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Task 1 (Live Performance Review)

Live Performance Review - Hamilton
Hamilton, London’s Victoria Place. The story following the mostly forgotten orphan, through his journey out of poverty to become a founding father of America. The entire composition by Lin Manuel-Miranda, did what seemed impossible by blending the best things about Hip Hop/RnB and Musical Theatre, to create a solely musical, ferociously enjoyable, hybrid which has entertained and educated, now millions of people. However, I want to explore if a production without unaccompanied dialogue was able to effectively convey the challenges of the time period and the individual narratives of an array of key historical figures in the form of continuous song.
 The first notable choice of staging in the opening number was the lighting around characters that assist the narrative of Hamilton’s life. The isolation through spotlight meant the audiences focus was drawn to each individual actor’s facial and bodily expressions, strengthening their ability to effectively convey their own personal attitude. Despite not actually saying how they feel about Hamilton in the lyrics, we know immediately that each relationship is different through stylistic acting choices. Whilst they are telling the story of Hamilton’s life, the tone shifts through admiration, jealously and pride. For example, character Aaron Burr, his tone is deliberately more cutting, which gave a sense of resentment towards Hamilton’s, at the time, unknown achievements. However, this significantly contrasts how character John Laurens presented his feelings about Hamilton; a sense of lightness and his smile suggests that he has faith in Hamilton and foreshadows hope for the narrative. 
It seems like that by using methods like the Stanislavski ‘magic if’[endnoteRef:1],( Mroczka, P. (2013).  character Burr was able to create a world in which he really feels is unjust and has been done wrong by. As the show is set around real historical figures and events, it would be hard to use emotion/sense recall because these are events in which the actors are unable to have experienced; so therefore, by using the ‘magic if’ they could put themselves into their world and really embody the characters. [1:  Mroczka, P. (2013). Stanislavski Method: Magic If and Illusion of the First Time. [online] Broadway Educators. Available at: https://broadwayeducators.com/stanislavski-method-magic-if-and-illusion-of-the-first-time/.
] 

During the energy surge of the number “My Shot” and continuously throughout the show, is a use of movement that more closely resembles physical theatre than dance. This helped significantly to understand what was happening in the often fast paced story-telling of the plot. For example, in moments during the number, Hamilton is standing central, with a strong posture and assertive stance, whilst the rest of the chorus travelled around him in a fast and chaotic manor. This emphasizes to the audience, that although it appears over whelming, despite everything going on around him, he is grounded, determined and passionate to fight for change. The use of these techniques ring similar to those of Berkoff,[endnoteRef:2] (Berkoff, S. (1993).  using exaggerated movements and slow motion, to contrast the isolated character to emphasise the message, not necessarily relying on the song lyrics alone. [2:  Berkoff, S. (1993). Theatre of Steven Berkoff. Methuen, London.
Somebody (2013). Steven Berkoff Theatre Technique. [online] Blogspot.com. Available at: http://dramaandsuch.blogspot.com/2013/02/steven-berkoff-theatre-technique.html.
] 

Having only a brief understanding of the plot before seeing this, I was shocked at the entrance of character Maria Reynolds as immediately the tone shifted, and it felt imminent that something regrettable was about to happen. Her longing and seductive vocal tone matched with her red costume and makeup highlighted her role as the temptress. She tested Hamilton’s loyalty and the mental and physical battle of resistance humanised Hamilton’s character to a level unseen up until now. It was the first moment that the character felt real, and the actor seemed to achieve this by using a Chekov style ‘completely imaginative approach to experiencing the truth’[endnoteRef:3] (Petit, L. (n.d.). The acting throughout this scene fluctuated to symbolise Hamilton’s emotional journey. Feelings of guilt, confusion, temptation, and relief all were shown through his facial expressions and vocal tones which was only emphasized by the score.   [3:  Petit, L. (n.d.). Philosophy - Michael Chekhov Acting Studio | NYC. [online] michaelchekhovactingstudio.com. Available at: http://michaelchekhovactingstudio.com/philosophy.html#:~:text=Chekhov.
] 

One moment where the acting was overshadowed by the music, was during ‘It’s Quiet Uptown’ when Hamilton begs for Eliza’s forgiveness. She completely ignores him, sustaining a cold exterior and then, without warning, forgives him and reverts back to acting how she was prior to the affair. Despite them both going through the harrowing event of losing their son, I feel she would still be showing resentment towards her husband. Or at least, whilst Hamilton is asking her for forgiveness, for her demeanour to soften to transition then into holding his hand; it appeared robotic to me and didn’t properly fit the character of Eliza.  This is a key example of where the continuous musical aspect slightly overshadowed the acting. The character didn’t get a moment to properly convey the process of the emotions due to the fast transition into the next musical number, which left me feeling a bit confused and underwhelmed. 
A standout character was King George III, almost everything that was sang contradicted the actual intention of the character; the message was portrayed in the way it was delivered, not the lyrics themselves. Bertolt Brecht taught that the actor shouldn’t impersonate but instead become a narration of the characters actions. During the first reprise of “You’ll Be Back” he contradicts the stereotypical royal role and starts by presenting as a dead pan, emphasizing the nature of his sadistic control freak character. This is further exaggerated by his minimal controlled movements and very composed appearance. Throughout other reprises however, cracks started to show and the flamboyance and psychotic side to the historical figure became clearer. The role seems to be more of a caricature rather than actual representation which I believe works well as it contrasts to the other more naturalistic characters. So even though King George III is only given three songs during the entire performance, his character is fully rounded and even elevated. 
Although the show doesn’t include typical monologues and spoken dialogue that are essential to progressing the plot and exposing character relationships in conventional theatre productions, the body language and tone of voice is used in such a way by the actors that the narrative is not hindered. The audience are able to be immersed in the history of America’s Founding Fathers due to the witty and practically virtuosic story-telling, and although pinnacle moments of history are backed with R&B style musical numbers, the overall performance of the cast leads to a well-rounded, innovative production.
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Reflective Essay – Acting Class
Throughout this essay, I will be reflecting on an acting class where we had focused on devising our own performances surrounding the stimulus “Something we’re passionate about”. I will be looking into what I had to do in preparation for the performance, and what I felt went well and what could have been improved. Immediately when asked what I was passionate about, the current affairs of our country and government sprung to mind. While most average Britons are struggling to put food on the table, every day is a new headline about an aloof politician taking liberties with taxpayers’ money. I started by creating a mind map, noting down all the things I already felt and conversations I had heard. This helped as it gave me a good starting point and allowed me to plan a sort of structure for in which direction the piece would go in, having our chosen topic been so broad.
Having a few days to work on this project, I went home and did a great amount of research on UK civilians, politicians, and government. I wanted to create an almost fully verbatim piece as I felt that would be the easiest way to convey the message we had; everything that has been said and done is the reason that theatre like this has to be created, we didn’t need to make anything up at all. One pioneer of Verbatim Theatre, Erwin Piscator, believed that “to induce change and breakdown complex societal issues, the audience needs to be fed authentic and digestible theatre with a message easy to understand”[endnoteRef:4] (The Bread & Roses Theatre. (n.d.). Using genuine barbaric quotes from the media and real-life scandals, the audience can see exactly who these people are and what they stand for and make their own decisions based upon that.  [4:  The Bread & Roses Theatre. (n.d.). The Power of Verbatim Theatre. [online] Available at: https://www.breadandrosestheatre.co.uk/news/the-power-of-verbatim-theatre#:~:text=Verbatim%20plays%20can%20break%20down.
] 

I also looked into the use of Physical Theatre and how I could incorporate the use of telling two separate stories at once, whilst simultaneously using both the voice and one using the body. The ability to do the complete opposite physical movements to the message in the verbatim quotes allowed for thought provoking theatre, it forced the audience to think about more than just the words. For example, during a small monologue made by Rishi Sunak, where he attempts to empathise with the nation, the character began clowning, and doing unkind contradicting movements. Despite his message, the role could have been portrayed as feckless and uncompassionate down to his movements. Doing this research allowed me to add another layer to our performance, allowing the audience to find things, and use their own imagination to decide their opinion. By using non-naturalistic and eccentric Lecoq inspired techniques, we isolated the audience and achieved an atmosphere in which they knew they were watching a performance, so that they are constantly reminded that this is not fictional narrative, it’s real life. 
One of my favourite things to do when creating theatre is to use a hybrid of styles and techniques, and through using mediums of Physical, Epic and Verbatim Theatre, we created an engaging, factual and witty performance. I dedicated a lot of time into this piece and wrote the script primarily on my own and it is something I am proud of. We also achieved the right balance between properly conveying the severity of the message, and finding the light in our current situation. Like Brecht’s conventions surrounding epic theatre,[endnoteRef:5] (www.actorhub.co.uk. (n.d.)  we were able to distance the audience by using a range of tools, such as; direct address, placards, narration and ironic acting which created a unique atmosphere in which communicated the intended message but kept the performance enjoyable to watch.  [5:  www.actorhub.co.uk. (n.d.). Brecht’s ‘Epic Theatre’ and ‘Verfremdungseffekt’ techniques. [online] Available at: https://www.actorhub.co.uk/259/brechts-epic-theatre-and-verfremdungseffekt-techniques.
] 

Something I need to work on individually, particularly in acting class, is letting go of the creative control more often. Because I am so passionate and interested in the work I’m creating, I want to make it the best I can and sometimes I think that means others feel they get overlooked. For instance, I hardly ever like to include methods and techniques from Stanislavski or Chekov, but certain group members suggested an effective way in which those styles could be incorporated. This added a missing sense of realism to the piece that I didn’t realise it needed and allowed for the audience the find moments of real truth in the script. 
The piece itself isn’t yet finished, and after showing it to our peers, we decided to add another scene into it before the final performance. Based off feedback and our own judgements, we felt as a group that it was missing one more element of comedy; we have decided to do a “parliament skit”, where known politicians are portrayed as shrieking and misbehaving small children. This addition will enable slight relief between the two darkest scenes of a struggling young mother and a vigilant protestor both battling against the government. The vast contrast between the scenes will not only highlight the difference in life between the two extremes, but also how the government seem to take their position so lightly in a time of social crisis. 
I see myself as an asset to the class, as I’m focused, driven and always ready to get stuck in. I dedicate a lot of time outside the classroom to ensure that when we are together as a group we can effectively block and work on the piece together. I recognise that my passionate attitude may come across as over-bearing, however I make my intentions clear that I just want the best out of the performance and actively work on including everyone. It isn’t that I don’t enjoy working collaboratively, but instead just get over zealous with my ideas and suggestions. Despite this I think everyone understands my work ethic which leads to exciting and innovative devising.
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