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A Manifesto for an Art College in 2026
Ways of Thinking







What's an Art College?

The History Bit

—  The institution we stand in today is a product of the
biggest democratisation of the Arts in British history

SChOOI? (1850-1900).

I I 7 —  Until this time, ‘Art’ in Britain was a pastime of the
co ege O wealthy. There was a right way, and a wrong way
° ° to do things.

y —  Following the Great Exhibition of 1851 - it was clear

that Britain was falling behind in manutacturing
due to a lack of enginuity. Enter, the Art College.
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Industry
To provide training in
‘practical art’ with a focus

on industrial employment.

Science
‘Science’ and Art were
taught hand in hand.

Literature
The building was also home
to a huge research library.

Art

Creative problem solving
as a way to improve
exportable goods.
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Swansea College of Art
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Learning Creativity

The Big Shift

Learning

to perform

Early education works on a
‘do the thing’ and ‘get a reward
for the thing' system.

We are measured through
examination - by getting the right
answer or demonstrating the
expected skill.

Learning

to explore

The learner moves from simply
following instructions towards
making decisions.

This is about training the
learner to become a producer
of questions, not merely a
recipient of answers.

Learning

to practice

The learner develops the
technical, practical and
collaborative abilities needed to
work in a professional setting.

The subject is no longer a
separation from who you are.
You live it.



The Task You have a stack of paper, and a pencil. Draw the paper.




Creative Problem Solving

The initial reaction is most commonly:
it's for drawing on, right?

Creativity is about problem solving.

The exercise challenges you to move past thinking of the paper only
as a drawing surface, to explore how changing its form can lead to an
interesting subject for drawing. There is a process here.

You could:

Crumple it up

Fold it in to a paper plane
Tear it to shreads

Make a box

Make a cone

1l i ll

Stack them up...

The possibilities are endless. You are testing things out.
Art College is about fearless investigation.






The Bauhaus
Art College Model

— Art, and ‘practical art’ (which we know as design) were
taught side by side. This connectivity was pioneered

by German Art College, The Bauhaus.

" —  Students at the Bauhaus were timetabled to be in a
life drawing room one minute, and in metalwork the
next. This was also interspersed with meditation,
debating and performance.

— This rounded idea of a ‘creative education’ had a huge
impact on society between the wars, and a lasting
impact on design as we know it todauy.

&

Lazlo Moholy-Nagy Watch Bauhaus Rules with Vic Reeves: { https://www.youtube.com/watch?v=BR29VY|95u0 }



Write a manifesto of 8
short statements regarding
your beliefs, principles, and
design practice.




BOBANDROBERTASMITH
< Posts

@hh ndrobertasmith

©QY R

26 likes

bobandrobertasmith Lovely meeting Artist /staff
from Swansea School of Art !!! All power to you !!
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Pull everything out
of your teacher. Pull
everything out of
your fellow students.

Corita Kent
There should be new rules next week

IMMACULATE HEART COWLEGE ART DEPARTMENT BULES
Rule 1 fwanaseyqummusymomen
Rule 2 snea R TATOENT e
FULL EJEHWHmP"SUTE EEVLINESAR 225

RU e 2 GENERAL DUTIES OF ATEACHER:
1€ 3 PULEVERYTHING OUT OF YOUR STUDENTS.

RU: €4 CONSIDER EVERYTHING AN EXPERIMENT.
BE SELF DISCIPLINED, THIS MEAN
Rule < :

&%IN%E%E WISE DH SMART AND

TD BE gFiF[PUNED IS TO FOLLOW IN A GDDD WA
DISCIPLNED |5 TO FOLLOW IN A BETTER WAY

RUJE 6 NS HEEGT]LEEQ ﬁ*ﬁFhIE'EEE‘E NO WIN AND

Rule 7 The only rule 1s work.

LEAD TO SOMETHING.

rome e R R TR ¢

Rule8 oMot AnARRSATS
RU]@ 0 Eﬁﬁm VOURSELE TS LIGHTER THAK YoU"

"WERE BREAKING ALLOF THE RULES, EVEN
Rl.llfi 1O OUR OWN RULES AND HOW DO WE DO THAT?
BY LEAVING PLEMW OF FIDGM FOR X QUANTITIES."JOHN CAGE

HELPFUL HINTS-ALWAYS BEAFIC"I._JND.TGOME OR GO TO BVERY-

THI ALWAYS GO WH[NG ‘r‘DU CAN GET
S RS ol R AP = e o

THERE SHOULD BE NEW RULES NEXT WEEK.

Nothing is a mistake.
There's no win and no
fail. There's only make.

If you work it will lead
to something.

Always be around.



Be In The Room
RUIC 1 & Get Obsessed.



Alice
Rawsthorn
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Il'ITH e PEOPLE = PALESTINE

“Don't just learn your subject...



1 convenience
Rule2 isthe enemy.



The path Of |eaSt —>  Does knowing how to use the tools make you a good Graphic Design is a three year course - but you will
resistance Ieads to graphic designer? What else is there to a designer? learn something new every day for your whole career.

. . Whats the greater worth? If you're not, then there's something wrong.
mediocrity.

If you can achieve something ‘easily’ or ‘quickly’ there
is always a question mark. Have | fully thought this
through? Is there a better way to do this?
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Al's response to the
‘draw this paper’ task.




Learn the Art or
RUle 3 Milling Around.



The Studio
A Melting Pot

Ownership of a space is of huge importance to creatives
Not only are they spaces to work in, they are places to
come together - ‘work’ and ‘social’ don't have to be seen
as two separate processes.

Consider how your best ideas have come to you.
What happened to spark your last good idea?

Consider what you can learn from eachother during
your time here.

Conversations which spark ideas for projects, shared
experiences which lead to collaboration, and support to
discuss ideas as they form.
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Rl.lle 4 Goto Everything.



community

ING POST, TUESDAY, DECEMBER 20, 1938. T

Swansea Arts’ Ball Fancy

gy !undress at
the ball

OUNG men in fancy dress and
girls 1n  fancy ™ undress"”
danced beneath huge colourful
murals at Swansea last night
The occasion? —the Swansea

Arts Ball at the Embassy Ball-
room.

The moti{>—inventions. A card-
poard flying saucer flew from the
~eiling. and Genevieve lay against
the wall. Bull fghters, bush
whackers, Spanish dagoes, and
1930 * Aappers”™ mingled on a
‘rowded dance floor.




SWANGEA COLLEGE OF ART

FANCY DRESS WILL BE ENFORCED rigorously
Egyptian Tomb "* | French Fishing Village "**
American Town ™" | Centenary '**
Davy Jones' Locker "

Venetian Carnioal ®® | Inventions
Now You Has Jazz " | Dracula Hall "
Heaven & Hell ™" | Forever Amber ***
Subterrania ™ | Oh! Shakespeare "’
Through the Looking Glass “***’




.......................... Studio visits Ideas are very .. China
in London often collaborative e Exchange

nger
t

Internships




‘New'’ is only

_ achieved through
RU1€ 5 risk-taking.




Youth Culture

Mary Quant
London in the late 1950s and 1960s.

Fashion increasingly treated young people as
trendsetters in their own right, rather than simply
offering them scaled-down versions of adult clothing.

Vivienne Westwood, Malcolm McLaren
& Jamie Reid Punk Scene late 70s.

King's Road shop sold radical clothing, while the Sex
Pistols and Reid's artwork carried the aesthetic into
music, newspapers and youth culture.

New Romantics. The Blitz club.
Boy George early 80s.

Dressing up became a creative performance.
Young people could invent a persona rather than
simply buy into an established fashion category.



One year ago today, Taylor Swift
occupied the entire Top 10 of the
Billboard Hot 100 for a third time.
No other artist has done it once.

Not just taking whats offered.
Go looking.

How the blummin eck
e - does this happen?!

THE COLOR RECESSION
MAY BE PERMANENT

vers are s alraid of g 'i-_'\_n'\-'. s mrnng. they dosy

Domestic Colour

Fiat's "No More Grey" campaign

The color recession is a long-
term cultural and market shift
where vibrant colors in consumer
products, architecture, and design
are steadily being replaced by
neutral palettes of gray, white,
beige, and black.



Rag Week Parade




Be a Magpie
to fully understand
what's come betrore.

Rule 6



)
=

Collect



Dig to understand the
references in things.

NEVER MIND .
THE BOLLOCKS ™. g9

Jamie Reid’s 1977 Album Cover Mcdonalds 2015 Campaign



Other people will have a
different take to you.

Bob Dylan Love Actually Brexit Campaign
Subterranean Homesick Blues Tell them its carol singers Conservative Party
1965 2003 2019



There's only 12 ***Ing notes

Noel Gallagher



R 1 Draw Connections
ule/  in Everything.
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RUlC ¥ Draw More Paper.



( Or make
more trumpets? )




Designers are often defined
Task 2 - Manifesto Writing by the ideas and values

What Do You Stand For? that guide their work.

v

Consider what your own
manifesto might look like.

Write a personal manifesto consisting of eight
short statements that communicate your beliefs,
principles and approach to design.



THERE SHOULD BE NEW RULES NEXT WEEK.



