Working Title: 
The Extent of the Importance of Maintaining the Hero's Masculinity within the Epic Genre
Abstract:
[bookmark: _GoBack]The research project will look at the question of masculinity within the epic genre and how important, if it indeed was, for a hero within epic to maintain his masculinity and to what degree. The texts have been chosen to cover a wide time span as so to potentially track an evolution in the masculine identity of the heroes if its ideals change or stay the same, also to see if perhaps the hero’s masculinity is shaped by the theme or context of the epic. For example there is an expectation for Homeric epic to show a placing of great importance regarding the maintaining of masculinity because of the themes surrounding this body of work, mainly war and the aftermath of it. When it comes to the Roman epics will there be an evolution or will the status of masculinity be upheld, be it because of tradition or because of the Romans’ own view that masculinity is highly valued, and if so do both Roman epics looked at treat masculinity the same. The Argonautica is the only surviving Hellenistic epic and so may provide interesting details about how the Homeric ideals for its epic heroes transformed into the Roman ideals of epic heroes should there be an evolution or give further evidence for there being a concrete standard for upholding masculinity. 
Masculinity is not be something easily measured and varies from culture to culture and throughout time and so it will not be a case of judging a hero based on modern standards of masculinity. So the research project will look at times where either the text itself states or describes the degrading or upholding masculine status, comparisons between characters, comparisons between the social expectations of the time and the hero’s actions and the themes of the epic.
The hope for this research personally is to see if the importance of upholding masculinity is placed over the importance of telling the story, will the creator be willing to have an unconventional, in terms of masculine identity, hero if it serves the story better or will they pander to expectations. It will be interesting to see also if there is a change in masculine behaviour, or if the heroes themselves or even the writer through the hero question the standards of masculinity. But mainly the project’s core aim is to examine and challenge the sometimes pre-conceived idea of the epic hero being the epitome of masculinity and to see if it is more complex than that if it is true at all. 
Plan:
The Odyssey:
· The restoration of Odysseus by Athena to make him look more masculine
· After being insulted Odysseus is compelled to prove his masculinity by competing in the games and being victorious
· Odysseus’ transformation from having no self-confidence and being down on himself to increasing his self-confidence and consequently his masculinity     
· The main theme for Telemachus is the journey of manhood and his masculinity 
· In the underworld scene Achilles goes back on his masculine ideals of war and wishes to be still living
· Odysseus taking back his household and punishing those who took advantage of it as reaffirming his masculine status
The Iliad: 
· Trojan War is arguably only because Menelaus’ masculinity is insulted by Paris taking Helen  
· Paris is emasculated by his choice of weapon, being an archer, and by leaving the war
· Agamemnon insults Achilles masculinity by taking away his prize
· Glory in war to promote masculinity
Argonautica:
· Jason as a new type of hero, arguably a romantic hero, is he still a masculine figure in this new role or not. Comparison to Aeneas 
· Jason emasculated by his constant need for help by females
· The crew does not want him to be their leader
Metamorphoses:
· The boar hunt scene where a number of known heroes are humorously portrayed to be unable to kill a boar  
· Theseus emasculated by being a doting lover
· Bow and arrow said to be an acceptable weapon despite how it is used to emasculate Paris in  The Iliad 
· Ancaeus is killed after being overly masculine to the point of misogyny
· Bloodless death is seen as a cowardly death
The Aeneid:
· The erotic themes help or hinder his masculine status
· His introduction to Dido makes him comparable to Jason, are romantic heroes then still masculine or because this is meant to be a part of the story where Aeneas is distracted from his goal dose it therefore emasculate him.
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