Judith Walton – 2315393.
Reflective Journal.
Monday 13th January 2025.
My initial supervision with Matt has given me a few ideas to explore regarding my writing style and thoughts about where I’m going with this module. One question I hadn’t considered before now is who my books would be beside on the shelves of Waterstones. I want to think they would be nestled comfortably between the works of Scarlett Thomas, Sarah Winman, Nicola Barker, and Marina Lewycka, possibly with a hint of Ben Aaranovitch and Tom Holt!
I’m going to focus on creating a collection of short stories for this portfolio, using a common theme that ties them together while maintaining their individual stand-alone form. The idea I’m working with is using a place as the connecting factor—whether that’s a house, a bridge, or a town. This ‘place’ will serve as a central thread throughout each story. I want to experiment with different writing styles for each tale: humorous, tragic, dark, and possibly a reimagined fairy tale or children’s story. In my mind, I envision four short stories. Although that number could change depending on their length, four feels like a realistic and manageable collection for the time I have to work with.

Wednesday 15th January 2025.
I’ve spent two days trying to develop ideas for my short stories, resulting in restless nights and a pounding headache. I had been working on the idea of using a bridge to link my tales, but I’m struggling to build solid storylines around that idea. Perhaps I need to rethink the connection. 

Thursday 16th January 2025.
I've definitely been overthinking, to the point where inspiration just wasn’t coming. Realizing this, I decided to clear my mind with a walk. I sat, watched the birds, and listened to the trees bowing to kiss the slow-moving river. The cold air licked my face, and instead of forcing characters and storylines, I allowed my thoughts to drift. As a result, I’ve abandoned the idea of a bridge as the overarching theme—perhaps for a future project, but not this one. While walking, I came upon a derelict house, abandoned and weathered by time. Curiosity struck me: Who had lived there? Why did they leave? Echoes of characters whispered their stories to me, and in that moment, inspiration flashed as four short stories sprung to mind. Now, I have a clearer sense of direction for this project

Sunday 19th January 2025.
I sat down to write the first story of what I aim to be a portfolio of four. I never plan my stories in advance, with character profiles or plot outlines. Instead, my creative process starts with an idea and a sense of the characters, and usually a beginning—and sometimes, though not always, an ending—to guide me. I prefer to let the tale unfold organically as I write. For this first story, I could vividly picture the scenes unfolding on the page and found myself channelling my inner ‘Poe’, a style I particularly enjoy. Wanting to include a reference to a mythical tale, I did some research into Welsh folklore, hoping to find the perfect character. When I discovered the legend of Gwrach Y Rhibyn, she seemed like the ideal fit. My first draft was complete, written with much pacing the room and coffee drinking. I started the process of polishing the piece, tightening loose sections and deleting unnecessary lines and scenes. 

Tuesday 21st January 2025.
I sent Matt the draft of 'House 1' ahead of my supervision (the title is still undecided). I was delighted with the feedback I received—not only because it boosted my confidence that my work was well-received, but the editorial advice was invaluable. He has helped me see how I can tighten and structure my writing, especially in terms of removing excessive modifiers. I’m guilty of overusing descriptives, but I understand that the 'show, don’t tell' approach is the way forward, especially in a shorter story.
I won’t continue editing 'House 1' today. Instead, I’ll take the time to process the feedback I’ve been given and return to it with fresh eyes in a few days. In the meantime, I’ve decided to move on to the fourth story in my portfolio while my subconscious continues to work on the second and third stories. The fourth will be more light-hearted than the first. I want to say it’ll be humorous, though how the reader interprets it depends greatly on them!

Wednesday 22nd January 2025.
Today has been challenging in several ways. I was at work this morning and then had back-to-back Teams meetings with my student support when I got home. Already tired – socially, mentally, and physically – I found the support less than helpful, and I’m questioning who’s actually benefiting from these weekly meetings. It was 4 pm by the time my second meeting finished; the day started at 6 am, and I’m now struggling with fatigue. I’m feeling overwhelming frustration at not having achieved any progress with my writing today, and here comes the anxiety that I won’t have time to complete my portfolio. I hope tomorrow is a more productive day…

Sunday 26th January 2025.
Unsurprisingly, I scrapped the idea of working on the fourth piece and instead completed the first draft of the second! Writing out of sequence proved to be too much of a mental challenge! I approached this tale as though I were telling a story to my, nearly, six-year-old grandson. I’ve retained key elements from the first story, such as the house’s sentient presence and the curse while weaving in additional ‘breadcrumbs’ to connect the stories further.
When searching for a name for the misty figure rising from the well, I delved deeper into Welsh folklore, building on my previous research into Gwrach Y Rhibyn. However, when I couldn’t find an existing myth that fit, I turned to Welsh names and their meanings. ‘Tarian,’ which means shield, strong and protective, resonated perfectly with the idea of a cursed guardian, making it the ideal choice.
With this draft complete, I’m ready to begin working on the final two stories.

Tuesday 28th January 2025.
I’ve realised I can’t move on to the next piece until I’m fully satisfied with the last. So, I spent time making further tweaks to my second story.
After meeting with Matt yesterday, I was again delighted, surprised, and stunned to receive incredibly positive feedback. (However, the critical voice in my head is still, as always, full of self-doubt regarding my writing abilities.) I have implemented his suggested edits, particularly refining the transitions to avoid jumping too quickly between scenes. With that piece polished, it’s time to shift the tone for the third story…

Wednesday 29th January 2025.
I have no idea where the third story is going! I’ve written a start—in the style of a daydream—but I’m still searching for a plot to follow. I want this piece to have a twist that the reader doesn’t see coming while ensuring a satisfying ending to the tale. With no set plan, I allowed myself to write freely, letting the words spill onto the page, waiting for something to spark… and then it came. I drafted a very rough but complete outline, which, at first read, felt like something my ten-year-old self would have written, but it gave me a foundation to work from. Then, I took the time to refine it – rearranging paragraphs and reworking the wording and structure until I was satisfied with today's progress.

Friday 31st January 2025.
I sat in the Ford garage while my car had its annual service. I took the opportunity to read through House 3 again, making any necessary changes, and sent the redrafted copy to Matt before our meeting. 
Having another perspective on my writing is so incredibly helpful! During our meeting, Matt pointed out where the tone and pacing of my work had shifted, something I need to be more conscious of as I seem to make this mistake frequently. I’ve since adjusted the pacing during the dramatic escalation, maintaining the situation's urgency while allowing the reader the time to truly feel into it. It had also been noticed that the character’s tone had slipped from informal to formal. This wasn’t an intentional shift, so I adjusted it to bring it back in line to fit the story's character and tone. Matt questioned the line, ‘And when she walks in the sun, she turns her face to the sky to catch freckles on her nose,’ suggesting it didn’t work logically. I thought about this and tried various ways of re-writing it, for example, ‘…to paint freckles on her nose.’ Still, I believe my original line fits the character better – it holds a sense of familiarity, like a family or childhood saying she would have heard…
We discussed editing, which, to be perfectly honest, I hadn’t considered to be a separate task before now. I typically use redrafting as my editing process. Perhaps it’s because I’m an ADHD' er, but I find lists tedious! However, I think if I can implement the editing checklist that Matt has suggested, it will help me focus on the individual tasks that need to be done. I struggle with using punctuation correctly, especially around dialogue, so I’m thankful for and take note of Matt's correcting edits, using them as a guide.

Monday 3rd February 2025.
I’m trying to get into my fourth story but struggling to map it out in my mind. I have an idea of the ending, but I’m having difficulty knowing how to get there. I have two different versions open in Word, and I’m jumping from one to the other until one clicks. In the first version, I’m exploring the use of more dialogue, which is interesting, but I’ve come up against a brick wall with it. I’m finding the dialogue is restricting me from propelling the story forward. The second version is a story idea I had a while ago, which I thought could be adjusted to fit with this collection. I have realised that version two is its own thing, and it would lose its essence being condensed into a shorter piece… I think I have about 1500 words left of my final word count, and that particular story deserves so much more! I’ll save it for a future project… So, I’m going to focus on the first version and try to find a way of moving through the story.

Wednesday 5th February 2025.
A dialogue-driven approach combined with omniscient narration just isn’t working for me. Realising that’s been the issue holding me back, I’ve switched to first-person narration. My protagonist can now drive the story forward through her words, actions, and thoughts. Breakthrough at last! The dialogue-heavy text was a nice experiment, and I’ll try it again at some point, but it hasn’t worked for this piece. Overcoming my initial hurdles, I’ve laid the foundations on the page to get a complete story outline, which I can now fine-tune, tweak and redraft…

Friday 7th February 2025.
I had set myself the challenge of completing four short stories, each in a different writing style, and I feel I’ve achieved that. While each story stands alone, they build on elements of the previous ones, coming together to form a larger narrative, with the house as the central character.
The fourth story has been the most difficult to complete, but I’m happy with the piece I’ve created. It ties together all the previous stories and provides a satisfying conclusion for the collection.
I have deliberately kept character descriptions minimal – apart from Uncle Elijah’s jutting chin, watery eyes, and skeletal fingers – allowing readers to form their own impressions. Likewise, each story is set in a different era, gradually moving from past to present. I have omitted specific time periods for the same reason – to let the reader create their own sense of time and place. I feel that too much detail is unnecessary within a short story and can distract from the concise yet immediate impact I want my pieces to have.
Although I’m never fully satisfied with my writing and can always see areas for improvement, I’m genuinely proud of the work I’ve produced. This module has taught me so much, allowing me the freedom to let my creativity flow while receiving the guidance to refine my craft. Working with an editor has been invaluable—I will miss it when I move on to the next module. 

Wednesday 12th February 2025.
I’ve been going through the editing checklist. I found a few tense shifts that needed correcting, a full stop missed, and a comma, or two, in the wrong place. I’ve removed the repetitive use of some words, such as, in The Curse, ‘Ezra’s agitation woke Mary. She sat upright and watched…’ and ‘Ezra, what are you doing? She sat upright as he crept…’ I’ve changed the first upright to, ‘She peered from beneath the covers…’ which I think gives a greater sense of her fear and creates a better flow. I’m not completely sure that I’ve used the correct punctuation within dialogue, but I have tried to follow Matt’s past corrections. Oh – how I’m going to miss the wisdom of an editor!
I think I’m ready to submit my portfolio, but I feel very anxious about doing so. Once it’s gone, it’s out of my hands, out of my control – was there more I could have done to improve it, and have I edited effectively? I guess I have to accept there is always going to be room for improvement, always something that can be altered, shifted, or amended. There is always more to learn… and I’m loving the process of becoming a better writer!
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