		Bethan Jones
Transcription of The Queen Mary Psalter

The document I have chosen to transcribe is part of the Queen Mary Psalter, named as such due to it being in Queen Mary’s possession at one point in the manuscript’s history.[footnoteRef:1] The Psalter is held at the British Library and is digitized, making it easily accessible.[footnoteRef:2] A Psalter contains religious psalms, and was the prominent type of personal religious reading material for most of the Middle Ages.[footnoteRef:3] The Queen Mary Psalter dates from the early fourteenth century, with the British Library estimating it to be completed between 1310 and 1320.[footnoteRef:4] Queen Mary, who reigned between 1553 and 1558, was the most famous person we know for certain to have owned the Psalter.[footnoteRef:5] Queen Mary was given the Psalter by Baldwin Smith, who confiscated it off the previous owner, Henry Manners, Earl of Rutland, when he was arrested the year Mary became queen.[footnoteRef:6] There is an inscription, dated 1553, on f.319v in the Psalter confirming this.[footnoteRef:7] Queen Mary had some adjustments made to the Psalter including adding a binding which shows that it was a personal, prized possession of hers.[footnoteRef:8] [1:  Anne Rudloff Stanton, The Queen Mary Psalter: A Study Of Affect And Audience (Philadelphia: American Philosophical Society, 2001), p. 4.]  [2:  London, British Library, Royal MS 2 B VII. <http://www.bl.uk/manuscripts/Viewer.aspx?ref=royal_ms_2_b_vii_f001r> [Accessed 10 December 2021].]  [3:  Kristen Collins, ‘Pictures And The Devotional Imagination In The St. Albans Psalter’, in The St. Albans Psalter: Painting And Prayer In Medieval England, by Kristen Collins, Peter Kidd, and Nancy K. Turner (Los Angeles: The J. Paul Getty Museum, 2013), p. 9.]  [4:  London, British Library, Royal MS 2 B VII <http://www.bl.uk/manuscripts/FullDisplay.aspx?ref=Royal_MS_2_B_VII> [Accessed 17 December 2021].]  [5:  F. Maurice Powicke and E. B.Fryde, Handbook Of British Chronology, 2nd edition (London: Royal Historical Society, 1961), p. 39.]  [6:  British Library, Royal MS 2 B VII <http://www.bl.uk/manuscripts/FullDisplay.aspx?ref=Royal_MS_2_B_VII> [Accessed 17 December 2021].]  [7:  London, British Library, Royal MS 2 B VII, f.319v <http://www.bl.uk/manuscripts/Viewer.aspx?ref=royal_ms_2_b_vii_f001r> [Accessed 10 December 2021].]  [8:  British Library, Beautiful Bindings, 09 March 2012 <https://blogs.bl.uk/digitisedmanuscripts/2012/03/beautiful-bindings.html> [Accessed 17 December 2021].] 

Although the original patron and owner is unknown, the British Library and others who have researched into the Queen Mary Psalter, including Anne Stanton, believe that Queen Isabella, daughter of King Philip IV of France and wife of Edward II, may have been the patron who commissioned the Psalter.[footnoteRef:9] It certainly appears to have been made for a female audience, due to the many images featuring women displaying strength throughout the Psalter, such as on f.153r where the bas-de-page scene shows a woman hunting an animal with a bow and arrow. This is the main reason I chose to transcribe this manuscript, and specifically f.153r onwards. The bas-de-page scene is a rare example of a woman being portrayed hunting; an activity usually perceived as masculine. Most images of medieval women I have come across are either religious or of lower-class activities such as harvesting, and so this stands out to me. [9:  Stanton, The Queen Mary Psalter, p. 189.] 

There is nothing known about the scribe who wrote the Psalter, but the illuminator is now known as the Queen Mary Master. It must have taken a very long time to complete the Psalter with only one artist decorating over 800 images, including bas-de-page scenes, historiated initials, miniatures, and marginal scenes.[footnoteRef:10] Whilst transcribing the Queen Mary Psalter, I noticed ruled lines clearly showing where the scribe measured out the space between borders and different lines to ensure that once ink touched the parchment, every page would look uniform, showing the attention to detail and the time it must have taken to create the Psalter. Even the edges of the bas-de-page scenes are lined to ensure the images are central to the text and do not look out of place. For the reasons above, it would have been incredibly expensive with only the wealthiest able to afford to commission such a manuscript.[footnoteRef:11] [10:  British Library, Beautiful Contraband: The Queen Mary Psalter, 05 November 2012 <https://blogs.bl.uk/digitisedmanuscripts/2012/11/beautiful-contraband-the-queen-mary-psalter.html> [Accessed 18 December 2021].]  [11:  Kim W. Woods, ‘Art At Court’, in Art & Visual Culture 1100-1600: Medieval To Renaissance, ed. by Kim W. Woods (London: Tate Publishing, 2012), pp. 173-209 (p. 173).] 

	The script type in the Queen Mary Psalter is Gothic. It was in use between the twelfth and fifteenth centuries, but most popular in England in the thirteenth and fourteenth centuries. Its characteristics include ‘angular, narrow letter shapes that appear to have been compressed laterally.’[footnoteRef:12] The Psalter was written at a time when most well-made manuscripts were written in Gothic style, and it contains all the typical features. Every word is on the line without much extension at the top or feet at the bottom, and with letters compressed very closely together, making it difficult to decipher where one word ends and another begins. It was particularly hard to decipher what letters are a ‘u’, ‘v’, or ‘ii’, but after researching into this on Medieval Writings, a useful online resource which contains information about Gothic Textura Prescissa, I found an alphabet showing the modern English equivalent alongside the Latin letters and was able to differentiate between them.[footnoteRef:13] [12:  Bonnie Mak, How The Page Matters (Toronto: University of Toronto Press, 2011), p. 25.]  [13:  Dianne Tillotson, Medieval Writings, 2014 <https://medievalwritings.atillo.com.au/scripts/examples/prescissa.htm> [Accessed 29 December 2021].] 

Being able to view the Psalter digitally enabled me to zoom in, without reducing the quality of the image, so I could get in close and transcribe far easier than if it were a physical copy. Some letters also look quite different to how they do today, and viewing it digitally helped me work out what each letter was, with ‘t’ being very short and looking almost like an ‘r’ and with ‘s’ sometimes looking like an ‘f’ without the line through the middle. When I could not work out what the letter was, I used either the glossary of Latin words in The Record Interpreter,[footnoteRef:14] or William Whitaker’s Words, an online Latin dictionary run by the University of Notre Dame.[footnoteRef:15] I typed in what I thought the word was, and then changed a letter if it did not recognise the word. [14:  Charles Trice Martin, The Record Interpreter: A Collection Of Abbreviations, Latin Words And Names Used In English Histori (London: Reeves and Turner, 1892), p. 167-256.]  [15:  William Whitaker, William Whitaker’s Words <http://archives.nd.edu/words.html> [Accessed 20 December 2021].] 

	Along with the complications of the letters being compressed, I faced the challenge of many abbreviations. Not knowing Latin, it felt almost impossible to start the transcription, not even being able to guess at what some of the abbreviated words could be. I started to note down the words I could make out on f.153r and the abbreviated forms so I could research into them. I found Charles Trice Martin’s book invaluable, as it contains a detailed dictionary of abbreviated words. Not all the abbreviations seen in the Queen Mary Psalter were in this book, but many were. I used this as my starting point and was able to transcribe some difficult abbreviations. One of the hardest was ‘dñe’ as I could only find ‘dña’ meant ‘domina’, and so after reading through similar abbreviations, I concluded that ‘dñe’ would be ‘domine’.[footnoteRef:16] [16:  Martin, The Record Interpreter, p. 36.] 

	As I grew more used to the Gothic style of text, it became easier to transcribe, noticing some words were repeated and there was no pattern to what words were abbreviated. This meant I could go to a later folio, recognise the full-length word, then return to an earlier folio, and transcribe the abbreviated word. When I could not work out an abbreviated word myself, or in The Record Interpreter, I used Registrum Palatinum Dunelmense for words such as the abbreviation ‘ie’ being ‘ipse’.[footnoteRef:17] Finally I used Adriano Cappelli’s book, translated by David Heimann, which was particularly good at showing me what the different abbreviation symbols meant, including the use of a symbol that looks like a ‘7’, which is a Tironian note used in the Middle Ages to denote ‘and’.[footnoteRef:18] One of my biggest challenges was working out what the full version of the abbreviated word ‘eo4’ was, as the 4 was a strange shape only used once in the folios I transcribed. I eventually found the symbol in Adriano Cappelli’s book, which contains many of the different symbols in Latin abbreviations, including that ‘4’ stands for ‘rum’, and so the word ‘eo4’ means ‘eorum’, a word used multiple times in the psalm.[footnoteRef:19] This book was particularly useful, as rather than just finding the exact abbreviation in the previously mentioned books, this one allows me to interpret the abbreviation myself, knowing what each symbol may mean. [17:  Thomas Duffus Hardy, Registrum Palatinum Dunelmense: The Register Of Richard De Kellawe, Lord Palatine And Bishop Of Durham, 1311-1316, Vol. 4 (New York: Cambridge University Press, 2012), p. cxciii.]  [18:  Adriano Cappelli, The Elements Of Abbreviation In Medieval Latin Paleography, trans. by David Heimann and Richard Kay (Kansas: University Of Kansas Libaries, 1982), p. 40.]  [19:  Cappelli, The Elements Of Abbreviation, p. 13.] 

There were a few words I could not transcribe even after using the aforementioned books, and some that I wanted to double check. For these I found a similar manuscript, the Harley Psalter, which contained the same psalm. It had abbreviations in different places than the Queen Mary Psalter, which helped me ensure some of the abbreviations I had transcribed in full were correct. An example of this is ‘cū’ which in the Harley Psalter is ‘cum’.[footnoteRef:20] [20:  London, British Library, Harley MS 603, f.30r – f.30v <http://www.bl.uk/manuscripts/Viewer.aspx?ref=harley_ms_603_fs001r> [Accessed 20 December 2021].] 

	There was a section I found interesting on line 11 of f.153r, that begins ‘Et si’, which appears to have a faint line crossed through the next two letters ‘hi’, presumably meaning the letters are incorrect. The line is very faint, and I zoomed in to be able to see it clearly. I looked on the reverse, f.153v, to see if the line was from the other side, but the line is not visible at all on this page, meaning it was intended for f.153r. There is a possibility the line may have been an accident, and so I looked at the Harley Psalter containing the same psalm, and found the line, which in this version starts ‘Et si is’.[footnoteRef:21] In the Queen Mary Psalter, the line starts ‘Et si hi is’, so reviewing both Psalters allowed me to conclude that the letters ‘hi’ were accidentally added and were crossed out as a correction. I have included the crossed-out section in the transcription as it is still part of the document. On line 10 of f.154r, there is another error which is erased to appear fainter rather than the crossed through line on f.153r. This is an ‘and’ symbol ‘7’, and again must have been written as a mistake. This shows the scribe used different techniques to remove errors throughout the Psalter. [21:  London, British Library, Harley MS 603, f.30r – f.30v. <http://www.bl.uk/manuscripts/Viewer.aspx?ref=harley_ms_603_fs001r> [Accessed 20 December 2021].] 

Below is my complete transcription of f.153r to f.154r. I have put full versions of abbreviated words and symbols in squared brackets and marked in red the errors that were corrected within the folios. I have stayed true to the end of each line and where a word goes into the next line, I included a dash at the start of the line to show it is a continuation.
I have learnt a lot about the transcription process and have found it fascinating, discovering some great resources to help me understand and appreciate a manuscript such as the Queen Mary Psalter. I never knew there were so many variations of words and abbreviations in medieval Latin documents, and although at first, I was not certain I would be able to get even a page of transcription, I have managed to go above and beyond my expectations, finding it easier as it went on. I now understand that I need to rely on many sources to transcribe complex documents, as the practice of scribes is not uniform from one manuscript to another, and sometimes there are inconsistencies even in the same folio. The most fascinating part for me was to notice the errors that were made by the scribe, wondering how frustrating it must have been to take so much time perfecting their craft, and yet still made mistakes as we do today.
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f.153r
Precipita d[omi]ne [et] divide linguas eo[rum]:
q[uonia]m vidi iniquitate[m] et contradict[i]o
-nem in civitate.
Die ac nocte circumdabit eam super
muros eius iniquitas: [et] labor in me
-dio eius [et] iniustitia.
Et non defecit de plateis eius: usura
et dolus.
Q[uonia]m si inimicus meus maledixiss[et]
m[ihi]: sustinuisse[m] utiq[ue]
Et si hi is qui oderat me super me
magna locutus fuisset: abscondis
-sem me forsitan ab eo.
Tu vero homo unanimis: dux me
-us [et] notus meus.
[image: ]f.153v
Qui simul mecum dulces capiebas
cibos: in domo dei ambulavimus cu[m]
consensu.
Veniat mors super illos: et descenda[n]t
in infernu[m] viventes.
Q[uonia]m nequitie in habitaculis eoru[m]:
in medio eorum.
Ego autem ad dominu[m] clamavi:
[et] dominus salvavit me.
Vespere [et] mane [et] meridie narrabo [et]
Annu[n]tiabo [et] exaudiet vocem meam.
Redimet in pace anima[m] mea[m] ab hiis
qui appropinqua[n]t michi: q[uonia]m inter
multos erant mecu[m].
Exaudiet deus: [et] humiliabit illos
qui est ante secula.

[image: ]f.154r
Non enim est illis commutat[i]o et
non timueru[n]t deum: extendit ma
-num suam in retribuendo.
Contaminaveru[n]t testamentu[m] ei[us]:
Divisi sunt ab ira vultus eius [et] app
-pinquavit cor illius.
Molliti sunt sermones eius super o
-leum: et ipsi sunt iacula
Iacta super dominu[m] curam tua[m] [et] ip[s]e
te enutriet: [et] non dabit in eternum
fluctuat[i]onem iusto.
Tu vero deus deduces eos: in puteu[m]
interitus.
Viri sanguinum [et] dolosi non dimi
-diabunt dies suos: ego aute[m] sperabo i[n]
te domine.
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