                               Lion Relief Analysis 


This essay will discuss a theoretical analysis of the Lion Relief tile, from the Ishtar Gate as part of the Processional Way from Babylon in the city. The Lion Relief of the Ishtar Gate is currently in the Staatliche Museen zu Berlin in Vordeasiatisches Museum Collection, its museum ID number is VA BAB 01392 (Staatliche Museum zu Berlin, VA BAB 01392, 1999). Throughout this essay there will be supporting literature and evidence to support the observations, assumptions and arguments presented in this analysis. Also, how this analysis relates to the approach of understanding ancient art, which has the symbolic communications approach. This approach covers the symbolic messages, emblems and societal doctrines that can be associated with an image or object in particular cultures. The analysis will look at each section of the lion relief and looking at all the aspects of the image, for example the aspects that will be analysed are the lion itself specifically the manner in which the lion was constructed, the pose of the lion and the colour. In addition to the lion, there will also be discussion on the colours and pictures in the background that will be analysed also. Plus, how the Babylonian people and other cultures would have responded to the iconography presented.

Through analysis of the lion relief, it is composed of glazed tiles, these tiles are constructed by wooden brick molds, where the front side has a pattern matrix, in this case the matrix is a lion (Mazahn, 1999). Then clay would be poured into the mold, after which pressing the matrix by hand into the clay gives the lion shape within the clay and then the clay would be fired in a furnace (Mazahn, 1999). Once the clay is dry it would then be painted with glazed paint using various illustrious colours (Mazahn, 1999). This method of making the tiles was used by the Babylonian people who were experts at making this type of tiles and architectural structures throughout Babylon (Bertman, 2003, p.226). The Babylonians preferred this form of material for their architecture because of its ability to withstand poor weather and overly hot weather (Bertman, 2003, p.226). Also, these were mainly used in religious buildings (Moorey, 1999, p.318). The Babylonian’s generally created two types of glazed tiles, one was with use of rougher clay and the second was made with softer clay that was practiced in the 12th century BC (Fugert & Gries, 2018, p.1). Also, the Babylonians began constructing the tiles like this since 600 BC and had strong links to pottery manufacturing (Lee & Mason, 2019).
The tiles usually grace the walls of religious buildings, this is a significant indication of the importance of the use of these tiles (Moorey, 1999, p.318). The walls would have been glazed with something that was important to their culture. This is due to the fact they are so sturdy and durable. It is symbolic of the king’s power, wealth and dominance in that kingdom (Bible History, 2016). The symbolism is an image or literary source that encompasses emblems, representations, iconography religious and mythological attributes that the culture holds a great amount of significance upon (Dougherty, 1931, p.4).  The analysis of this will be discussed later on in the essay.  
The Ishtar Gate and the Processional Way of the city of Babylon possessed the function of protecting with the gate being fierce and powerful and being aesthetically beautiful (Fant & Reddish, 2008, p.201). The goddess Ishtar represents war, fertility and sexuality, and is depicted usually as a lion (Bible History, 2016). Ishtar was the most important goddess in the Babylonian pantheon of divinities (Siebeck, 2016, p.86). Ishtar had at least three important cults in Assyrian/ Babylonian culture, for instance, Ishtar of Assur, Ishtar of Arbela and Ishtar of Nineveh (Siebeck, 2016, p.87). The cult of Ishtar of Arbela was not known or mentioned until after 1100 BC as there is no evidence to suggest it’s existence before or after this time (Siebeck, 2016, p.87). 
Furthermore, the names “Ashtar-laba”, “Shi-laba” and “Shi-lab” all mean “Ishtar is a lion” or “she is a lion” and “she is a lioness”, these names are associated with her quality of war and ferociousness (Siebeck, 2016, p.87). In the cult of Erech, Ishtar represents fertility more than her other qualities in this cult, where fertility rites and ceremonies are performed and where “sympathetic magic” is practiced (Jastrow, 2016, p.412). However, there is a lack of sources that discusses her cult and it does not get referenced in any other sources (Jarstow, 2016, p.412). In Babylon, Ishtar is also the name of fifth month in the Babylonian Calendar, as her main qualities were of war and this would mean that the 5th month is sacred to remembering past war battles (Jasrstrow, 2018, p.168). 
In mythology, there are a number of tales that discusses Ishtar and her connection to the important figures in the tales (Jarstrow, 2018, p.11). For instance, Ishtar and Gilgamesh has ties to the Hebrew and Christian Bibles, in addition to Assyrian and Babylonian religion as these predated Christianity and Judaism (Saggs, 2000, p.11). The tale of the epic of Gilgamesh, illustrates how Ishtar is associated with Gilgamesh from Tablet V, from the Old Babylonian Period (Kovacs, 1989, p.50). In Uruk, Gilgamesh was admired by Ishtar, she desired to marry him and even with promise of wealth and power Gilgamesh refutes her advances (Kovacs, 1989, p.50). Thus, in her anger she asked her father Anu to dispatch the “Bull of Heaven” to attack the city out of revenge for Gilgamesh refusing her advances (Kovacs, 1989, p.50). Gilgamesh fights the Bull and is victorious in the battle, and Ishtar is left to mourn the bull with her priests and thus the tablet and legend ends (Kovacs, 1989, p.50). 
Ishtar was also associated with the underworld, this is due to one tale referring to her being held in the underworld and was released by Ashushu-Namir, a creature who was created and sent by Es (Spence, 1916, p.130). The qualities that Ishtar represents, mainly the war, ferocity, power and the iconography of the lion, is depicted on the main gate of the city of Babylon and is called the Ishtar Gate, where Ishtar was also personified on the Processional Way (Fant & Reddish, 2008, p.199). There are at least one hundred and twenty lions depicted on the Processional Way and all depicting her importance to the Babylonian culture (Bible History). In the Hebrew Bible, it depicts Hebrew people attacking the gate to gain entrance into Babylon and when they had saw Ishtar as lion; many of the people feared her (Bible History, 2016). The Hebrew people had thought their god was defeated by Ishtar the lion, and in their fear and despair they were captured and held prisoner for seventy years (Bible History, 2016). 
The tales that have been previously discussed on Ishtar will demonstrate her power and ferocity and will provide a basis as to why the kings would wish to invoke her on their religious structures.
The analysis of the lion relief that was composed of glazed tiles, that were painted and decorated with striding lions and flowers (Dougherty, 1931, p.4). There were many uses of colours to decorate all the tiles, these have great symbolism and meaning to the Babylonians (Dougherty, 1931, p.4). For example, from analysing the relief a number of the observations was drawn from the appearance of the relief, some of the observations will purely be relating to aesthetic and also the symbolism. From an aesthetic point of view, the lion itself the flowers and the background appear to be medieval. As though the first thought that springs to mind is that it looks quite medieval, even though this relief was thousands of years older than any art from the medieval period. Flowers in Assyrian, Babylonian art were considered sacred and religious due to the ties to religious rites and practices (Armhein, 2014, p.25). Their artificial gardens were created so they could perform religious rites and ceremonies within them (Armhein, 2014, p.25). The flowers also give a sense of warmth and softness to the relief, it makes the impression more cheerful and not a somber.
The use of “gold” colour in ancient Mesopotamian is representation of the expensive metal. This shade is prevalent in many cultures and time periods, especially the Medieval Period. It has quite a lot of symbolism and significance to the Babylonian’s however, it actually signifies to the “forces of chaos” and is used to colour in the monsters and ferocious animals such as lions, demons and hybrid creatures (Sinclair, 2012, p.9). 
The light blue tiles are painted like Lapis Lazuli, the most expensive mineral in the ancient world and is incredibly rare, very sort after. The shade of Lapis Lazuli is reminiscent of sapphires which is a medieval theme. The shade of blue resembles Lapis Lazuli, this is very symbolic to the Babylonian people and thus is a very important colour (Sinclair, 2012, p.9). This colour personified holiness and wealth for the king, it is a royal colour and a symbol of the king’s power and might (Sinclair, 2012, p.9). Lions are usually depicted over a blue background (Watananbe, 2016, p.215). 
Black and white paint on the tiles are very beautiful contrasting colours and their meaning can be interpreted in quite a few ways; they could symbolize light and dark or day and night or good and evil. Within Babylonian culture, the colour white is an important colour as it represents the light, holiness, purity, antimony, radiance, brilliance, shininess, purity, divinity and rituals (Sinclair, 2012, p.6). Thus, the colour white may have symbolized gods and goddesses who personify good qualities or lighter qualities (Sinclair, 2012, p.6). As this demonstrates the colour white is an important religious shade. 
In addition, the colour black was an equally important colour, however, this represented the dark, the night, the shadow, gloom and despair (Sinclair, 2012, p.6). To the Babylonian’s “black” symbolized demonic entities, darkness, all things supernatural and many have represented darker deities, thus, indicating black was a negative colour (Sinclair, 2012, p.6). Also, the colour black could have symbolized the darker, evil qualities of gods and goddesses in contrast (Sinclair, 2012, p.6). This has suggested why they are presented on the relief to signify the power the king has over the dark and evil qualities of life in the world, as a way to assert his control and dominance over the world and to protect his kingdom.
It is suggested the lion was a common theme in the Babylonian and Assyrian cultures (Bible History, 2016), also it was within the Medieval Period as well, as lions played a significant role in many tales and mythologies from this period (Green, 2014, p.48). This indicates how the impression of medieval themes are brought to mind, even though Babylonian representations of lions is thousands of years earlier. Thus, this concept of man fighting a lion or monster or beast, began in ancient times and survived long after the Medieval Period (Green, 2014, p.44). This is suggested that this a common theme in many other cultures around the world.
Lions, in Babylonian cultures, generally display strength, might and chaos, so a fierce creature that represents foreign “chaotic” and evil elements within the world and life from a Babylonian perspective (Bible History, 2014). Also, it was a requirement of the king which was to vanquish the lion to illustrate his power, ability and control (Bible History, 2014). In Babylonian culture, the presence of lions and other animals on religious structures is a common theme throughout the cultures history and especially on the door ways to places (Pongratz-Listen, 2019, p.138).
Likewise, lions have a mythological meaning as well as being a symbol of honour might and power of the king (Bible History, 2014). However, they also convey messages of fear, that these indeed are terrifying creatures designed to incite fear in all those who are against the king (Facts and Details, 2018), or who would threaten the king and his kingdom (Bible History, 2014). When the Babylonian people saw the presence of the lion on the Processional Way and Ishtar Gate they may have felt a sense of protection and guardianship against “the forces of chaos”, from the king and the deities who the animals represent (Bible History, 2014). 
It suggests that these messages being conveyed have a symbolic meaning for the people. The pose of the lion is very indicative of how the Babylonian people saw the animals and then how they depicted them. In this instance, the lion is standing and is striding in a fierce pose, the shape is clearly of a lion, it has a long tail, a large mane, eyes and nose details and crucially the fangs which adds to the ferocity of the lion. For example, the Babylonian artist would have had a close relationship with the lion to be able to draw the lion accurately and to make it impressive enough to be ferocious. Also, the lion image was served as a warning to any person who wanted to invade the Babylonian kingdom (Bible History, 2014). The idea was the invaders would have been too afraid to attack the kingdom fearing the king’s and the god’s wrath (Bible History, 2014). Also, the king would have had a reputation for lion hunting and being victorious when he attacked the lion (Reed, 2005).
This approach of symbolic communication was covered within this analysis, was the symbolic communication approach by Robert Layton (Layton, 1991, p.93). This method of analysis, details art as conveying certain messages that correspond to the cultural norms and societal values of cultures (Layton, 1991, p.93). This method was applied to this analysis as the lion relief communicates messages to the viewer.
The interpretations that were drawn from the lion relief image was aesthetically beautiful, the image contained greater attributes of symbolism. The image relates symbolism of the power and might of the king, protection and guarding the king and his kingdom. Probably to ward off invaders as to serve as a warning to incite fear. The power and might being exhumed from it, it demonstrates how the king believed he had “divine power” and that he was a highly capable king. However, this also projects notions of wealth and royalty, he was the head of the kingdom and he had power to rule.

In conclusion, this theoretical analysis indicates that this lion relief from the Processional Way exudes symbolic communication. this is the approach that the image fits within, it conveys ideals of the Babylonian society and culture. It demonstrates that the king had power and dominance in his kingdom, to protect the kingdom from invaders, evil and chaos. The king accomplishes this with the lion reliefs, these are the messages the relief conveys to anyone who gazes upon them. So, the lion is a powerful symbol within the Babylonian culture. 
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