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Photoworks / Jerwood Award Proposal 

 

The conditions of the contemporary image are marred by a sense of sadness. A melancholy 

manifesting itself through means of the images passive consumption. The image, digested in 

just fractions of seconds, could be argued to come from the conditions of an endlessly 

reproduced self-sameness. Streams of repeated representations of stereotype and cliché lead 

the spectator into a sense of perceptual fatigue. Conversely, the sadness of the contemporary 

image comes from a position of emotional reactionism, through its use as a divisive political 

tool.  

 

My work and research over the last five years has been engaged in creating an affective 

relationship between the work of art, audience and site of display; complicating the 

conditions of the visible in order to break the passivity inherent in the contemporary image. 

My practice proposes to reveal the construction of visibility (which often remains unseen) and 

in doing so, proposes to locate the spectator in an ‘active’ relationship to the work of art.  

 

Representational strategies for breaking the passive conditions of visibility have included 

making works that are temporally and chemically ‘unfixed’; displaying works under site-

specific conditions (converting galleries into red lit darkroom spaces – making the unfixed 

materials paradoxically stable), and in doing so, connecting the audiences body in a the site of 



seeing. Other strategies have included working in book format, causing the spectator to be 

part of the works making / unmaking (the act of looking causes the works to slowly 

disappear), counter to the idea of vision-as-power. 

 

 
Divisible Remainder, Installation View, Flowers Gallery, Chemically Unfixed Silver Gelatine Prints under Red Darkroom Safelight.  

 
The subject and material processes I employ are conceptually bound together, and range from 

photographing liminal spaces – interior spaces under threat from coastal erosion, to relics 

from antiquity, sleeping ancestors from family bloodlines, contaminated land and deep space. 

The physical embodiment of the photograph in relation to space within an installation 

context is fundamental to all the works I make, and consolidate my research around notions 

of an art encounter. 

 
Recognising that photography deals predominantly with the world of the distinct, subjugated 

through the ideologies it operates under, my proposal for the Jerwood Photoworks award will 



utilise aspects of both the distinct, but most importantly, the obscure.  This ambitious new 

project proposes to explore fragmented narratives of space, place and time through the use of 

new-media technology, at the intersection with material processes bound to the history of 

photography.  

 

My ideas are to combine a range of working processes- from live stream video projections of 

deep space onto chemically unfixed photographic materials, creating large, continually 

oscillating abstractions - to small scale photographs from my family archive of my ancestors 

lost in sleep. Furthermore, these fractured narratives from three distinct times – past, present 

and future, point at a future photography, defined by our relationship to the Anthropocene.  

 

 

 

 

 

 

 

 
Sleeping Ancestors, 2018. Chemically Unfixed Silver Gelatine Print. 

 

Fundamental to this exploration is the question of how we may think photography not as a 

medium predicated on a distancing of the subject photographed, but instead, how we live and 

die with photography as an embodied agent of continual change. 
 



This proposal is not static, but instead a call to experimentation in the furthering of the 

underlying ecological, political, historical and technical contexts surrounding my work. The 

opportunity this award affords for my practice is enormous.The potential for dialogues and 

mentoring with a range of creative professionals from many different backgrounds is at the 

heart of my on-going interest in this award since its inception. This award comes at a pivotal 

moment in my career, where opportunities to challenge my practice, means of display, to 

encounter new audiences, and make new networks are of key importance to my development 

as a photographic practitioner.  

 

Ryan L. Moule, 2018. 




