Cardiff. One case study only has been chosen so that a full and proper analysis can be made within the scope/restraints set by this dissertation.
This exhibition in particular has been chosen to represent the argument of this dissertation because it is the first example of a major Welsh exhibition to incorporate a sensitive narrative into its storytelling. This exhibition poses questions about Welsh identity through the period of the British Empire and outlines Welsh contribution to the slave trade. It also encourages the visitor to reflect on the role Welsh society has had on minority groups which have been historically discriminated against.
Moreover, Reframing Picton is an example of a new exhibition dedicated to exploring a sensitive narrative in its entirety, as opposed to other exhibitions which largely attempt in Wales to integrate discussion around sensitive narratives into pre-existing collections[footnoteRef:2]. The introduction of a new exhibition could be interpreted to be a direct response to the changing attitudes seen amongst the public and thus may be considered of greater significance than other revisionist representations. [2:  Anderson, 2022] 

The Reframing Picton is predominantly an art exhibition. As a result, in order to best represent its message, this dissertation will make use of images as supporting evidence. This will enable the reader to visualise the exhibition and put references into perspective.
This dissertation will also make reference to exhibits found in the British Museum in order to present a contrasting example to the Picton Exhibition, and to place the Picton exhibition into wider historical context.
It will also consider the relevance of the ongoing conversation surrounding public statues in the context of national identity and evaluate whether or not this is playing a role within the story of hidden narratives.
Finally, this dissertation will make use of the methodological theory of Historical Revisionism, a methodology used by scholars to look at new or existing evidence to reinterpret existing narratives to analyse how institutions have used and interpreted changing perspectives towards hidden narratives. 

[bookmark: _Toc154940612]What is Heritage?
To begin with, it is important to consider the development of heritage within society and how our understanding of what heritage is has changed over time. Definitions of heritage have evolved to represent changes in perspective around what society views as culturally significant. It is important to have an understanding of this history as this will become relevant later on in this dissertation where there will be an examination of the deliberate choices made by past heritage institutions to conceal sensitive narratives from public view.
As a result, I would like to briefly touch on the history of heritage and how this has impacted upon the definition of heritage today. 
Heritage as a discipline within academia has developed over many decades and has intertwined with many subjects, ranging from Archaeology to Philosophy and everything in between.[footnoteRef:3] When Heritage and History were first studied, they were bundled together as part of “Antiquarianism” – this alluded to an interest in connecting societies of the past to the present and a desire to preserve knowledge for future generations.[footnoteRef:4] This was represented primarily in the form of physical, or tangible (as it was later referred to) archaeology and architecture.[footnoteRef:5] It has been suggested that it was born out of European Colonialism; an era which saw Western societies look to legitimise their ‘superiority’ and intellectual ‘advancements’ over their more ‘primitive’ counterparts.[footnoteRef:6] However, by the 1970s, large parts of the world had moved away from ravaging to protecting: a wave of unprecedented man-made and natural disasters had put many archaeological and architectural wonders under threat. The global response was to form an organisation called the United Nations Educational, Scientific and Cultural Organisation (UNESCO).[footnoteRef:7] Its mission was to identify and protect the World’s Heritage for future generations. Since its inception, UNESCO has set the framework for heritage development and protection. This framework has informed the modern-day definition of heritage and continues to shape the future of heritage.  [3:  Smith 2006: 51; Howard 2003: 14]  [4: Oxford Reference, 2023; Hyeong Yu Bag, 2014: 11]  [5:  UNESCO 2012]  [6:  Trigger 1989: 168; 2006: 17]  [7:  UNESCO 2021] 

However, it is important to note that there have been controversies surrounding their aims to how they distinguish what is official and unofficial heritage associated with a particular culture[footnoteRef:8] - this has been reflected in their questionable methodology which has been criticised by academics for its lack of moral integrity.[footnoteRef:9] For example, a lot of World Heritage Sites associated with Wales are connected with industrial heritage, such as Blaenavon.[footnoteRef:10] Many Welsh people might not agree with this association, saying that perhaps the Eisteddfod would represent Wales better[footnoteRef:11]. Nevertheless, despite these flaws with the organisation’s categorisation of heritage, UNESCO is still regarded as the leading organisation for the protection and development of heritage and will therefore be used as a basis for this dissertation’s definition of heritage. [8:  Harrison, 2010: 8; Harrison, 2010a: 240; Harvey, 2008: 32]  [9:  World Heritage List 2018]  [10:  World Heritage Convention 2018]  [11:  Bernard 2003 cited in Rhodes, 2021: 565; Rhodes, 2021: 564; Trosset 1993: 42 cited in Davies, 1998: 16; Curtius, 2023: 39] 

At its core, UNESCO separates heritage into two categories: cultural and natural.[footnoteRef:12] Natural heritage is the easiest to define. It is a natural phenomenon important to science, conservation, and natural beauty. Examples of natural phenomena include the Great Barrier Reef and Yellowstone.[footnoteRef:13]  [12:  UNESCO, 2018]  [13:  UNESCO, 2018] 

Heritage is also split into two categories – physical (tangible) and non-physical (intangible) heritage. Tangible heritage is connected to the things that a person can see and interact with, such as a historic building.[footnoteRef:14] Intangible heritage, on the other hand, concerns itself with the stories surrounding communities. This could be a family tradition passed down through the generations, or something from a whole culture/country, i.e., festivals such as the Eisteddfod in Wales.[footnoteRef:15] These aspects of heritage can be seen as a new whole and create a society’s cultural heritage. The tangible and intangible heritage surrounding people’s lives on a daily basis creates the foundation of what individuals identify with[footnoteRef:16]. [14:  Smith 2016: 30; also see Harrison 2010]  [15:  Smith 2016; UNESCO 2003: 2 cited in Corsane 2005: 6]  [16:  UNESCO 2023] 

Scholars have criticised UNESCO on how they decide what is ‘authentic’ and ‘inauthentic’ heritage. This is critical because it determines which heritage should be prioritised for protection and development and which should not.[footnoteRef:17] Naturally, it is not so easy to decide who is to be given the authority to make these decisions. [17:  Starn 2002: 8 cited in Smith 2006: 27.] 

The main problem with identifying authentic heritage is that heritage itself is so broad and open to interpretation. What is regarded as precious to one person in society, may be considered rubbish by someone else.[footnoteRef:18] This of course is a matter of perspective, and some would argue a byproduct of cultural relativity;[footnoteRef:19] an example of a global community of cultures competing for recognition and representation. This is also reflected in the ownership of competing heritage sites who are incentivised to put forward arguments to advocate for their site’s cultural significance; a shift in ‘perceived’ cultural significance can lead to a newfound status which can bring with it new protections, resources, and financial benefits.  [18:  Howard 2003: 6]  [19:  Vignoles, Xénia Chryssochoou and Breakwell, 2000] 

This is exacerbated further when it comes to intangible heritage where it can be difficult to determine the true social value of an object, tradition, or ritual. 
As a result, it is clear that there are many challenges involved when it comes to identifying authentic heritage and this inevitably results in some being overlooked for preservation purposes.
Heritage as a concept is very difficult to pin down due to its very nature of meaning so many things to so many people. All over the world, the past is a huge part of cultural and social identity which defines individuals and communities. [footnoteRef:20] [20:  Smith 2006: 29] 

However, the very nature of the past having so many meanings, encourages different interpretations of past events. This allows those in control of the past, i.e., heritage institutions, governments, museums, and religious organisations to have the power to manipulate it rather than preserve it in its original form. This potential oversight can have damaging implications for the culture involved as the inclusion (or exclusion) of intangible heritage can affect both local and foreign perceptions of the culture’s identity. These perceptions may result in the cultivation of inauthentic narratives, and this is where problems can start to emerge.
[bookmark: _Hlk150756875][bookmark: _Toc154940613]Heritage and National Identity
National identity influences every single person within a society, it creates a sense of belonging,[footnoteRef:21] and how we fit into our community and/or society. National identity allows individuals to form a connection to their respective nation’s past, placing it into perspective within the context of the wider world.[footnoteRef:22] [21:  Hall 1995: 185 cited in Corsane 2005: 28]  [22:  See Macdonald 2003 and Graham et al. 2005 cited in Smith 2006: 30] 

With national identity playing such a key role in the development of mainstay narratives within national heritage, it is important to outline how national identity (as a concept) has been manipulated historically, both for the betterment of some nations, and to the impairment of others[footnoteRef:23].  [23:  White 2023: 11] 

Since the years of the Enlightenment, a great emphasis has been placed on distinguishing between the self and the other. This was a method of alienation used to classify African/Asian nations as lesser beings. It justified any ill-treatment and made them fair game for colonial ambitions[footnoteRef:24]. [24:  White, 2023: 11] 

Indeed, it has been highlighted by scholars[footnoteRef:25] that this separation has facilitated the (arguably illegitimate) distribution of heritage between different cultures and/or societies. Some would argue that it has allowed colonial societies, such as Britain, France, and so on, to create a divide between cultures, and justify their superiority over others.[footnoteRef:26] [25:  Lowenthal 1998 cited in Graham and Howard 2008: 3; Douglas 1997: 151-2 cited in Graham and Howard 2008: 5; Ignatieff 1993 cited in Howard 2003: 157; Howard 2003: 167]  [26:  Friedman, 2018: 453;] 

So, whilst national identity can be used to distinguish different cultures and societies from one another, it can also be used to identify (and justify) a nation's position on the world stage; a stage which brings benefits to those at the top. One of these benefits might be described as influence and soft power utilised to preserve the status quo of heritage ownership which might be contested by other nations. This could involve ownership of the heritage itself, both tangible and intangible; but also, how it is represented to the outside world. Of course, if you own the narrative, then it is yours to manipulate to suit your own agenda. [footnoteRef:27] (Add examples) [27:  Smith 2006: 52; Hewison 1987 cited in Howard 2003: 32; Lowenthal 1985: 1-2 cited in McDowell 2008: 42; Hyeong Yu Bag, 2014: 15] 

When it comes to heritage and its connection to national identity, scholars have often found that significant historical events play a vital role in shaping the formation of core attributes linked to national identity. This, of course, applies equally in this dissertation’s case when it comes to Wales. The foundations of Welsh identity are often associated with the ancient Celts;[footnoteRef:28] emerging from under the Romans, the Welsh were able to retain a sense of identity through the continuation and preservation of their own distinctive language, tradition, and history.[footnoteRef:29] Welsh identity has also famously hinged around the strained relations with the English, culminating with the medieval Welsh Princes fighting for autonomy from the English Kings. Wales has even been referred to as England’s first colony[footnoteRef:30].  [28:  Gruffudd, Herbert and Piccini, 1999: 705; Dąbrowska, 2017: 133]  [29:  The Editors of Encyclopaedia Britannica, 2023a; Owen, 2022; University of Warwick, 2023; Cross, 2023]  [30:  Johnes, 2019: 2] 

As Wales was subject to England’s sphere of influence for an extended period of time, it is possible to identify the signs of erosion within the Welsh identity as attempts were made to amalgamate with the English. For example, the Act of Union which made Wales a part of England, legally; the encouragement of using the English language which was becoming the language of the colonies due to English expansion in the 18th and 19th centuries, and the many occasions in which England went to Wales to exploit their resources and land.[footnoteRef:31] [31:  Hechter 1975, Aaron and Williams 2005 and Price 2009 cited in Day, 2015: 67-70; Johnes, 2019] 

Towards the end of the Slave Trade we find evidence of an attempt to seperate English and Welsh attitudes. Welsh writer Iolo Morganwg[footnoteRef:32] openly opposed the Slave Trade and refused to trade in any goods that had any connection with the Trade[footnoteRef:33]. As we can see from Image 30 and Image 31 in Appendix 4, the concentration of Slave Owners in Wales is very small compared to the rest of the United Kingdom during the time of 1803. Indeed, Ieuan Gwynedd, a contemporary Welsh journalist and poet[footnoteRef:34], wrote in his journal Y Gymraes in 1850-1, that the slave trade was predominantly made up of English practitioners and that this should denote the English perspective (and not the British perspective) on attitudes towards slavery at this time[footnoteRef:35]. [32:  Black History Month, 2021]  [33:  Amgueddfa Cymru - Museum Wales, 2011; ]  [34:  The National Library of Wales, 2023]  [35:  Gwynedd 1850: 75-6 cited in Aaron 2015: 59] 

The Welsh nation has therefore experienced and overcome adversity at times when even its own identity has come under existential threat. Like Scotland and Ireland, Wales has historically clashed with the ruling English, and this has resulted in a common bond between the three nations. Subsequently, Wales has gone to great lengths to present itself as a welcoming, inclusive nation to those who have been mistreated.[footnoteRef:36] However, due to the work of academics, the BLM and a changing societal mindset, this image of an inclusive Wales is now being challenged and this is what this essay will be investigating. [36:  Wales 247, 2020; Dowdeswell, 2023; Smith, 2022; Evans, O’Leary and Williams, 2015: 10] 

The presentation of heritage and the past is the job of museums and heritage institutions. Museums and heritage institutions are the conduit between the narrative and the public. Their official status within society as controller of national heritage lends authority to the narrative they portray. They control what is presented (and what isn't). This means that they play a role in the manipulation of narratives, and this is what will be considered next.
[bookmark: _Toc154940614]Heritage and Museums
Whilst this dissertation has touched briefly upon the Age of Enlightenment previously, it will now revisit this topic in more detail as a means to contextualise the development of heritage and museum institutions.
The Age of Enlightenment is seen as a period of discovery where Western nations and African and Asian cultures interacted on a significant scale for the first time.[footnoteRef:37] Western explorers return from overseas expeditions with new knowledge of foreign rituals, objects and practices. These objects and any knowledge associated with their use were considered to be of great interest to collectors who held the belief that these were examples of primitive technologies of an inferior race.[footnoteRef:38] [37:  Hall, 2023: 18]  [38:  Parkinson, 2016; Doward, 2019; Hubert and Fforde, 2004: 9-10] 

Many high-born individuals, such as Sloane (the founder of the British Museum)[footnoteRef:39] collected objects and information from their travels to these foreign lands and stored them and catalogued them for later study. This is where the term ‘cabinets of curiosities’ took its name.[footnoteRef:40] Despite its academic intentions some others used them to ‘show off’ how well travelled an individual was and thus how much money and status someone had[footnoteRef:41].  [39:  The British Museum 2019]  [40:  Hopper-Greenhill 1991 and Pearce 1992 cited in Smith 2006: 197]  [41:  Hall, 2023: 13; Towner 1985, Black 1992, Timothy and Boyd 2003 cited in Hyeong Yu Bag, 2014: 11] 

However, after the death of the proprietors, these ‘cabinets of curiosities’ were donated to newly founded museums to create a place where people could openly interact with their own culture as well as others. [footnoteRef:42] Many of Sloane’s own collection was spilt between the British Museum, the National History Museum and the British Library.[footnoteRef:43] [42:  British Museum 2019]  [43:  British Museum 2019] 

Many items that museums exhibited at this time were stolen from their original owners and triumphantly displayed as a trophy of Western might. These trophies were used to form a crude disparaging narrative of 'lesser beings' from foreign cultures. One example of this is depicted in the representation of black individuals in evolutionary stories, the black race was stigmatised within the theory of evolution, being categorised as pre-homo sapiens. This derogatory depiction clearly demonstrates the discriminatory beliefs held at the time, which saw black people’s being painted as inferior to White Western civilised folk.[footnoteRef:44]  [44:  Hubert and Fforde, 2004: 10; Remembering the Racist History of ‘Human Zoos’ (Published 2021), 2023; Schofield, 2011; Zanden, 1959: 386; Zanden, 1959] 

This further strengthened the narrative of the self and the other.[footnoteRef:45] Museums have the power to create and control a society’s social and national identity, but they also are full of collections which heighten a country’s own importance and superiority over other societies or cultures[footnoteRef:46]. [45:  Remembering the Racist History of ‘Human Zoos’ (Published 2021), 2023; Schofield, 2011]  [46:  Bennet 1995, Macdonald 2003, Diaz-Andreu (under review) cited in Smith 2006: 18] 

Since then, however, as museums have moved in more into the 20th century, museums have shifted focus to have a more educational role within society and less hierarchical. This allows not just socially but ethically as well, moving away from the (as we see it today) more primitive perceptions of identity, and society[footnoteRef:47]. [47:  Hyeong Yu Bag, 2014: 11] 

A couple of ways we can see this change is the removal of the majority of ‘problematic’ evolutionary terms as well as the inclusion of the more working-class parts of society that were becoming more popular. We could say that this could be the precursor to what heritage institutions and museums are doing today with the inclusion of exhibitions such as Picton, in order to move even further into a more tolerant and accepting society[footnoteRef:48].  [48:  Hyeong Yu Bag, 2014: 11; William et al 2003 cited in Day, 2015: 67] 

Consequently, the narrative has developed to put the learning and understanding of other cultures at the forefront of national heritage – this heritage incorporates cultural rituals and practices as well as information key to understanding cultural identity. This shift saw the start of the movement towards inclusivity that we see in museums today. 
[bookmark: _Hlk151558816][bookmark: _Toc154940615]Heritage and Dark Heritage
[bookmark: _Toc154940616]What is Dark Heritage?
Dark heritage (or dark tourism) is largely associated with historical sites containing histories connected to death, disaster and atrocity.[footnoteRef:49] Some examples of dark heritage include sites associated with the Holocaust, the Transatlantic slave trade, war, cemeteries, and prisons. Heritage sites that are encumbered with this label must tread carefully, for this is not considered heritage that is easily palatable for the general public; indeed, this heritage may even be provocative for individuals who identify with a certain ethnic or cultural background which has experienced historic tragedy. As a result of this, curators have generally felt a need to strip away contentious parts of the narrative in an effort to limit exposure to potentially triggering heritage[footnoteRef:50]. This may be for a multitude of reasons that are well-intentioned. Indeed, heritage institutions have a duty of care towards their visitors and therefore (for those following good practice) a wish to create a safe environment that makes people of all cultures and backgrounds feel as comfortable as possible.  [49:  Hyeong Yu Bag, 2014: 15]  [50:  Huang and Lee, 2018: 146-147] 

Previously this dissertation discussed the link between heritage and national identity. In the case of dark heritage, this is even further pronounced. We see an attempt by political leaders to distance their country from historic atrocities in an attempt to protect their image and national identity. Scholars such as Wight and Butler have highlighted how governments do not want to show the true nature of dark heritage sites so as not to reflect badly on the nation, particularly in the case of the transatlantic slave trade.[footnoteRef:51] This heritage is therefore consciously (or perhaps unconsciously) suppressed at both the political level and the ground level, in terms of social consciousness. [51:  Wight 2005, Butler 2001 cited in Hyeong Yu Bag, 2014: 15] 

[bookmark: _Toc154940617]How Dark Heritage links to hidden and sensitive narratives
Historically, Dark Heritage has been regarded as something to be kept separate from the general population - it has been argued that it should be up to the individual to make the decision whether they want to expose themselves to dark heritage since it contains sensitive narratives, but now we are starting to see trends which challenge this view[footnoteRef:52].  Indeed, many taboo subjects such as slavery and death, except in special circumstances, are often excluded in the representation of heritage,[footnoteRef:53] and in the few cases where they are highlighted, it is often under the umbrella of funerary beliefs.[footnoteRef:54]  [52:  Thomas and Springer, 2019]  [53:  Hyeong Yu Bag, 2014: 15 see also Waterton 2009: 50]  [54:  Francis, 2021: 184] 

There are a few examples of dark heritage museums and heritage institutions across the world, built with the specific purpose of displaying dark or difficult heritage,  such as the Holocaust Museum in Poland, and the Slavery Museum in Liverpool, which was opened in 2007 on the Bicentenary of the Abolition of Slavery Act in 1807.[footnoteRef:55] It could also be argued that long established museums such as the Imperial War Museum fit the descriptors of dark heritage, while the majority focus on the other parts of the nation’s or country’s history /heritage.   [55:  National Museums Liverpool, 2023] 

However, scholars such as Robert Hewison have criticised museums for not being bold enough, arguing that they present a sanitised version both of what society looked like in the past and what it looks like today.[footnoteRef:56] Indeed, it is still commonplace for museum institutions to create a narrative which focuses on the universal triumphs and successes of a nation’s history whilst hiding any contentious or discriminatory history from view.[footnoteRef:57] This limited representation of heritage has been brought to the attention of the general public during recent years (2020-present day) by groups such as Black Lives Matter. Created in 2013, Black Lives Matter (BLM) describes itself as a movement fighting to create a safe space where the Black community of all backgrounds, genders and identities can come together and voice the hardships they have faced, both in the past and the present. The BLM, and other groups like it, have highlighted the under-representation of black people within the mainstream heritage space.[footnoteRef:58] It could be argued that making the distinction here between mainstream heritage institutions and dark heritage institutions means that black history gets marginalised and in some cases even removed all together. Despite heritage institutions and museums trying to move towards inclusive and accepting perspectives, as mentioned previously, certain narratives such as those viewed as within the realm of dark heritage (in the case of Black heritage, the Transatlantic Slave Trade), fall squarely within that category, meaning that they are always going to be separate from the mainstream narrative. Again, this is emphasised with Hewison’s ‘sanitised’ heritage within the industry.[footnoteRef:59] [56:  Hewison 1987 cited in Smith 2006: 33]  [57:  Hyeong Yu Bag, 2014: 15]  [58:  Francis 2021: 184; Black Lives Matter, 2022]  [59:  Hewison 1987] 

It could also be argued that this might not be the only reason that Dark Heritage has been segregated from the mainstream narrative; we must also remember that having a narrative on display means that someone has control over how it is presented. Most institutions, especially national ones, are funded by the local or national government, thus this likely means that they have control over how the tale is told. This does not just extend to removing or hiding negative historical stories but could go as far as changing the story altogether to create a history that best fits someone’s political agenda.[footnoteRef:60]  [60:  Harrison and Hitchcock 2005, Hems and Blockley 2006, Rivera 2008 cited in Hyeong Yu Bag, 2014: 15] 

The following case study, however, is one of the first dedicated exhibitions analysing the dark heritage of a nation in a mainstream museum - the National Museum Cardiff. Due to its concentration on torture, death and slavery, it can be strongly argued that this exhibition falls within the parameters of dark heritage.
This work will be looking at the exhibition in detail as well as its implications on Welsh society, how it presents its information, and what it does not present. In analysing the Picton exhibition the aim is to uncover whether or not displaying dark heritage within the mainstream historical narrative is overall beneficial to the industry, and something that is indeed something to carry into the future.

[bookmark: _Hlk151621524][bookmark: _Toc154940618]Illustrated Case Study: Reframing Picton Exhibition
[bookmark: _Toc154940619]	Introduction
		The year 2020 brought the world to an abrupt halt. Nations both big and small were forced to confront the reality of a deadly coronavirus; death counts rose by the day in what appeared to be a never-ending cycle. Within this climate of fear and trepidation, there was one death in particular which trumped them all; the death of a man – a black man – named George Floyd. 
George Floyd was killed during the process of being arrested; he was suspected of being in possession of a forged currency.[footnoteRef:61] A graphic video circulated showing Floyd being pinned down by officers; he was seen gasping for air whilst his neck was restrained through a leg chokehold. The brutality and ruthlessness of this video caused an uproar, initially within the black community, but later by people across the world. Floyd’s death brought global attention to the discrimination that black people continue to face in society to this day. [61:  BBC News 2021; Hill et al., 2023] 

This depiction of black treatment has shocked the Western world into a state of deep introspection and, through the insistence of groups such as the Black Lives Matter movement, has subsequently led to the re-evaluation of black histories within the heritage industry. Whilst this continues to be a sensitive topic, groups such as the Black Lives Matter movement have argued that the exclusion of sensitive histories is damaging for the black community. They believe that it leads to the suppression of significant historical figures who have contributed to the development of culture and identity (both for the black community and for the Welsh nation as a whole).
What this has ultimately meant for heritage institutions is a movement towards the rebalancing of ancestral narratives through the inclusion of fair representation. 
Mark Drakeford, Wales’ First Minister spoke directly on the matter:
[The death of George Floyd in America] sparked global action that shone the light on racial inequality in society today. That inequality exists in Welsh society too and we must work towards a Wales which is more equal. To help us do this, we need a clear understanding of the legacies of the slave trade and the British Empire…This is not about rewriting our past or naming and shaming. It is about learning from the events of the past. It is an opportunity for us to establish a mature relationship with our history and find a heritage which can be shared by us all.[footnoteRef:62] [62:  GOV.WALES, 2020] 

The movement towards the inclusion of black narratives into Welsh histories has led to the revival of a previously hidden story, the tale of disgraced Welsh hero, Sir Thomas Picton. 
Sir Thomas Picton (1758 – 1815) was born in Pembrokeshire to a wealthy gentry family of soldiers and businessmen. He joined the army at the age of 13 and climbed the ranks astonishingly quickly. Picton was soon awarded the military governorship of the colonial island of Trinidad and Tobago.[footnoteRef:63] Picton’s governorship was notorious for tyranny and brutality; he believed that fear and brute force were the only ways to keep the peace and maintain order. [63:  The National Library of Wales, n.d.; The National Library of Wales, 2021] 

The Reframing Picton exhibition focuses on a specific period during his governorship which covers the torture of Louisa Calderón, a free woman of mixed race. The act was sanctioned by Picton and was considered controversial at the time, not only due to Louisa’s apparent innocence but also because of her free status. This subsequently led to the initiation of a trial in which Picton was tried. 
Historically, this event was not what Picton was remembered for. Instead, he was remembered for his contributions to the war effort in the fight against Napoleon. Picton’s accolades were celebrated by the War Memorial erected in Carmarthen. What’s more, Picton is the only Welsh person known to be awarded a place in St Paul’s Cathedral next to his commander (the Duke of Wellington)[footnoteRef:64]. A statue of his likeness was also erected in the Hall of Heroes in Cardiff City Hall, alongside other notorious Welsh pioneers such as St David, Owain Glyndwr, etc.  [64:  Artwork.org, 2023; John Wiles, 2023; Naipaul, The Loss of El Dorado, 156 cited in Hoyte-West, 2023: 71] 

The prominence of these accolades and the successful suppression of Picton’s misdemeanours inform us of the power heritage institutions have over the creation of specific narratives to create a sanitised and heroic story. In this case a Welsh narrative where a good Welsh solider triumphed over the evil French invaders 
Indeed, Picton had the titles, the achievements and the history to be considered a Welsh hero. Nonetheless, the Welsh public were not privy to the full story.
Picton’s portrait (which now hangs in the Reframing Picton exhibition) was once bestowed pride of place in the National Museum of Cardiff for all to see. However, due to the recent re-evaluation of black histories, modern Wales has cut ties with this controversial figure.
The Reframing Picton exhibition re-introduces the story of Picton in its entirety - the approach taken by this exhibition could be described as an attempt not to re-write history, but to provide a full account of history so that visitors can draw their own conclusions. 
[bookmark: _Toc154940620]	The Exhibition
The Reframing Picton exhibition, currently located in the National Museum Cardiff, is the first of its kind within Welsh heritage. It could be considered Museum Wales’ response to pressure from the BLM and subsequent public demand for the inclusion of minority voices. However, for the purposes of this case study, for now, we will interpret that this exhibition was the result of the Welsh Government and the National Museum of Wales wanting to reintroduction Black narratives into the Welsh story. Indeed, the exhibition claims that its intention is not only to “[acknowledge] the negative role that colonialism has played in museums across the world” but to provide “[n]ew displays and exhibitions [that] will celebrate and represent the history and arts of communities who experience inequalities or racism”.[footnoteRef:65] [65:  Amgueddfa Cymru - Museum Wales, 2023] 

Through the medium of art, the Reframing Picton exhibition examines and deconstructs the impact that Picton had on the Trinidadian people, both in the past and the present. To achieve the most authentic representation possible, the curators decided to employ artists from Trinidad and allowed them the freedom to express their culture and history in a faithful homage. 
The first two sections of the exhibition are entitled ‘Spirited’ created by Leku Neg[footnoteRef:66] and ‘The Wound is a Portal’ created by Gesiye.  [66:  Neg and Amgueddfa Cymru - National Museum Wales, 2022)] 

Laku Neg is a collection of female artists and activists who focus on the diasporic history of the black community. The name itself has been specifically chosen for this purpose. Laku means ‘yard’, which is historically where Caribbean communities would come together to create and communicate with each other and Neg means ‘Black’ which in this context is a symbol of “empowerment and resistance”. [footnoteRef:67] This group focuses on the promotion and expression of African diaspora using different mediums such as “memory, philosophy, visual arts, writing and storytelling “[footnoteRef:68] For the case of the Picton exhibition they chose the method of visual arts. [67:  University of South Wales, 2022]  [68:  University of South Wales, 2022] 

Gesiye, who is an independent artist who also uses multiple mediums of art to portray stories of “liberation…belonging and sociocultural symbols and power dynamics.”[footnoteRef:69] She uses art in the form of performances such as dance, tattooing and images.[footnoteRef:70] [69:  Gesiye, 2013]  [70:  Gesiye, 2013] 

[bookmark: _Hlk151621725]‘Spirited’ focuses on the women that Picton tortured (as we can see in images 2, 3, and 4[footnoteRef:71]). As visitors walk into the room, they can hear the words spoken by Louisa Calderón during the trial; visitors hear the evidence that she prepared against Picton, as well as the sound of the jangling of chains to symbolise her imprisonment and torture.  [71:  See Appendix 1] 

The visitor subsequently encounters a wire-figure representation of Louisa’s torture which takes centre stage in the room (as seen in image 3[footnoteRef:72]). This eerie abstract depiction of Louisa’s torture brings home to the viewer the stark reality of Louisa’s horrific experience. However, it could be argued that the use of a wire-figure creates a form of separation (or distance) from this dark reality, and allows for a safe environment for the visitor to identify with Lousia in a way which is comfortable for them. [72:  See Appendix 1] 

Furthermore, the fact that the figure does not have a face suggests that it could represent not only Louisa’s tale but other women like her. Historians have emphasised that many innocent black women were targeted by individuals like Picton[footnoteRef:73]. The fact that this was common practice emphasises both the vulnerability and ostracization of black people during this time and allows visitors to reflect on the sacrifices made by their ancestors, and imagine themselves in their place. The representation of the nail in the foot is a graphic depiction of the physical torment these victims would have experienced, and invokes a vivid mental image of what it would have felt like. In conjunction with the soundscape surrounding the visitors, it is a very emotive scene and makes for an immersive atmosphere. [73:  Amgueddfa Cymru – Museum Wales, 2013; Adams, 2021] 

‘Spirited’ therefore focuses on the strong emotions invoked from Picton’s legacy; visitors are made aware of the uncomfortable truth that innocent women’s lives were held at the mercy of a cold-blooded torturer. Indeed, these same strong emotions, including feelings of fear and anger surrounding the treatment of black people, drive the movement (towards inclusion and equality) that we are seeing today.[footnoteRef:74] The tale of Picton provides a glimpse into the roots behind the unconscious discrimination that has passed down through generations and continues to prevail within modern society. The inclusion of these narratives allows minorities the opportunity to engage with their history in a safe space, acknowledge the progress which has been made, and recognise the progress that still needs to come. In this case, viewers find a representation which enables Trinidadians to take back control over the ownership of their narratives and tell their story, free from spin or influence. [74:  Neg and Amgueddfa Cymru - National Museum Wales, 2022] 

Many representations from the artwork were made very clear, the artists wanted to make the wire figure look as if she was a dancer suspended in that position.[footnoteRef:75] The exhibition was to focus on the women within Picton’s story and to spark conversation on hidden histories surrounding the histories of the black community, especially when it comes to black women.[footnoteRef:76] Leka Neg was more focused on exposing and bringing to the forefront the pain, and suffering endured by these women, but also the beauty of the black community traditions. [75:  Neg, 2022]  [76:  Neg, 2022] 

Following the pain and sadness that the viewer experiences in the first part of the exhibition, we find cathartic relief in the section titled ‘The Wound is a Portal’. 
‘The Wound is a Portal’ display arguably represents the journey of healing and transformation that Trinidadian victims of trauma and abuse have undertaken in order to move forward with their lives. To achieve this end, the artist called for volunteers to have a tattoo of Trinidad drawn on their body (as seen in images 7 through 10[footnoteRef:77]).  [77:  See Appendix 2] 

The rationale behind this was that the process of having a tattoo allows for a physical representation (and reminder) of this journey.
Thus, the application of the tattoo would form a ‘wound’; this wound would need to be treated and looked after in order for it to heal; this would subsequently leave the tattoo itself which would represent the scar that is left behind.[footnoteRef:78] The intention was that this shared/collective experience would connect a random group of strangers to each other, to the land and to its history, whilst facilitating the creation of a peer support network to help with the journey of healing and reconciliation. [footnoteRef:79] The Trinidadians involved were gently encouraged to engage and reflect with their unpleasant histories, with many considering the impact that the Transatlantic Slave Trade had on the nation as a whole[footnoteRef:80]. [78:  Gesiye and Amgueddfa Cymru - National Museum Wales, 2022]  [79:  Gesiye and Amgueddfa Cymru - National Museum Wales, 2022]  [80:  Gesiye and Amgueddfa Cymru - National Museum Wales, 2022] 

With the ‘The Wound is a Portal’ exhibition the message is less nuanced, the artist tells the audience exactly what they are expecting to see, and what the messages mean, however, within the exhibition all you have to go on is a room full of images and a repeating voiceover. Unless the viewers have the background knowledge of the messages of recovery from things such as trauma, the images lose their meaning and are just a group of people with matching tattoos. 
So, whilst ‘Spirited’ concentrates on the women and their horrible treatment, ‘The Wound is a Portal’’ leans more towards notions of acceptance and reconciliation. 
[bookmark: _Hlk152155637]Whilst the first two sections of the exhibition aim to re-introduce Trinidadians into the narrative in an effort to ‘reframe’ Picton, the third and final section aims to place Picton’s story within the context of the British Empire and the Transatlantic Slave Trade. This portion of the exhibition is presented in a typical museum display format, with extracts of information located adjacent to display objects; these extracts serve as additional context to further enhance the story.[footnoteRef:81] This portion of the exhibition delves into the trial and torture of Louisa and the repercussions which happened thereafter.  Most interesting is that we are presented with images of Louisa as she is being tortured, which were taken from the sketches made at Picton’s trail. This may be unheard of for a mainstream heritage institution to put the public face-to-face with the unsettling heritage, although this does not include institutions such as the International Slavery Museum in Liverpool, this museum would have to be categorised as a dark heritage institution, (as mentioned previously) which does sit apart. [81:  Extracts listed in Appendix 3] 

In the Picton exhibiton, we also come to know some key figures of the abolition movement such as Olaudah Equiano[footnoteRef:82] who wrote a book about what his and others’ lives were like during this period. Despite this being seen as an inconsistency in the narrative due to the fact that it does not seem to have a place here, the exhibition information tells the linear story of The Transatlantic Slave Trade, its impact in Trinidad where Picton and Louisa lived, the torture of Louisa and the subsequente trail, it then jumps to the abolitionist movement but only to jump back to Picton and his death, this presentation of this history could be seen as confusing and the importance of it might not be understood, nonetheless, it is an important educational element to round off the Transatlantic Slave Trade story. Many black individuals have previously been overlooked in Western heritage except when it is to highlight their African origins[footnoteRef:83], this may hark back to the Antiquarian era, whether this was intentional or not, the antique stereotypes may still linger and curators play on the narrative. Another reason may be that Western curators only want/need to consider the African nations at the time when they came into contact with the West extremely, for example, Native Indians fighting the Americans[footnoteRef:84]. The only other examples of the black representation within the National Museum Cardiff are the anatomical busts which were used by artists for reference for their work such as the ‘An Aruwimi type[footnoteRef:85]’ bust, for context, these busts are a prime example of the evolutionary hierarchy western society had over the black people during the 1800s and the beginning of the 1900s.  [82:  As seen in Appendix 4: Image 19]  [83:  Schofield, 2011; Remembering the Racist History of ‘Human Zoos’ (Published 2021), 2023]  [84:  Treier, 2021: 87]  [85:  Ward, 1900; Remembering the Racist History of ‘Human Zoos’ (Published 2021), 2023] 

This exhibition therefore looks at many narratives previously hidden from the Welsh public, creating conversations about the Transatlantic Slave Trade and perceptions of Wales’ past in terms of who the nation wants to represent it to the wider world, encouraging people to look at the whole picture rather than having conceptions manipulated by more acceptable narratives. In this case, the previous focus was on Picton’s contribution to the Battle of Waterloo, to remain unknown. 
Now that this dissertation has outlined the exhibition case study, this dissertation will explore some of the emerging themes that can be derived from it and what implications they may have for the reintroduction of sensitive narratives.
[bookmark: _Toc154940621]Implications of Picton - Museums and Difficult Heritage
As mentioned previously, this exhibition is the first major and well-funded exhibition which represents the black community. This is the first time visitors have been purposefully encouraged to interact with dark heritage within the mainstream narrative. As well as the inclusion and celebration of Black artists, but this exhibition draws attention to the fact that they are Black Trinidandians, to highlight even further the significance of the artwork and the message they are portraying. 
As it has been mentioned previously, modern heritage institutions have developed into educators, providing a means for visitors to learn about the past through their interaction with heritage sites and objects. However, the role as educator would could sometimes be at odds with the role as a tourist attraction and business. For a business to be sustainable, it must of course be profitable, and what this ultimately translates to for the heritage industry is a healthy footfall of paying visitors alongside any subsidies acquired through external types of funding. To encourage visitors through the door, the heritage (or the presentation of heritage) needs to be interesting and engaging. As a result, modern heritage institutions aim to tell a coherent narrative (which tends to focus on a particular theme) that can be relayed successfully to visitors of all ages. This naturally means that some information has to be excluded for purposes of clarity. Whilst this is understandable, it does bring into question the authenticity of the information[footnoteRef:86] institutions present to the public and can lead to the sensationalisation of certain stories or individuals. In this case, Picton, whose deeds were heralded among the masses to make him seem to be a better man than he was and to hide his many flaws in character and actions.  [86:  Rubridge 1995 cited in Kidd, 2010: 23] 

Indeed, it is important not to absolve the heritage industry from its responsibility when it comes to the progression of equal representation within the sector. Whilst the heritage industry proclaims on the one hand that their role is to educate and inform the public of their respective culture, we find conversely that this is at odds with the reality on the ground where inoffensive, sanitised stories catering towards white British individuals are prioritised at the expense of controversial multicultural history which been pushed to one side due to its association with dark heritage. This imbalance is exaggerated further by the lack of diversity found within heritage leadership; typically, management has consisted of white middle-upper-class men and arguably this has done little to serve the interests of expanding representation in the sector.[footnoteRef:87] [87:  Henderson, 2020: 198] 

The legacy of Picton has been subsequently wrapped up in the BLM and the recent movement and thus has been brought into the public sphere of conscience. As noted earlier in this dissertation the exhibition has decided to show the torture process.[footnoteRef:88] For the purpose of education, understanding the actions taken by Picton would give a justification for presenting the public with such an image. It can also be noted that as well as being the most famous of Picton’s actions excluding that of Waterloo, i.e. due to the trial and the documentation which is readily accessible in the public domain, it is also the most sanitised and palatable of Picton’s crimes against those who were under his Governorship.  [88:  As seen in Appendix 4: image 16 and 17] 

It has also been able to spark much discussion on not just the man himself but the Transatlantic Slave Trade as a whole. As well as the exhibition the National Museum of Cardiff have also set up a workshop surrounding Picton, the artwork inspired by him as well as the Transatlantic Slave Trade[footnoteRef:89]. The inclusion of schools and the wider community to learn more about Picton and the events surrounding the exhibition cannot be ignored. These workshops, through the medium of art, engage with themes such as colonialism, race and the Slave Trade[footnoteRef:90], which have previously been restricted, especially in the school curriculum for being too unsavoury or too graphic for children. However, the importance of teaching children the misdemeanours of the past allows them to grow up, hopefully, with a different view of the world and with the knowledge not to, if inadvertently, repeat those misdemeanours. Unfortunately, the specifics of the curriculum are hidden behind a paywall, this does discriminate against those who may not be able to pay for the resources provided by the museum, this only allows accessibility of this information to those who can afford it, during the time of writing the economy is not stable and many individuals may not have the luxury to spend money on lecutres and workshops not matter how important the information is. It is understandable that a museum as an institutions, which only relies on donations and government funds, needs to create other ways to generate income, however, this issue of hidden narratives and revisiting narratives of those left behind has been something that the Welsh Government seemed to be passionate about, so it is unclear why this exhibition was not given extra funding to allow more access[footnoteRef:91]. This is another way that certain narratives are being removed or deliberately hidden from public view is through this method. This could be seen as going back to a time when history and heritage were reserved for the middle to upper classes of society who could afford it, however, there are other activities/resources available which are for free. However, considering the importance of the information that the Picton exhibition has for the general public, it could be argued that this should be one of those free resources. [89:  Amgueddfa Cymru - National Museum Wales, 2023c; Amgueddfa Cymru - National Museum Wales, 2023b]  [90:  Amgueddfa Cymru - National Museum Wales, 2023c]  [91:  GOV.WALES, 2020] 

[bookmark: _Toc154940622]Hidden narratives vs authentic narratives
As this dissertation has referred to previously, museum and heritage institutions have now moved away from the ‘antiquarian’ style of storytelling to more educational and inclusive narratives, therefore these institutions must now engage the notion of authenticity. This is especially true when it comes to national establishments: national museums and heritage sites have now been given the responsibility of displaying their nation's past to the world in the most transparent and truthful way possible. Indeed, some scholars have highlighted that many tourists travel to countries to connect with authentic narratives about cultures that they may have never come across before”[footnoteRef:92]. [92:  Daugstad & Kirchengast 2013; Frisvoll 2013; Chhabra 2005; Belhassen et al., 2008: 671 cited in Park, Choi and Lee, 2019: 99-100] 

There are a few types of authenticity that scholars focus on to understand why it is important and what makes it so appealing to visitors to museums and heritage institutions. Dean MacCannell concentrated on authenticity as a tangible quality that can be found in an object,[footnoteRef:93] to highlight that it is the tangible world that people have a connection within order to create a sense of reality whilst Erik Cohen proposed that authenticity was a ‘socially constructed concept’[footnoteRef:94]. Due to the very nature of a notion conceived by society, what is deemed as an authentic narrative is subject to change. Society as a concept changes over time, things that were once socially acceptable have the possibility to move into the realm of unacceptable. This trend can be seen in the heritage industry with practices such as taxidermy, once an accepted and widely used way of presenting dead animals and humans in museums, it is now no longer practised. Whilst both arguments, presented by MacCannell, Cohen and others[footnoteRef:95] have their merit as separate entities, for this dissertation both arguments are valid. The Reframing Picton exhibition has physical elements which are meant to evoke emotions and give an authentic story of how the Trinidadians perceive Picton and his actions as well as the consequences of those actions. Additionally, the more social aspect of the exhibition is that the public, BLM and other social conceptualisations have impacted how Picton is viewed, from being the Welsh Hero in Waterloo to the ‘Tyrant of Trinidad’.[footnoteRef:96] It can be argued that both aspects are needed to make an authentic story: the physical to make the narrative more real and connect people together, as well as the social for people to understand and allow for discussions about the objects.[footnoteRef:97]  [93:  MacCannell 1999 cited in Park, Choi and Lee, 2019: 100]  [94:  Cohen 1993: 374 cited in Park, Choi and Lee, 2019: 100]  [95:  MacCannell, 1976, 1999; Cohen, 1988; Park, Choi and Lee, 2019; Daugstad and Kirchengast, 2013; Wang, 1999]  [96:  Adams, 2021]  [97:  Cohen 1988; Sedmak & Mihalic 2008; Timothy & Boyd 2002; Cohen 2008; Golomb 1995 cited in Cohen, 2011: 195] 

Nonetheless, despite museums and heritage institutions striving for an authentic narrative due to the very nature of which they have been designed, these establishments can only display snippets of history unless the institutions have dedicated buildings towards a specific subject, as mentioned previously with the Slavery Museum in Liverpool, it is very difficult to get an entire history/culture coherently and authentically displayed within mainstream national museums. [footnoteRef:98] This is when some stories get distorted. [98:  Hein 1998: 151; Samual 1994; Kirschenblatt-Gimblett 1998 cited in Kidd, 2010: 23] 

Museums and heritage institutions have always had limitations set upon them. Size restrictions mean – there is only a certain amount of space allotted for them, and many have artefacts sitting in storage for large periods of time; social restrictions – as has been discussed by Cohen mean that social changes can impact what is deemed acceptable to put on display; as well as many others.[footnoteRef:99] [99:  Holtorf and Fairclough, 2013; Hall 1997: 61 cited in Graham and Howard, 2008: 8] 

Thus, with all these restraints it is easy to see why displaying an authentic narrative can be difficult. However, this is where choosing narratives that display the past in a neutral light is the best way to get an authentic story. What is meant by this is that to create an authentic story the best way, it could be interpreted, is to display both sides of the narrative.
Again, this has multiple complications in itself First of all choosing whose side of the events/narrative, for example, in the case of Picton, when he was chosen to become part of the Hall of Heroes by Lloyd George in 1916 the narrative that was chosen was one of his heroism and the fact he paid the ultimate sacrifice during the Battle of Waterloo for his country.[footnoteRef:100] In 1916 Britain was in full-scale War and Picton (as well as the other statues) was meant, in a way, as propaganda for the people of Britain[footnoteRef:101]. Picton was someone who would have been considered to be in recent history, i.e. the Battle of Waterloo was only one hundred years before the events we are discussing – at the time it may have been easier to make comparisons between the events then to events individuals may have been experiencing. Despite the portrait within the National Museum Cardiff having a longer history than that of his statue, the message can be translated: the man in the painting is that of a proud soldier in what seems to be a battlefield[footnoteRef:102].  [100:  Hoyte-West, 2023: 71]  [101:  The Free Library, 2015; Green, 2019; Hoyte-West, 2023: 73]  [102:  See Appendix 4: Image 22] 

These strong images of Picton are authentic: he was a Lieutenant-General who was active during a time of war and died during battle. However, this accepted image only displays one side of the man, it says nothing of what transpired in Trinidad during his Governorship, and it says nothing of his “wife” who was still living in Trinidad and who was still dealing with the Slave Trade, and it says nothing of Louisa. This was the case for over a hundred years before the Reframing Picton exhibition was opened. 
Ning Wang introduces the theory of “authenticity of Being”[footnoteRef:103] and the “authentic self”[footnoteRef:104]. The presentation of the past, especially within National Museums, has strong themes of looking inward at who the home nations are, culturally, spiritually and economically. As this dissertation has mentioned museums' key motivation is to focus on education and learning, and National museums are put in place for the teaching of the nation's “true selves”[footnoteRef:105] and thus forming an identity of oneself.  [103:  Ning Wang 1999 cited in Kidd, 2010: 25]  [104:  Ning Wang 1999 cited in Kidd, 2010: 25]  [105:  Wang 1999: 364] 

It can be argued that Picton has a strong connection with this notion of presenting the Welsh identity to the wider world, especially when it came to the time of the First World War and Lloyd George, when having that sense of self and who Wales and Britain was paramount. We, the British and Welsh, fighting against an evil enemy, just as many of the other heroes within that Hall had fought against the English for Welsh freedom, Picton was a representation of who the Welsh needed to be at that time and possibly having something to compare themselves to when fighting against a great evil, like Picton had done himself. 
This imagery and perception of Picton is a true representation of a part of who he was as a person and is represented and used in the art and stories surrounding him. However, the country is no longer in a time of conflict and the Welsh do not need a figurehead to rally behind to lead them on the battlefield, so he became just another historic figure decorating walls and halls.
[bookmark: _Toc154940623]Dark heritage and Minority groups
This dissertation has examined the way authenticity is important within the heritage industry and how this authenticity has related to Picton. It has established that the imagery around how Picton is presented is an authentic one despite it being an incomplete one. So what does this mean for Wales and the minority groups which have been affected by Picton and his legacy?
Museums, as mentioned previously, have been dominated by white, male perspectives when creating exhibitions and narratives, however, Wales specifically has been greatly impacted by minority groups, especially during the 18th and 19th centuries. Tiger Bay (now Butetown) in Cardiff’s Docklands as well as other industries in Wales, brought many different cultures and nationalities together[footnoteRef:106]. However, the treatment of Black people and minority groups by the white population has made it difficult for museums and heritage sites to present a whole picture of Welsh history. [106:  Thomas, 2004: 274-275; Gwyn, 2012: 303] 

Thus, it is reasonable to argue that this is a necessary for museums to create exhibitions about minority groups within Welsh history for it encourages visitors to reflect on past events/histories and take valuable lessons forward with them into the future. To instil such important histories into the next generation from a young age would arguably encourage a greater understanding and awareness of the difficulties that certain minority groups have faced over time. As a result, this should help to break down barriers and further the cause for inclusivity and diversity within the heritage sector. 
Moreover, the significance of coming to terms with a story like Picton’s in a safe and controlled environment cannot be understated. Indeed, when it comes to similar topics that are considered dark heritage, we find some unfortunate examples where individuals (scholars, historians) have set out to misinform and misrepresent significant historical events, marginalising minority groups in a way that many would consider blatant racism and discrimination. One such example of this is holocaust deniers who disregard key historical evidence and replace it with superficial arguments to present their twisted narrative[footnoteRef:107]. [107:  Stauber, 2020: 45-46] 

We must also consider what the purpose of the museum is. A museum provides information for visitors to allow them to create a balanced argument or discussion about topics or events throughout their past and display the culture and identity of the host nation.
Indeed, using Picton as an example, he is a Welsh man, heralding from Pembrokeshire, who did some terrible things to the black community in Trinidad, not just to slaves but as in the case of Louisa to the free peoples as well. In modern society, many of his actions would be seen as unacceptable: he was put on trial towards the end of his career but the abolition movement was then in full vigour and social attitudes were starting to shift but this was still only in the minority rather than the majority. Contemporary attitudes must be taken into consideration when dealing with the past, however, this does not excuse the actions that were taken but helps the understanding of why certain actions were allowed to continue. 
This may explain why Picton’s actions may have been ignored, for example, he had already been put on trial for overstepping the boundaries of the treatment of the Trinidadian people and was proven, ultimately, not to be guilty[footnoteRef:108], something that was only allowed to come about due to Pictons clever lawyer and the fact that some of the Spanish laws which remained after Britain had taken Trinidad from them[footnoteRef:109], still despite this, future generations who wanted to use Picton’s image such as Lloyd George may have seen the matter as not important. It could also be that the views of minority groups had not moved forward since the abolition act in 1803, and in the outbreak of World War One in 1914, we see that minority groups were segregated from the main forces; again something that is not often talked about in mainstream historical narratives.  [108:  Epstein, 2007: 723; Amgueddfa Cymru - National Museum Wales, 2021a]  [109:  Amgueddfa Cymru – National Museum Wales 2021a; Epstein, 2007: 719] 

It cannot be disparaged that the National Museum Cardiff has embraced the Black Communities, displaying the Transatlantic Slave Trade narrative where those narratives that once did not exist as well as highlighting a side to a hero that was omitted for a more positive image. 
The impact that this will hopefully make on Wales’ identity is that this will open up more about its past and connections to the black communities. Cardiff Docks have a strong connection to the success of the city, and the minority groups that resided there and the treatment of these people throughout the years is as much part of Wales’ story as Picton and his actions in Waterloo. Many signs of this past have almost all been extinguished with the development of Cardiff Bay, which turned a working dock into a high-end tourist attraction[footnoteRef:110]. In doing so it has lost many of the stories that make up Cardiff’s and Wales’ history and what has made the Welsh who they are today. [110:  Gooberman, 2017: 508-512; Rakodi, 2009: 16] 

This could be the first step forward to reintroducing black communities into Welsh identity, for better or for worse. 
[bookmark: _Toc154940624]What is still missing from the Picton narrative; the Transatlantic Slave Trade
This dissertation has discussed the Reframing Picton exhibition and highlighted the treatment of the black communities during the time of Picton, and the exhibition itself focuses on the trial of the torture of Louisa Calderón; rightly so as this story was neglected for so long. However, the exhibition excludes so much about Picton the person, despite the title. 
Instead of the depiction of Thomas Picton as the hero of Wales, he is now the villain of the story, but the story is more complex than that.
For instance, the exhibition does not mention (other than a brief mention in the Spirited Art section) some other girls who were subjected to Picton’s unjust torture, which might make the story less impactful due to this. It makes the narrative feel like an isolated incident rather than something that he was known for doing. We must also take into consideration that Trinidad was also ruled by remnant Spanish laws which meant that despite many European/British communities not approving of Picton's actions, he was also not breaking the law, as torturing people who were imprisoned was permissible[footnoteRef:111]. [111:  Hoyte-West, 2023: 89; Epstein, 2007: 719] 

Another fact that is not mentioned during the exhibition, and is something that is not mentioned in many exhibitions, is that the Transatlantic Slave Trade was not something that only white Europeans took part in, but also free black individuals. One of these people was Thomas Picton’s Black Mistress, Rosetta Smith who was also known as the Lady Governor of Trinidad[footnoteRef:112]. She was a free woman, having access to her own money and status within Trinidadian society. She also invested in the Transatlantic Slave Trade in her own right, running a successful slave-catching business and by the time of her death owning up to 34 slaves herself. Unfortunately, contemporary scholars did not deem her important enough to write about her, due to her skin colour and being a woman, and she is often referred to as Picton’s housekeeper, which is not true. She was a powerful and influential woman who collaborated on the running of the country.  She is often blamed for Picton’s actions and this may have been one of the reasons why Picton was not associated with events such as Louisa’s torture because he was being influenced by an evil, black woman with power ambitions[footnoteRef:113]. Rosetta Smith is an example of a hidden narrative: her contemporaries 18th and 19th-century thinking would not be comfortable with a woman having any sort of power or influence. As well as Rosetta being taken out of Picton’s life to maintain a certain image, her involvement within the Slave Trade is also something to be kept in the shadows. It was not uncommon for people within the black community to be associated with the Transatlantic Slave Trade[footnoteRef:114]. We also know that after Picton left Trinidad, Rosetta was able to continue her businesses and status in her own right[footnoteRef:115], unfortunately, records of her do not survive but we know that she had an estate with slaves connected to it which she left to her daughter, whom she had with Picton during their relationship[footnoteRef:116]. [112:  K. Candlin, 2012: 140 -141; see also: Naipaul 2001; Guardian.co.tt, 2023]  [113:  A Statement, Letters, and Documents, Respecting the Affairs of Trinidadd, [1804]; Pierre Franc M'Callum, 2022[1805] cited in Candlin and Pybus, 2015, p.11; K. Candlin, 2012: 140; Candlin and Pybus, 2015: 11]  [114:  K. Candlin, 2012: 140]  [115:  Candlin, 2012: 153 Candlin, 2012: 141; Candlin and Pybus 2015: 11; Book of Spanish Protocols, “P,” 1810, 1023/252, Index 1787–1813 cited in Candlin and Pybus, 2015, p.11]  [116:  Candlin, 2012: 155] 

Rosetta is an individual whom the black community may also want to keep hidden, it is easy to put the blame and criticism for the Transatlantic Slave Trade onto the White Europeans, and for the most part that was the main demographic, however, the black communities involvement in the Slave Trade should not be ignored: it allows the creation of a balanced argument not permitting the blame to sit squarely on the White European nations as evil and unfeeling participant in it. 
In the Reframing Picton exhibition, the visitor learns a very basic introduction to the Transatlantic Slave Trade and how it worked, however, we do not see anything about Wales within this cycle. This is important because the exhibition is based within Cardiff’s city centre, despite Wales’ National Museum’s uniquely separated across the country, the National Museum Cardiff and its location would most probably be the main institution for tourists. 
Though there were not many individuals with personal slaves in Britain, Wales’ thriving industries contributed to its continuation through the years. 
[bookmark: _Toc154940625]Wales and the Transatlantic Slave Trade
The mining industry provided the iron for ships which traversed the seas, as well as the shackles which restrained the Slaves[footnoteRef:117], Welsh Wool was used to create the clothes for the Slaves[footnoteRef:118], and there is evidence of Welsh Captains who were directly trading in the Slaves at the docks[footnoteRef:119] as well as wealthy landowners who benefited in the trading of Slave and colonisation as the basis of their wealth.[footnoteRef:120] However, how can a nation who are oppressed themselves also contribute to slavery? This narrative would go against any portrayal of Wales as being an inclusive and multicultural society as well as on that fights against the injustices.[footnoteRef:121] This representation has been so well rehearsed that it is not wonder that these facts have been so easily forgotten, instead the blame is redirected at Wales’ biggest nemisis, England. [117:  Amgueddfa Cymru - Museum Wales, 2011;]  [118:  Evans, 2010: 5; White and White, 1995: 154; Evans, 2017: 27]  [119:  Evans, 2010: 5]  [120:  Evans 2010: 5; Gwyn, 2012: 303; Bowen, 2017: 171]  [121:  Evans, O’Leary and Williams, 2015: 10] 

Wales’ historic past is based on the conflicts surrounding its independence from ‘foreign’ invaders, primarily and most famously the English from Medieval Britain. 
Wales has played on this ‘England vs Wales’ narrative for many years; England is often depicted as the enemy of the story and as trying to suppress Wales and its culture, and in some cases, we can see this, Owain Gyndwr fighting against the King for independence[footnoteRef:122], wealthy English landowners controlling Welsh lands and forcing them to work and live in terrible conditions[footnoteRef:123]. There are many more examples of English domination but this dissertation will not be able to go through them all at this time. However, Wales’ contribution to the Transatlantic Slave Trade, with Welsh citizens working independently from their English counterparts is often hidden from the mainstream narratives due to its contradictions to the oppression story.  [122:  Johnes, 2019: 52; Henken, 1996: 21; Carradice, 2022: 8]  [123:  Carradice, 2022: 9; M. Wynn Thomas, 2016: 591; Johnes, 2019: 31 and 48] 

None of this is mentioned in the Reframing Picton exhibition. To some extent this would be expected due to the exhibition being connected to Thomas Picton and the trial of Louisa, this might be why there is so little on the background of the Transatlantic Slave Trade as a whole. Nevertheless, one of the main themes presented within the exhibition is to highlight the hidden or purposely forgotten narratives that have distorted history, in this case displaying Picton from a Hero of Wales into a villain. Wales’ contribution to the Transatlantic Slave Trade would have fit into this theme of the exhibition and would have been a good opportunity to create a discussion of other hidden narratives that may contribute to the Welsh identity. 
It is fairly common for nations to present a better version of themselves to the rest of the world and form an identity around that image. For example, Skansen Museum in Sweden is founded on just that premise[footnoteRef:124]. In this museum, they are presenting an image of Sweden as it was before industrialism took over and changed the landscape of the country; the founder Artur Hazelius wanted to look back at what Sweden was and teach the people of Sweden and the world where the nation came from and their roots as a culture[footnoteRef:125].  [124:  The Skansen Foundation, 2023]  [125:  The Skansen Foundation, 2022] 

This dissertation is not suggesting that every museum should adopt a manifesto of including the Transatlantic Slave Trade or other sensitive narratives within every aspect of people's lives, however, they need to make it clear that what they are protraying to the public is just the perspective of a nation and one side of the story. Using the example of the Skansen Museum it was the image of Sweden that one man decided to explore probably due to the rise of industrialism and the rapidly changing landscape around him, which caused anxiety in the population of the Victorian era previously. Wales, has a comparable image to Skansen, Wales also wants  to have a one sided narrative but in Wales’ case to be seen as a nation who is the victim of colonialism as seen in books such as Martin Johnes’s Wales: England’s Colony? and M. Wynn Thomas’s The Nations of Wales[footnoteRef:126]. It is difficult to create an image of Wales as a participant of colonisation when this narrative is so deeply ingrained into the culture. However, Reframing Picton is the first step into integrating new narratives and thus revising the old ones. Sensitive collaborations such as this should always be considered forward[footnoteRef:127].  [126:  M. Wynn Thomas, 2016; Johnes, 2019]  [127:  Huxtable et al., 2020; Hoskins and James, 2024: 75-79] 

It is important for the continuity of a nation to include that some parts of our history are not a comfortable narrative to interact with, but they are important and more people want to understand the past and in all aspects of who they were and the impact those people had on the country and the identity of that country. 
The National Museum of Cardiff has been developed to include visitors of all ages, often including school trips from primary schools to immerse young people in their heritage, which this will enable the young population to hopefully not grow up with the same perceptions of what Wales and being Welsh means and what it should look like. Care should be taken in this regard when incorporating dark heritage exhibits such as this one which may not be suitable for young children, due to its subject matter, however, the benefits should outweigh the negatives in the long run.
[bookmark: _Toc154940626]Concluding Thoughts
Overall to summarise, the Reframing Picton exhibition should be regarded as a positive step in the right direction for the reintroduction of black (sensitive) narratives into the mainstream heritage consciousness. It is the first large-scale exhibition highlighting slavery within a Welsh museum and this should be regarded as an achievement in itself. Despite the exhibition's failure to highlight any of Wales’ contributions to the Slave Trade, it does start to present questions to the public so that they may start to create discussion around the topic organically amongst themselves.
This exhibition had to deal with some disturbing subject matters and images, and it could be argued that this was done in the best (most sensitive) way possible. The artworks surrounding the people of Trinidad, both contemporary and modern, provided a visual message of the effect that the Transatlantic Slave Trade as well as the actions of Picton himself has had on the black community both at home and abroad. 
The exhibition also used its platform as an opportunity to highlight black individuals who contributed to the abolition of the Slave Trade, such as Olaudah Equiano who brought to light many of the horrors that the people in Slavery had to endure[footnoteRef:128]. This is just one example of how this exhibition has brought the voices of black people to the forefront. This is no longer a story told by white people, about black people but black people talking about themselves and the significance behind this should not be understated. [128:  Olaudah Equiano | Biography, Book, Autobiography, & Facts | Britannica, 2023] 

Despite only being a temporary exhibition, we can see that the popularity and the need for knowledge on the subject has allowed the National Museum Cardiff to extend the length of time from September 2023, now to January 2025.[footnoteRef:129] Furthermore, interest in the exhibition has generated a number of educational talks and lectures focusing on Picton, the Transatlantic Slave Trade and the impact it has had on the black community.[footnoteRef:130] [129:  Amgueddfa Cymru - National Museum Wales, 2022]  [130:  Amgueddfa Cymru - National Museum Wales, 2023a; Amgueddfa Cymru - National Museum Wales, 2023b] 

Whilst the Reframing Picton exhibiton is only temporary, many museums and heritage institutions have decided to take the leap and include the Transatlantic Slave Trade narrative into their permanent collections such as the British Museum, including it in their ‘Enlightenment’ exhibition as a large part of the Enlightenment era had to do with the Transatlantic Slave Trade,[footnoteRef:131] there are also examples within Welsh institutions such as Penrhyn Castle[footnoteRef:132] and Powis Castle[footnoteRef:133] who had to acknowledge that the owners of these establishments had a role to play within the Slave Trade and the money that was accumulated was part of the Welsh economy. [131:  The British Museum, 2019a ]  [132:  National Trust, 2021]  [133:  National Trust, 2023] 

However, whether or not this exhibiton has made an impact on Welsh identiy and how we interact with sensitive narratives is unclear. Indeed, it is difficult to determine the impact that this exhibition has had on vistors (who may have been unaware about Welsh implications with the Transatlantic Slave Trade before) have accepted (or started to integrate) this view as part of their narrative. Indeed, the way that the National Museum of Cardiff describe and present the Transatlantic Slave Trade has a sensse of cautiousness about – almost as though there is a desire to protect the public from this assoication by keeping it at an arm’s length away and it is possible that this cautiousness will be reflected within the takeaway experience of the visitor[footnoteRef:134]. [134:  National Trust, 2023a; National Trust, 2023b] 

For example, within the context of the Reframing Picton exhibition, as mentioned previously in this dissertation, there is no mention of Welsh involvement with the Transatlantic Slave Trade – something which is often referred to as a ‘British’ venture[footnoteRef:135]. Also, failing to provide any other Welsh examples of their involvement suggests that we can separate Picton and his actions from the rest of Wales. Indeed, we see this in other museums in Wales also, where the act of colonialism and Slavery is attributed to a singular people and not the country as a whole[footnoteRef:136]. Whilst it is true that Slavery and its associated practices were not carried out by every Welsh person nor contributed to every Welsh industry, nevertheless, this does not excuse the exclusion of the notion of slavery altogether. [135:  See Appendix 4, image 15.]  [136:  National Trust, 2023a; National Trust, 2021] 

It is important to make this distinction because if Picton’s actions do not represent Wales then they would not have an effect on Welsh identity. Allowing Picton to take the blame for the events in Trinidad grants Wales permission to continue with its previous narrative of acceptance and inclusivity. Hyeong Yu Bag suggests that embracing the more undesirable parts of the past means that society can grow together as a more inclusive multicultural society[footnoteRef:137], which for some, may be considered the ultimate goal.  [137:  Hyeong Yu Bag, 2014: 15; Remembering the Racist History of ‘Human Zoos’ (Published 2021), 2023] 

Since Wales was first recognised as a nation, greats lengths have been made to present it in a certain way, for example, some people identify the nation as consisting of a calm, inclusive, community-driven people[footnoteRef:138] (to name but a few identifiers), and these aspects of Welsh identity were highlighted and promoted within heritage at the expense of other crucially important narratives which did not correspond with the incumbent view of Welsh identity of the time. [138:  Evans, N., O’Leary, P. and Williams, C. 2015] 

 However, the inclusion of dark heritage or sensitive narratives should not be seen as a negative for Wales (out of a fear of undermining the nation’s carefully crafted identity) but as an opportunity for Welsh society to learn from past mistakes and incorporate them into the narrative. This opportunity can only come to fruition if the negative and more sensitive parts of our history are displayed in full view. However, it is important to note that this needs to be done with care - not just for the communities involved - but also to maintain a balanced argument. All sides of the story (and all voices) should be considered during the process of crafting an exhibition to present to the public. Otherwise, certain, perhaps undesirable narratives, will stay hidden and are at risk of remaining (or becoming) taboo. 
Indeed, while it could be argued that this exhibition may not have gone far enough when it comes to motivating self-reflection on Welsh involvement with the Transatlantic Slave Trade, it is important to consider that the exhibition’s primary focus is on Picton. In this respect it successfully encourages the visitor to reflect and engage with their history in its totality (free from concealment/agendas) and appreciate the value that this brings both to themselves and their community.
Ultimately, the exhibition did achieve its main objective, which was to bring to light the terrible torture of Louisa, to understand the impact that one man could have on an entire nation during both his own time period right up to the present day. Putting these historical figures onto a pedestal without full consideration risks the dangers of presenting an incomplete narrative which can (in the case of Picton) cause lasting damage to a community. This exhibition demonstrates how important is it to evaluate carefully (and continue to re-evaluate) which historical figures should represent our nation and our values and proves that there is a valid alternative to the status quo which enables a more inclusive, authentic and comprehensive retelling of history.

[bookmark: _Hlk154827398][bookmark: _Toc154940627]Appendix 1
[image: A picture containing indoor, art, shelf, screen

Description automatically generated]Spirited
Ashman, L. 2023. Newspaper enclosure. At: National Museum Cardiff, Reframing Picton (Image 1)
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Description automatically generated]Ashman, L. 2023. Young girl photo panels. At: National Museum Cardiff, Reframing Picton (Image 2)
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Description automatically generated]Ashman, L. 2023. Louisa’s wire representation of torture position. At: National Museum Cardiff, Reframing Picton (Image 3)
Ashman, L. 2023. Painting of Black women linking armed together. At: National Museum Cardiff, Reframing Picton (Image 4) These women are meant to represent the three women that Picton impacted.
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Description automatically generated]Ashman, L. 2023. Hut encloser with the silhouette of Louisa showing through. At: National Museum Cardiff, Reframing Picton (Image 5)
Ashman, L. 2023. Section of the newspaper clipping. At: National Museum Cardiff, Reframing Picton (Image 6)
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Description automatically generated with medium confidence]Ashman, L. 2023. Photo of Joan Ballantyne. At: National Museum Cardiff, Reframing Picton (Image 7)
Ashman, L. 2023. Photo of Alicia Viarruel. At: National Museum Cardiff, Reframing Picton (Image 8)
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Description automatically generated]Ashman, L. 2023. Photo of Adam ‘Mar’ Andrews. At: National Museum Cardiff, Reframing Picton (Image 9)
Ashman, L. 2023. Photo of Robert Price. At: National Museum Cardiff, Reframing Picton (Image 10)
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Description automatically generated with low confidence]Ashman, L. 2023. Anti-Slavery Medal, c. 1787-1807. At: National Museum Cardiff, Reframing Picton (Image 11)
Ashman, L. 2023. Medal Presented to Walter Davies on 9th July 1819 for his poem dedicated to Picton. At: National Museum Cardiff, Reframing Picton (Image 12)
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Ashman, L. 2023. The memorial for Picton in Carmarthen which is inscribed with: ‘Picton born August 24th, 1758, Fell at Waterloo June 18, 1815’. At: National Museum Cardiff, Reframing Picton (Image 13)
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Reframing Picton Information Panels
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Description automatically generated]Ashman, L. 2013. A brief description of what the Transatlantic Slave Trade was and how it worked, i.e. the trade routes, the types of goods transported, etc. At: National Museum Cardiff, Reframing Picton (Image 14)
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Ashman, L. 2023. A panel explaining the start of the colonisation of Trinidad, first (in this case) by the Spanish and then the British. At National Museum of Cardiff, Reframing Picton. (Image 15)
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Description automatically generated]Ashman, L. 2023. This is the first introduction to Picton himself and a description of where Picton fits into this narrative. At: National Museum Cardiff, Reframing Picton (Image 16)
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Description automatically generated]Ashman, L. 2023. A recreation of Louisa Cauldrón's torture, which she described whilst giving testimony, her trial was well recorded and published. At: National Museum Cardiff, Reframing Picton (Image 17)
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Description automatically generated]Ashman, L. 2023. This is a description of how the trial ultimately played out for Picton. At: National Museum Cardiff, Reframing Picton (Image 18)
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Ashman, L. 2023. This panel is highlighting the changing perceptions of slavery and resistance against it. At: National Museum Cardiff, Reframing Picton (Image 19)
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Description automatically generated]Ashman, L. 2023. The description of Picton’s death at Waterloo. At: National Museum Cardiff, Reframing Picton (Image 20)
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Ashman, L. 2023. What Wales is doing to display sensitive narratives and Picton’s legacy. At: National Museum Cardiff, Reframing Picton (Image 21)
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Description automatically generated]Shee, S.M.A. (1907). Lieutenant-General Sir Thomas Picton (1758-1815). [Oil on Canvas] Available at:https://museum.wales/art/online/?action=show_item&item=1657 [Accessed 9 Dec. 2023].
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Description automatically generated with medium confidence]Dalton-Johnson, Kevin (sculpture), (2005) “Captured Africans (Lancaster, England),” Contemporary Monuments to the Slave Past, accessed August 3, 2023, https://www.slaverymonuments.org/items/show/1154. (Image 27)
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Dalton-Johnson, Kevin (sculpture), (2005) “Captured Africans (Lancaster, England),” Contemporary
Monuments to the Slave Past, accessed August 3, 2023, https://www.slaverymonuments.org/items/show/1154. (Image 28)
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i'r afael a hanes ehangach ac effalth
pellgyrhaeddol trefedigaethu.
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Masnach Drawsiwerydd
Pobl Gaeth o Affrica

The Transatlantic Trade of
Enslaved African People

Rhwng y 16eg ganrif a'r 19eg ganrif,
amcangyfrifir bod rhwng 12 15 miliwn
o bobl wedi eu cipio drwy drais o Affrica
Pw defnyddio fel llafur caeth yn y Carib,
Gogledd, Canolbarth a De America.

Teithiodd masnachwyr o Ewrop i
arfordir gorllewin Affricai gipio neu
brynu pobl yn gyfnewid am nwyddau
Pobl oedd yn ffermwyr, masnachwyr,
gweinidogion, milwyr, gofaint aur

a cherddorion. Pobl oedd yn wyr a
gwragedd, tadau a mamau, meibion a
merched o Iwythau fely Yoruba, Igbo,
Akan neu Kongolese.

1500-1900

Gogledd America
Horth America

De Amertca
South America

Byddai' daith ar draws yr
Iwerydd -y Fordaith Ganol -
yn cymryd rhyw 6-8 wythnos
fel arfer. Roedd yr

amodau ar fwrdd y

llongau yn annynol,

ac amcangyfrifir i 16°

o'r teithwyr caeth farw

ary daith.

Ar 6l cyrraedd yr Americas byddai'r
bobl o Affrica a oroesodd y daith

yn cael eu gwerthu a'u gorfodi i
‘weithio. Byddai'r llongau wedyn yn
dychwelyd i Ewrop yn llawn nwyddau
wedi'u cynhyrchu gan lafur caeth

~ siwgr, tybaco, reis, a chotwm yn
ddiweddarach.

From the 16th to the 19th century, an
estimated 12 to 15 million people were.
taken by force from Africa to be used
as enslaved labour in the Caribbean,
North, Central and South America.

European traders travelled to Africa’s
west coast to capture or buy people in
exchange for goods. These kidnapped
people were farmers, merchants,
priests, soldiers, goldsmiths and
musicians. They were husbands and
wives, fathers and mothers, sons and
daughters; they came from tribes such
as Yoruba, Igbo, Akan and Kongolese.

The voyage across the
Atlantic, known as the
Middle Passage, generally
ook 6 10 8 weeks,
Conditions on board were
inhuman and led to an
estimated death rate of
approximately 16%

Once in the Americas those Africans
who had survived the journey were
sold and put to work as enslaved
labour. The ships then returned to
Europe, now laden with goods such as
sugar, coffee, tobacco, rice, and later
cotton, which had been produced by

enslaved labour.
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1498

Ynys wedr'i Threredigaethu

gan Ewrop

An Island Colonised by Europe

Ar arfordir Venezuela saif Trinidad

a Tobago, cened! ddwy ynys sy'n
ddaearyddol yn rhan o Dde America
ond yn ddiwylliannal yn y Caribi.
Roedd pobloedd brodorol yn byw yno,
cyni Columbus hawiio'r ddwy ynys
dros Sbaen ym 1498,

‘The twin-island nation of Trinidad &
Tobagolies near the coast of Venezuela,
making it geographically South
American, but culturally Caribbean.
Originally inhabited by native peoples,
Christopher Columbus claimed both
islands for Spain in 1498.

Y niwedd y ddeunawfed ganrit
symudodd gwladychwyr estron o
ynysoedd erailly Caribi Drinidad, dan
‘annogaeth Coron Sbaen, a dod & phobl
‘gaeth o Affrica gyda nhw.

Inthe late 18th century, foreign
immigration - encouraged by the
Spanish Crown - caused many planters
from other Caribbean islands to move.
there, bringing with them enslaved
African people.
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Dan Drefn Picton
Picton’s Regime

Yn Chwefror 1797, penodwyd Thomas
Picton yn llywodraethwr cyntaf
trefedigaeth newydd Prydain -
Trinidad. Picton oedd prif awdurdod
sifil y drefedigaeth newydd, yn ogystal
a'r pennaeth milwrol. Defnyddiodd ei
rym a’i awdurdod i reoli drwy drais.

803

Erbyn 1803, roedd nifer o adroddiadau
am reolaeth giaidd Picton yn Nhrinidad
wedi cyrraedd Prydain. Pan ddychwelodd
i Lundain, roedd yn rhaid iddo sefyll ei
brawf o flaen y Cyfrin Gyngor. Roedd y
cyhuddiadau yn cynnwys
fenahyireithion' pobl gasth IR

o liw, a hyd yn oed ei filwyr ei hun.
Penderfynodd y Cyfrin Gyngor gynnal yr
achos y tu 8l i ddrysau caeédig, a methu
dod i ddyfarniad.

Yr hyn arweiniodd at erlyniad
lwyddiannus yn y llys oedd
arteithio yn anghyfreithlon
Luisa Calderén, merch 14 oed.

In February 1797, Thomas Picton

was appointed as the first governor

of Britain’s newly acquired colony —
Trinidad. Not only was Picton the main
civil authority in the new colony, he was
also its military commander. With his
new power and authority, he ruled with
brutality.

By. 1803, numerous reports of Picton's
ruthless governance in Trinidad had
reached Britain. On his return to London,
Picton was put on trial before the Privy
Council. The charges included the
‘unlawful deaths’ of enslaved people R
people of colour, and even some of his
own soldiers. The Privy Council elected
to deal with the charges behind closed
doors and no verdict was reached.

It was the illegal torture of
14-year-old Luisa Calderén
which led to a successful
prosecution of Picton in court.
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Engrafiad o'r cyhoeddiad o0 1806 ar
achos Thomas Picton. Mae’n dangos y
math o arteithio gafodd ei ddefnyddio.
Picedu, neu ‘picketing’ oedd enw'r

Engraving from the 1806 publication

on Thomas Picton’s trial. This engraving
shows the method of torture used.

It was known as ‘picketing’, but the
British public would come to call it

dechneg, ond yr enw ymhlith y cyhoedd
oedd ‘Picton-ing’. Mae'r llyfr gwreiddiol ‘Picton-ing'. You can see the original
i'w weld gerllaw. book displayed nearby.
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1806

Picton yn y Doc

Picton’s Trial

Yn 1806 bu’n rhaid i Picton sefyll ei
brawf am orchymyn i Luisa Calderén
gael ei harteithio yn anghyfreithlon.
Merch 14 oed o dras cymysg oedd
Luisa, dan amheuaeth o fod 4 rhan
mewn lladrad ym 1801. Defnyddiwyd
yr arteithio i geisio'i gorfodi i gyfaddef
- ond wnaeth hi byth. Créodd yr achos
gynnwrf yn y llysoedd a'r papurau
newydd ar draws Ymerodraeth Prydain.

In 1806 Picton was put on trial

in London for ordering the illegal
torture of Luisa Calderén. Luisa was a
14-year-old free girl of mixed heritage
suspected of being an accomplice to
theft in 1801. The torture was used as
an attempt to extract a confession from
Luisa — which she never gave. The trial
was a sensational legal and media affair
throughout the British Empire.

Dadl Thomas Picton oedd fod arteithio
yn arfer cyfreithiol cyffredin, derbyniol
yn India'r Gorllewin Sbaen. Ond er y
byddai arteithio wedi cael ei ddefnyddio
yn Nhrinidad dan Sbaen yn 61 pob tebyg,
doedd dim cyfraith yn caniatéu hynny.
Ar 6l diwrnod o wrandawiad a prin pum
munud o ymgynghori, dyfarnodd y
rheithgor fod Picton yn euog.

Mynnodd Picton ail achos, a
gynhaliwyd ym 1808. Y tro hwn,
cafodd y ddedfryd ei gwyrdroi
ar ol edrych yn fanylach ar
gynseiliau cyfreithiol

yn Sbaen. Er iddo gael

ei ganfod yn ddieuog
yn llygad y gyfraith
roedd y rheithgor o'r
farn bod Picton yn
gwybod ei fod yn
euog yn foesegol.

Picton’s defence was that judicial
torture was a common and accepted
legal practice in the Spanish West
Indies’. However, while torture might
have been practiced in Spanish Trinidad,
it was not sanctioned by any laws.

After one day of hearings and only five
minutes of deliberation, the jury found
Picton guilty.

Picton sought a retrial,
which occurred in 1808.
Here, the conviction was
overturned based on a new
examination of Spanish
legal precedents.
Despite being found

not guilty on legal
grounds, the jury

did consider that

Picton must have
known that he

was morally

guilty.





image22.jpeg
1700-1800

Anti-Slavery Movement

Roedd pobl Ddu yn allweddol i'r
ymgyrch i atal caethwasiaeth ym
Mhrydain. Ymgyrchodd unigolion fel
Ignatius Sancho (1729-80), Olaudah
Equiano (c. 1745-97) ac Ottobah
Cugoano (c. 1751-91) a llawer mwy yn
ddiflino - gan roi disgrifiadau personol o
natur annynol caethwasiaeth.

Black people played a vital role in the
campaign to stop slavery in Britain.
Individuals such as Ignatius Sancho
(1729-80), Olaudah Equiano (c. 1745-
97) and Ottobah Cugoano (c. 1751-91),
to name a few, campaigned tirelessly.
They provided first-hand descriptions
of the savagery of enslavement.

Ym 1787, sefydiwyd y Pwyligor dros
Ddiddymu'r Fasnach Gaethweision.

Arweiniwyd yr ymgyrch seneddol

i ddiddymu caethwasiaeth yn
Ymerodraeth Prydain gan William
Wilberforce ({759-1833), ac ym 1807
daeth y Ddeddf Masnach Caethweision
i rym, oedd yn diddymu masnachu

ond nid bod yn berchen ar bobl gasth.
Gosododd y ddeddf ddirwyon wnaeth
fawr ddim i atal y masnachu, a
parhaodd yr arfer drwy smyglo.

"

U dok' (opromi

GUSTAYUS VASSA

i Do

e

In 1787, the Committee for the Abolition
of the Slave Trade was established.

William Wilberforce (1759-1833) led

the parliamentary campaign to abolish
slavery in the British Empire and in
1807, the Slave Trade Act came into law.
This outlawed the slave trade, but not
ownership of enslaved persons. The law
imposed fines that did little to deter the
slave trade and so the trade continued
through smuggling.

INTERESTING NARRATIVE

HE LIFE

OLAUDAH EQUIANO,

GUSTAVUS VASsA,

waitrrzoar miuszan

| Hunangofiant
Olaudah Equiano,
agyhoeddwyd
gyntaf ym 1789

Autobiography of
Olaudah Equiano,
first published

1789

Ar 8l prynu ei ryddid, daeth

Olaudah Equiano yn ymgyrchydd
gwrthgaethwasiaeth adnabyddus.

Fe gomisiynodd y llun hwn ar gyfer ei
hunangofiant The Interesting Narrative
of the Life of Olaudah Equiano... (1789),
agyhoeddwyd i ‘ennyn ... ymdeimlad
odosturi aty trallod a achoswyd gany
Fasnach Gaethweision’.

" in1789

After purchasing his freedom from
slavery, Olaudah Equiano became a well-
known abolitionist. He commissioned
this image for his autabiograp

The Interesting Narrative of the Life of
Olaudah Equiano... (1789), published to
‘excite... a sense of compassion of the
miseries which the Slave-Trade

has entailed".
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Picton a Waterloo
Picton and Waterloo

Er gwaetha scandal yr achos, roedd Syr
Thomas Picton yn dal i wasanaethu ym
myddin Prydain. Cafodd ei ddyrchafu yn
Uwch-frigadydd a’i roi yng ngofal brigad
ar gais Dug Wellington. Fe ymladdodd
yn Rhyfel Iberia yn erbyn llucedd
Napoleon.

Despite the scandal of his trial, Picton
continued serving in the British army.
He was promoted to major-general

and appointed commander of a brigade
on the Duke of Wellington’s request.

He fought in the Peninsular War against
Napoleon’s troops.

Drwy’r 18fed ganrif roedd Prydain

a Ffrainc wedi bod yn brwydro’u
gilydd dros ddylanwad yn Ewrop

a threfedigaethau ar draws y byd.
Penllanw’r ymladd oedd Rhyfeloedd
Napoleon, a ddaeth i ben gyda
buddugoliaeth olaf dros Napoleon ym
Mrwydr Waterloo.

Picton oedd y swyddog uchaf ym
Myddin Prydain i gael ei ladd ym mrwydr
Waterloo. Ar 18 Mehefin 1815 cafodd ei
saethu drwy ei dalcen gan belen
mwsged tra’n gwrthsefyll

ymosodiad Ffrengig

oedd yn bygwth llinell

amddiffynnol Prydain.

Throughout the 18th century, Britain
and France fought both for possessions
of colonies as well as in Europe. The
conflict culminated in the Napoleonic
Wars which ended with the final defeat
of Napoleon in the Battle of Waterloo.

Picton was the highest-

ranking British officer

to die at Waterloo.

On 18 June 1815, he was

shot through the temple by
amusket ball, while repulsing a
French advance which had
threatened to break the British line.
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Ddoe a Heddiw
Past and Present

Mae gwaddol Picton ac effaith hirdymor
trefedigaethu I'w weld yng Nghymru
hyd heddiw. Rhaid i ni gydnabod

effaith yr hanes hwn ar y presennol

0s ydyn ni am ddechrau mynd i'r afael
ag anghydraddoldeb strwythurol
cymdeithas ol-drefedigaethol.

Picton's legacy and the long-term
impact of colonialism is still present
In Wales and Trinidad, We need to
recognise the impact of this history
on the present if we want to start
dismantling the structural inequality
within a post-colonial society.

Cafodd Picton ei bortreadu fel arwr ym
Mhrydain ar 6l ei farw, a gwelwyd yr
un portread yn Nhrinidad. Dim ond yn
ddiweddar mae'r naratif hwn wedi cael
ei herio.

Yn 2020, comisiynodd Llywodraeth
Cymru archwiliad a gasglodd bod
dros 200 o gerfluniau, strydoedd ac
adeiladau yn coffau ffigurau blaenllaw
yny fasnach gaethweision, a Picton
oedd y ffigwr mwyaf cyffredin o lawer.

Mae llyfrau hanes Trinidad yn disgri
Picton fel milwr dewr a gwrol, ac yn
gwadu unrhyw naratif neu berson sy'n
cwestiynu'r hanes.

“Mae'n arfer gan y sawl nad adwaena
‘gymeriad Picton i'w liwio fel g&r caled
a chreulon. Cywilydd! Picton ddews
gwrol yn ddyn caled a chreulon? Mae
dywed felly yn gelwydd gwarthus sy'n
enllibio enw da anvr mawr.”

Cyfielthiad o ddarn o Little Folk's Trinidad,
llyfr a gasglwyd gan Jos. A. De Suze I'w
ddefnyddio’n benodol yn y drefedigaeth (1911)

Drwy fethu cydnabod hanes cymhleth
ac anodd Picton rydyn ni'n methu mynd
T afael & hanes ehangach ac effaith
pellgyrhaeddol trefedigaethu.

The hero narrative decided for Picton
after his death, was echoed in Trinidad.
This narrative had not been challenged
widely until recently.

In 2020, the Welsh Government:
commissioned an audit which found
over 200 Welsh statues, streets and
buildings connected to the slave
trade, with Picton being the most
commenmorated figure.

In Trinidad, history books describe
Picton as gallant and brave, whilst
rebuking and shaming those who would
question this.

“Itis usual with those who do not know
the character of Picton to hold him up as a
harsh and brutal man, Shame! The brave
and gallant Picton a harsh and brutal man?
To say so1s to uter a foul falsehood and
calumnize the fair name of a great hero.”

Little folk's Trinidad, a short descriptive,
historical, and geographical account of the.
Island. Compiled expressily for use in the.
schools of the colony by Jos. A. de Suze (1911).

By neglecting to acknowledge the
ccomplex and difficult history of Picton
we fail to address the wider history and
the impact of colonialism.

Saif yr obelisg hwn ar Deras Picton yng
Nghaerfyrddin. Arni mae'r arysgrif -
*Picton born August 24, 1758, Fell at
Waterloo June 18, 1815". Cafodd el noddi
gan danysgrifiad cyhoeddus a cyfrannodd
' Brenin Siér IV gan ginl.

‘This obelisk stands on Picton Terrace In
Carmarthen and Is Inscribed; ‘Picton born
August 24, 1758, Fellat Waterloo June 18,
1815'. It was funded by public subscription
with King George IV himself contributing a
hundred guineas.
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