	
	
	



Visual Enquiries 1
Malachi Smith
2404141
Research/ Seminar Report
•	How could a work be transferred to another site, changing its purpose/impact?
Site specific artwork is created to be within the context of a location and/or community. If taken out of that context, it loses meaning and impact to viewers.
[image: ]Season's Greetings, Banksy, 2018
Banksy created this work in Port Talbot, showing a child with a sledge, in winter clothing enjoying snow. Around the corner of the building is a fire that is fairing from the inside of a bin, showing that the snow and night sky on the right side of the work is ash and smoke that has fallen.
[bookmark: _Int_8xduZDk8]Port Talbot being known as a massive industrial factory complex, with steelworks visible from miles away, the location gives all the more meaning to the artwork. The burning bin being a representation of the furnaces and factories not too far away, a statement against pollution and the effects that it has on, not just the environment, but the community that has grown so used to it. The urban area being chosen to personalise and humanise the child being depicted, even a representation of actual children that are having to grow up in the setting. It could even be showing how we all are the small child, having to deal with the actions of people who do not care for us or the impact they have on others.
The artwork could work in another location with similar theming, a factory or industrial area, but the choice of picking one of the biggest; in an urban setting, gives the work so much more depth.
[bookmark: _Int_ZN4E5SZJ]If moving this artwork to a different environment, for example somewhere in a main street in California it could change the meaning from the industrial impact to more of a political one, pointing at raids and protests, with the imagery of a dumpster on fire. This dumpster ash raining down on the child could also in that context represent the government that is impacting the local areas with a false sense of security and trust in ice. Those who are on the side that ice agents are needed, being represented by the child, not listening to reason and ignoring reality. “Art should comfort the disturbed and disturb the comfortable.” — Banksy (Banksy 2005). 

[image: ]
Sun Tunnels, Nancy Holt, 1973-76

Nancy Holt’s sun tunnels are in a Utah's Great Bastion desert, a four-hour drive away from Utah Museum of fine art. This long drive will great you with four concrete cylinders each pointing away from each other in a cross shape. The cylinders each align with the suns rise and descent, in winter and in summer. They each have holes in them showing different star constellations that shine through to the inside of the concrete structures.
geographically these structures would not work anywhere else, as they have been set up to work in this specific part of the world, alighted with the sunlight and stars that are visible that they are representing. The artwork changes basted on the time of year and the time of day, being strategically made to work in this desert. 
“the idea for sun tunnels became clear to me while i was in the desert watching the sun rising and setting, keeping the time of the earth. sun tunnels can exist only in that particular place — the work evolved out of its site.” — nancy holt (holt 1977). 
If moved this works meaning would change fully and completely, instead of showing how people interact with the natural environment and viewing the surroundings, pointing the eye towards the sunset and sun rise they would be irrelevant. If just planted somewhere ay not align with the scales that have been created, and the journey to them would not be the same, the long ride to the artwork is to make you feel like one with the empty plain, scaling the work into the world.
If put inside an art museum, it would preserve the work, but it would just turn into a strange structure, a brutalist tube with holes in, still showing the consolations in strange shapes in the top, the tubes would probably be separated, taking away the large scale that they are at, making them unable to be experienced fully. They would be pointed at nothing, taking away all original meaning, but giving it a new industrial view on the work, focusing more on the absurdity of the works and their materials.
The artwork could also be placed directly across the world, which would be around the the southern Indian Ocean, showing the reverse stars, but still relating to the original location, making it site specific. The trip would be quite a bit longer than driving though the desert, but it would still have the same factor of journeying to get to the work.

The artworks differ quite a bit in how they are connected to their surroundings and the contexts that are holding them in place.
The way that an artwork can be given meaning into the space that they occupy can be vast, the banks work being made into an urban area to make people relate and feel for the artwork personally is a stark difference to completely going out of your way to go visit something that points out the environment that you have taken yourself into.
“The term site-specific refers to a work of art designed specifically for a particular location and that has an interrelationship with the location.” (Tate 2017)

Site proposal
[bookmark: _Int_FgFp22fL]In the main street, walls, covered with scraps of posters and partly painted walls so obviously covering up old graffiti. Paper left decaying in the street, used of their purpose and intent. Abandoned buildings being bombarded by mass prints; advertising over and over, TO LET, but never being used by the community. 
Unmaintained marketing promises from companies, outdated and forgotten.
People are unable to claim space in their own communities; everything being owned by someone, just to rot.

THEME:
Using different forgotten signs and posters, a meaning being regiven through moving and warping the letters to be displayed in the people’s space, shown as work made by the forgotten parts of the space itself. Both putting people in front of the mess that has been left, and the message of the text itself. Salvaged parts of other events and adverts. This also leaves the space with no additional junk; work made in a space from the space itself.

Rewrite, following the guidelines 
The site is Swansea’s main street, with walls covered in scraps of posters and partly painted surfaces, showing layers of old graffiti. Paper is left decaying in the streets, fulfilling its original purpose before being abandoned. Buildings are bombarded by mass prints and outdated advertising, like “TO LET” signs, unused by the community.
Much of the space is privately owned but neglected, leaving people unable to claim it for themselves. These provide opportunities for artworks to respond directly to the forgotten and overlooked aspects of the city.
I explored the site by documenting the decaying posters, abandoned buildings, and remnants of commercial signage. Observing the streets and interacting with the spaces helped understand how objects and text carry meaning over time. The layering of materials and neglect reflects the city’s history and social patterns. This research informed practical experiments in moving and warping letters from old posters, testing how these fragments could communicate in new ways within the urban environment. Studying the textures, surfaces, and placement of forgotten signage allowed me to plan interventions that interact with the city while respecting its existing layers.
The theme focuses on reclaiming forgotten signs and posters, giving them renewed meaning by repositioning and reshaping them in public space. Work is created from the city itself, using salvaged parts of events and adverts to highlight the neglected and overlooked. Pieces confront viewers with the leftover mess of urban life while re-presenting text and imagery in new, visually engaging ways. The exhibition explores how space, memory, and community intersect, showing that even forgotten fragments can tell stories. It also emphasises minimal impact: the work uses existing materials, leaving no additional waste while integrating fully into the streetscape.
[image: ][image: ][image: ]

Week 2
Archive visit – Oct 1st
A location’s history can give you loads of new meaning on how a site fits into its surroundings. Buildings forgotten and used up, once had a purpose. Rebuilt and destroyed lands, a city never gets finished, there is always more to expand or rethink.
Swansea itself used to be filled with different train lines being used as a main mode of transport, now paved over, making room for more efficient ways of traversing the city. Docs being upgraded to hold bigger boats, rivers forced to move differently, just for the boats themselves to get bigger than the city to handle.

Group project start – Oct 2nd
Starting the project, planning the week ahead was the first step. We put together a plan, thinking about the different tasks we would need to complete for each lesson, not a lot was needed for the plan as the group was still developing, and the exhibition was a lot more open than others with the directions we could take. I deliberately chose not to use ChatGPT, as this would keep the workflow within the group more free and able to have discussion on what we should do. It could also potentially flatten the meaning of the site specification as the chatbot would not have the true understanding of the location.
[image: ]
Further for the group, from this, we should go out into the site, document and find scraps / abandoned and unkept buildings.

Week 3
Site specific seminar – Oct 15th
Descussing the two questions in different groups to share ideas and futher understanding of different site-specific works.
Site visit – Oct 16th
[image: ][image: ]
I made a quick map of where we could go in our site, I remade the same path that I took while I was documenting the area.
The map on the right shows the actual route we took, being the streets it doesn’t really matter, anywhere could be part of our work. This new route we took did help is discover new places that we would show imagery, different blank canvases and objects that were practically asking to have artwork on. Kingsway, the main street, had plenty of different spaces that looked abandoned enough to be able to potentially exhibit work throughout.

Week 4
Visualisation of exhibition – Oct 22nd
[image: ]
Physical and digital creations of what the ideas I have. Drawn over an image of an alleyway, with marker, on a plastic sheet to be able to see the before and after. It shows different collections of papers with words being shown over the different pieces. The artworks are shown quite high up on the wall, however this is just demonstrating what the work could look like, and are not intended to be that high up. It could still be considered, however. 

 Group tutorials – Oct 23rd
Sharing and discussing ideas that different group members had, and how they can be part of one exhibition.
[image: ][image: ][image: ]
Part of the group went back to the archives to find images of Swansea streets that could be used within the exhibition.

Week 5
Projection – Oct 29th
Exploring projections, how they can be used in a site-specific installation.
[image: ]
Displaying the work in the university halls to find different methods of framing the light in the space.
[image: ][image: ]
Using projections, we as a team figured out where and how to display an image in the space that could be used the same within the streets. By exploring the different framings and interacting with the objects we adapted to what we had and framed the works into the shapes we saw using the environment to shape the way the exhibition looks.
In the lesson we looked into video, visual feed, but also audio, that could either go along with the imagery or contrast it. For example, using projection or a screen, live feed video could show in one place, and audio only in another location. This would be one way for each, the people who see would be able to talk but not hear, and the people in the opposite location would be able to hear but not see. Causing the locations to be tied together but not fully able to interact with each other in the same way.
To use a similar idea but in the context of what we could do in our own exhibition, using a projector in a space that is shot though a walking path, it could show delayed video of the same spot 5 minutes earlier, making an interactive work that, even though is only 5 minutes apart people would be seeing others walking who they themselves never saw, as they are adding to the loop of interacting with the work they might not figure out that then another 5 minutes and they too will be shown.
It makes an interactive work that shows how fast time moves when you let it. But standing in the same place will make you interact with yourself, stick in the same spot. Eventually having to move on. 

Marketing strategies, Risk assessment – Oct 30th
Exploring the different designs and ways that the exhibition can be shown to others.
Risk assessment and thinking of the different parts of putting up the installation, viewing of, and taking down of the installation, and the risks that could be involved in each part.

Creating and displaying examples of work.
My first idea into marketing was to potentially put up posters that could date the exhibition in the space it is already part of. Then eventually becoming part of the exhibition itself. This would need to be in a space that has been authorised for the work to be shown as it would need to be displayed until the end of the exhibition.
To explore the different ideas of the exhibition the best way to do that is to show what the work would look in the different environments around the area.
I used an example, using one of my personal previous posters as a template and changed the structure and text to give a different context to the work to make the meaning align with the basic ideas of the exhibition. This was to help with the visualisation of the work, and to be able to understand how future works would be handled by the public, wether they would be seen easily or not. The text chosen is because I just needed some template text to show, and I thought the best way of doin that was though saying that it is not real.
[image: ][image: ]
This is a mockup of an idea that I had where we would have a small card with this eye illustration I made previously, which could be used as a logo for this exhibition as it is simple and effective. This would need to be given out during the exhibition however, otherwise they would just be discarded by the viewer as it does not share much information.
[image: ][image: ][image: ][image: ][image: ][image: ]
These are some examples of what the works look like in public spaces. Placed temporary, using biodegradable materials as to keep environmentally sustainable.
In the future I will make my work fit the colour scheme and font of its surroundings making each part of the work unique to its own place. This gives another layer of site specificity, on top of being there because of the exhibition itself, and the meaning it shows.
[image: ]
Nino Migliori, wall Series (Torn Posters), 1970s
https://lunettesrouges1.wordpress.com/2018/02/28/nino-migliori-dedans-dehors/

Nino Migliori’s photographic work focuses on the aftereffects of having posters put up and ripped down, layered graffiti painted over, rained on, and drawn over. The different layers of posters revealed after tearing down paper off the walls showing more underneath, like a hydra head of graffiti. 

Palimpsest, from Ancient Greek (pálin) 'again' and ψάω (psáō) 'scrape' 
(Montanari, 2015: 1527, col. 3).
The act of scrubbing off and layering over, originally on a page, too precious too expensive to get rid of. This causes a wash and blur of texts that can be faintly seen under the newer writings. It is the same today for our walls, being drawn on, painted over, graffiti works covering posters, ripped off, painted again.
These ideas could be used similarly within the exhibition, with permitted space, graffiti under works, shown though ripped pieces placed over each other, demonstrating the life of graffiti work.
[image: ]
This is one of the posters that was taken down by another person, ripping the work off incorrectly, showing the wall that was underneath. Causing the work to become an interactive piece too, a conversation, if implemented into the work, it could become a wider discussion between viewers and local artists.
Week 6 – 7 Nov 5th -12th 
[bookmark: _Int_mMIpbDML][bookmark: _Int_HUoUOXwJ]I was not able to attend any lessons during these weeks; however, progression in the exhibition was continued in the group. I continued to work over the WhatsApp group-chat, continuing to discuss the theming of the work and how it can be displayed in the environment. I also helped with the designs of an alternative poster that could potentially be used within the exhibition. 
[image: ] [image: ][image: ][image: ][image: ] 

Week 8 
Tutorial - Nov 19th
Updating Visual Enquiries
[image: ]Group Tutorial – Nov 20th 

This is a poster I made, to be simple, using the logo and text, similar to my previous idea of having a small card, just in a poster format instead. This is so that we can put up the posters in the space that the exhibition is, so that people can see where it is, where they are at the moment of reading it, and when.
[image: ][image: ]

In photoshop I used gradients to match the colouring of the textures to amplify them, using the background to blend in, but amplifying them to make them noticeable. 
Below are the different designs I have made along with the textures that they are going to be placed onto for the exhibition. These have been made from my previous posters, focusing on having a colour scheme and texture, or text for the sign, to be specific to each placement.
	[image: ]
	[image: ]

	[image: ]
	[image: ]

	[image: ]
	[image: ]

	[image: ]
	[image: ]

	[image: ]
	[image: ]

	[image: ]
	[image: ]



Week 9
Tutorial 2 – Nov 26th 

Week 10
Exhibition – Dec 3rd 
The final exhibition went differently than expected, with the council taking down our works where we though could have them up for a short time, meant that we had to adapt and change our plans. We had to turn it into both an exhibition and a performative piece, using all the shops we could with permission even for a short amount of time. We were holding up the works that had nowhere to go, as we were a lot lower on the amount of spaces we could work with, which gave more interaction with the artwork from the community, which is a direct opposite to how we originally wanted the works to blend into the environments.
[image: ][image: ][image: ][image: ]
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