Object
This show is about the value of items, it asks the question; at what point to the conveniences we've created for ourselves become valueless? I feel it's an important topic to today's values as consumerism and the materialistic wants are slowly believed to be needs in modern first world countries as well as the amount of waste we produce on a daily basis.  I feel questioning this want to need transition in society's mind would create a thought provoking exhibition as well as an aesthetically polarising one that would make viewers somewhat uncomfortable yet drawn in by these works.  Artists included in this exhibition are Gavin Turk, Katerina Kamprani and Jeremy Hutchinson, these artists have created pieces that I feel fit with this theme of materialism and perceived value.

This theme of functionality stemmed from the observation of first world society and it's demand for perfect products and items with political movements like neoliberalism gaining traction amongst the public, philosopher Henry Giroux highlighted neoliberalism's ideals as "Consumerism being the most important obligation of citizenship, freedom is a privatised affair, social state is bad and all public difficulties are individually determined." (Giroux, 2010) with the main focus on individuals buying and consuming items. I wanted this theme to question an items potential after becoming defective and as such 'valueless' or further increase it's value due to it's potentially unique flaw. The question also stands as to why many seemingly useless items are purchased, such as the infamous pet rock. Irvine argues it's simply because we want it or are made to want it. "Reason tends to be the servant rather than the master of desire." (Irvine 2005). Advertisers and marketing make us want the particular item they are attempting to sell and so tailor said adverts to the demographic, seeing the products results or showing it's eco-friendly sourcing makes us want it based on what we're shown and when it shows the slightest imperfection, completion of it's function or damage we tend to dispose of it without a second thought.
Work that I would want to display in this show would include; Gavin Turk's bronze casts, Katerina Kamprani's uncomfortable items and Jeremy Hutchinson's Erratum pieces. All these artists have created everyday items either with flaws or materials that don't suit the items purpose, and I think they capture the rebellion against an overbearing consumer society that I would be aiming for within this exhibition as well as highlighting how we value objects through aesthetic means or even just as a commodity.



   





Artists in the show:

Gavin Turk
[image: ][image: ]
Figure 1. Turk's 'Cod and Chips to go'                   Figure 2. Turk's collection of bronze cast rubbish bags.

The pieces that would feature within this exhibition from artist Gavin Turk would consist of a collection of his painted Bronze sculptures. Figure 1 shows an example of the detail and realism Turk puts into his rendition of items, mostly based on rubbish, rotten food and other items seen as worthless, he captures how it would feel, how it bends, folds and wither. This extreme eye for detail makes the pieces confusing, as on initial viewing the audience may actually think the items are just items of rubbish, it is only until the context of the material is revealed does it become valuable to the viewer, figure 2 perfectly highlights the expectations of the audience, if one was to walk into the gallery only to see rubbish bags piled on the floor, we would be confused, insulted even but upon reading the description upon the wall our view of the work would change dramatically. Martin Gayford was astounded by these rubbish bag sculptures and wrote "After a while, you realise that, if you choose to look at them that way, the folds on the black garbage bags are just as visually enjoyable as, say, the folds of baroque drapery on an angel by Bernini. So the very same objects are metamorphosed from worthless to valuable - even beautiful - just by a change of mental gear." (Gayford 2004). This quote captures that transition in value for figure 2, within the context of the exhibition, Turk's sculptures highlight how we as a society value objects, at first we'd see nothing but products that have outlived their potential until the sculptural nature is noticed and then we value said products as art and even as holding monetary value once more.





Katerina Kamprani
'[image: ]
Figure 3. Kamprani's 'The uncomfortable watering can
Kamprani's items stem from the feeling of discomfort, she keeps items core shapes so we recognise them then changes it slightly to make the item inconvenient or outright useless as seen in figure 3. The works consist of a mixture of 3-D graphics and prototype product designs, Kamprani said during an interview “When it comes to everyday objects, we have an idea in our minds what it could do. We all know what a fork does, and a spoon does, and all these everyday objects. So you have an expectation for that object. What I design is very close to that, but a bit different.” (Kamprani 2014). However what the items lose in functionality they gain with uncanny aesthetic and unlike Turk's gained value through detail and realism, it’s the simplicity and surrealism of these pieces in which the audience admires the items. Starting with 3-D visualisations in 2012, Kamprani linked her uncomfortable items with the frustrations of Greece's declining economy, finding it to be skewed to an almost useless system, much like her items. Kamprani's work would address our need to have convenience in our lives and how a change in an item's design renders it useless to us, and also how a wave of discomfort comes over us when viewing an item we relate to as having a certain function unable to do said function.













Jeremy Hutchinson
[image: ]
Figure 4. Hutchinson's sunglasses, an example of his dysfunctional items.
Hutchinson's Erratum collection was opened as a luxury shop in London, selling items with deliberate faults in their design, Hutchinson himself said "I wanted to see what would happen if you commissioned this kind of intentional mistake into the smooth logic of a hyper efficient globalised machine." (Hutchinson 2012). His direct approach to manufactures, requesting errors in items for a one of a kind item highlights out need to collect and purchase items as a commodity instead of for it's function. "A collection of such dysfunctional luxuries highlights pointless possession." (Jakubik, 2013). The collection's 2012 debut reflects on mass global markets and huge manufacturing numbers, as well as the human aspects of manufacturing, Hutchinson was inspired by the reported work conditions of an Apple parts factory and wanted to question the physical aspects of luxury and if it even exists. “True luxury has no function. It is not something to be used or understood. It is a feeling: beyond sense, beyond logic, beyond utility." (Hutchinson 2012). This work again relates to both our need to have perfection in the items we buy and the imposed need to have an item, even though it is seen as useless. This paradox in our desire reflects the uneasiness created by these items when viewed.
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