Reflective Essay for Art of the Pitch

[bookmark: _Int_4OEPAswR][bookmark: _Int_fonI2RII][bookmark: _Int_GE2trjyK]In this module, I was tasked with assisting my class in putting on a poetry event for an audience. For my contribution to this event, I decided to write and perform a ballad. I was inspired by many different forms of ballads such as older examples of the form such as the ‘Rime of the Ancient Mariner’[footnoteRef:25574] written by Samuel Coleridge in 1798. From this, I was inspired by the way Coleridge uses constant repetition of words and names in his rhymes in order to get the story across, attempting to do the same in my ballad with repetition of characters names such as ‘John Law’ for example, in order to cement his name into the listener’s minds the way Coleridge does so with the Mariner. A more modern influence for me was from a more musical perspective in the form of listening to Nick Cave’s 1996 album ‘Murder Ballads.’[footnoteRef:5262] In the aforementioned album, each song fits the style of the ballad subgenre the murder ballad, in which the events of a murder or execution are described, a category to which I believe my ballad fits nicely.  [25574:  Samuel Coleridge, 1798, The Rime of the Ancient Mariner]  [5262:  Nick Cave, 1996, Murder Ballads ] 


[bookmark: _Int_Sm2asHTZ][bookmark: _Int_x0k6bxe6][bookmark: _Int_wutyOwa5]Of course, I also had to follow the traditional structure of the ballad in the ABCB rhyme scheme, along with 8-6-8-6 syllables per stanza. Initially, due to this structure, some of the rhymes seemed somewhat forced. However, after receiving feedback from my class in a workshopping session, I was provided with tips of how to go about making the poem flow more naturally. One of these suggestions was changing one of my rhymes from ‘decay’ to ‘dismay.’ While it may seem a simple change, the affect it had on the poem as a whole was much larger and more substantial as the new rhyme fit the poem’s story much better. 
[bookmark: _Int_eKqSMduK][bookmark: _Int_A9rECo2I]I also took note from Mary Oliver’s ‘Poetry Handbook’ to ensure my poem was in line with the more traditional forms. When discussing the narrative poem, of which my ballad falls under, Oliver describes the poem as having a set ‘easy and readable pace’ in order for the reader to ‘enjoy sequential events.’[footnoteRef:28334] I took this and applied it to my own poem, ensuring that I didn’t rush through events and made certain that the sequential events of the story were told gradually in the linear fashion, as to allow the reader to ease themselves into the narrative pull of my ballad. Using this line of reasoning I added more stanzas to the ballad than I had initially planned, not too many that the poem dragged, but enough to make certain the listener could get a full grasp of the story being told. [28334:  Mary Oliver, 1994, A Poetry Handbook, San Diego, Harcourt Brace and Company, page 85] 

[bookmark: _Int_IEB532OO][bookmark: _Int_W1G4TeSy][bookmark: _Int_m1klZ5Dh][bookmark: _Int_LVzHJkPO][bookmark: _Int_U22Hpg7B][bookmark: _Int_HO8gGzNc]After having completed the writing of the ballad, my next task was to attempt to perfect performance of it. Initially, while rehearsing with my class, I was pausing after every line to make way for the rhymes. However, upon performing in front of my lecturer, I was informed that just speaking it with a more natural flow would suffice and that the rhymes would embed themselves. After attempting the performance this way, it became clear that this did indeed make the story flow more naturally and therefore I was able to focus on getting the story across to the audience, letting the rhymes have their own effect as I went along. Another edit that was made to my performance based on feedback was the diction choices when performing. In order to create that cozy fireplace storyteller vibe that’s commonly associated with the ballad, I was informed that diction choices indicated myself as the storyteller would be beneficial. In order to achieve this, I then went and sprinkled phrases such as ‘our story’ throughout the ballad to remind the audience that I was the storyteller. This worked extremely well and effectively assisted me in achieving a meaningful ending to the ballad in which I essentially told the audience that the story was over. 
[bookmark: _Int_QpCeHOi5]On the final day of rehearsals, I also added a brief introduction to my poem, informing the audience what it was based off and giving them a feel for its general vibe to warm them up to its themes of tragedy. As a class, we decided that small introductions to each poem were often necessary so as to not bombard the audience with too many different poems, all with different themes and genres, all at once. This proved effective as it slowed down each performance a little, giving the audience a small rest between poems and time to think. 

[bookmark: _Int_MLUgdscy][bookmark: _Int_EmNugroO][bookmark: _Int_PRjEaJgH][bookmark: _Int_Tn6P3BtO][bookmark: _Int_Jo8Y8QnO][bookmark: _Int_T0bLO6uU][bookmark: _Int_uCXOXrcm]In planning the actual evening itself, we managed to gain access to the Tucker Theatre, a lecture hall perfect for this kind of performance event. Then, we ensured that drinks were available for our spectators on the way into the event and in the intermission, which we included in order to give the audience and ourselves as performers a break. Overall, we managed to come together as a team in order to create an excellent showcase of our creative works, taking into account the order of performances in order to give the listeners a break from the more serious poems with some comedic relief, while also maintaining our core themes such as grief, loss, and tragedy. The performances were all highly successful, as was our crowd control in appointing spectators to further back seats, while also blocking off the back few rows so they could still hear, while allowing for performers to reside on the front two rows for easy access to the stage. Each performance went down very well with the audience, and I feel that I’ve learnt a lot from this experience, including how to effectively work with others to organize and put on a show of that caliber while each maintaining our own personal works to present individually to an audience.

