Why a Crocodile?

(Autoethnography, transitional objects and the solitary child)
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At school the children
laugh at Billy;

“Hey Billy Goat!

You look SILLY.”
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The bigger children take his money
“Billy Goat, you look FUNNY!”

Billy Goat. 1998



The Boy in the Gloom. 2013



Edward and Bindle. 2014
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Living with Ned. 2017 to present




‘Loneliness expresses the pain of being alone
and solitude is the glory of being alone”.
Paul Johannes Tillich
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Winnie the Pooh Calvin and Hobbes
E H Shepard. 1926 Bill Watterson. 1985
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Relics and reconstructicas from the last machine age.

ol The opening of the Sculpture Court
" at the Glynn Vivian Art Gallery and Museum r"’-l
P 15th October 1984 - 315t March 1985.



The Navigators
David Kemp, 1986
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