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[bookmark: _GoBack]This gobbet is on an extract from the Deidamia Achilli, specifically from lines 51 to 94. The Deidamia Achilli is an eleventh century poem in the form of an epistle, written anonymously from the point of view of Deidamia who was the wife of Achilles, who she is writing to.[footnoteRef:1] The letter is meant to be after Achilles left Deidamia behind to fight in the Trojan war.[footnoteRef:2] The particular extract from the poem comes after Deidamia has implored Achilles to write back to her or to their son and she recounts the moments when he was saying goodbye to her from the boat.[footnoteRef:3] This continues on as she describes how much she and their son miss him, which in the context of the rest of the source seems like she is trying to entice him into returning home. As this is a medieval work it would have been aimed towards nobles who had an interest in the classical works. It would not be just for entertainment purposes however as many nobles in the middle ages tried to model themselves on the classic heroes as many of the romances in the middle ages were based in the classical period.[footnoteRef:4] The purpose of the Deidamia Achilli could be to provide entertainment as reading but at the same time give a moral lesson to the reader, to not behave like Achilles. [1:  Parkes,2011, p.19.]  [2:  Parkes,2011, p.19.]  [3:  Deidamia Achilli, 4-16.]  [4:  Mason et al, 2019.] 

Line 51 begins the extract by saying “but if your faith were true you would have a tractable heart, / nor would a foreign cow seize my bull”.[footnoteRef:5] Here Deidamia is referring to Briseis, who Achilles may or may not have fallen in love with during the Trojan war. She is essentially saying here that if Achilles loved her then another woman would never have been able to take him away from her. Deidamia’s jealousy is a big theme throughout the extract as it is evident that she believes that Achilles loves Briseis. She follows this up by stating that the “favouring winds have deserted me and in the middle of the seas shipwrecked sails drink!” implying that she has fallen out of favour with Achilles and that she feels as if she is sinking which is almost as if she is going into despair.[footnoteRef:6] [5:  Deidamia Achilli, 51-52.]  [6:  Deidamia Achilli, 54-53.] 

As a medieval source the author had the advantage of knowledge in knowing most of the events that happened. In this way Deidamia uses phrases in the source that directly correspond to events that would have happened before the letter would have been written. One example of this comes in lines 57 and 58 in which Deidamia recounts “when Thetis came from the crag of the Thessalian teacher and entered my father’s dwelling along with you”. Here she is referring to how Achilles first met her, in which his mother, Thetis, delivered him to Skyros in order to prevent him from joining the trojan war.[footnoteRef:7]  [7:  Ceawley,1893, p.243.] 

The lines 65 and 66 state that “rumour has come into the troubled palace of Lycomedes/saying that you, the master have submitted to your slave”.[footnoteRef:8] Once again she is referring to Briseis but the fact that she emphasises that he submitted to his slave, almost seems as if it’s meant to demean Achilles. The word submit is used as an insult to Achilles here as he is said to be submitting to a slave, who in these times would be considered the lowest echelon of society. It is intended to make him seem almost as low as a slave himself. This is common throughout this work, as Deidamia insults Achilles and his honour throughout, in a way which seems as if to guilt him into returning to her and their son. The fact that she writes that she heard the news of Briseis and Achilles through rumour, does not provide us with details on how quickly news actually got to her. This suggest that Achilles could already be dead by now which, if this is the case, would provide some dramatic irony to the work as he would never be able to receive this letter or to return to her. Especially as Deidamia was writing from Scyros and Achilles was in Troy, this meant that geographically they were not close so it would take some time for the news to travel, especially in the ancient world. [8:  Deidamia Achilli, 65-66.] 

In lines 69 and 70 Deidamia specifically mentions Briseis by name as she writes “the slave girl Briseis tarnishes the distinctions of Achilles/and a mistress conquers the conqueror of Phrygian men”.[footnoteRef:9] This is quite similar to lines 65 and 66 in that Deidamia is emphasizing that Achilles has submitted or in this case been conquered. This phrase uses the metaphor of Briseis conquering the conqueror to liken it to a battle or war in itself. Perhaps in Deidamia’s mind, at the same time Achilles is in a war against the Trojans, she is participating in her own war against Briseis for Achilles. The line succeeding this she mentions that Briseis is the cause of a quarrel, and that “for shame, she was worthy of drawn swords.”[footnoteRef:10] This is reference to the quarrel in the Iliad that was had between Agamemnon and Achilles over Briseis when Agamemnon had taken Briseis from him.[footnoteRef:11] This is what resulted in Achilles refusing to fight in the battle and indirectly with Patroclus’ death.[footnoteRef:12] This theme of submission is continued with Deidamia writing “you, more of a captive, now enjoy a captive mistress and Deidamia lies in a widowed bed” further suggesting that Deidamia believes that he is almost a slave to Briseis.[footnoteRef:13] Deidamia here is bringing Achilles down to the level of a slave. The line about Deidamia lying in a windowed bed provides some irony to the text, as she cannot know whether Achilles is dead or not at this point, but nonetheless he will be. This is a use of foreshadowing in order to provide some dramatic irony to the poem. [9:  Deidamia Achilli, 69-70.]  [10:  Deidamia Achilli, 71-72.]  [11:  Encyclopaedia Britannica,2019.]  [12:  Sale, 1963, p.86.]  [13:  Deidamia Achilli, 81-82.] 

After this Deidamia goes on to further increase the guilt put onto Achilles. Lines 91 and 92 state “Where has your love for your beloved girl disappeared to, / to whom in those days you were unwilling to liken goddesses?”.[footnoteRef:14] This implies that Deidamia believes that Achilles does not love her anymore, and that he no longer considers Deidamia to be of comparable beauty to a goddess. She follows this up on lines 93 and 94 by saying “certainly Briseis is not a goddess, brave Achilles, shake your free neck from the shameful yoke!”[footnoteRef:15] implying that Deidamia is jealous of Briseis by saying that she cannot be more beautiful than her as she is a slave. [14:  Deidamia Achilli, 91-92.]  [15:  Deidamia Achilli, 93-94.] 

The Deidamia Achilli is interesting as it can be considered to be para-Ovidiana which essentially means that they would imitate the style of Ovid which was popular throughout the medieval period.[footnoteRef:16] This can be seen in the work as there are references to Ovid’s material scattered throughout. An example of this would be in line 1 to 2 of the Deidamia Achilli, although not part of the passage discussed here, it is still relevant, Deidamia says, “if it is right for a lawful wife to be called a mistress, a chaste mistress sends these words to you, her husband”.[footnoteRef:17] This phrase mimics this one from Briseis’s perspective in Ovid’s Heroides, “If ’tis right for me to utter brief complaint of you, my master and my beloved, of you, my master and my beloved, will I utter brief complaint".[footnoteRef:18] You can see from this that the author of the Deidamia Achilli mimicked Ovid, but it’s intriguing that the author switched the characters who said this around. Perhaps this was to show that Deidamia and Briseis were similar. [16:  Hexter, 2002, p.413.]  [17:  Deidamia Achilli, 1-2.]  [18:  Ovid, Heroides, 3.5 -7.] 

To conclude, the Deidamia Achilli is a noteworthy work to study, due to it having been written in the Medieval period but in the style of the classical works of Ovid. This is significant as it tells us that these classical works were still relevant even in this period. It is written from the point of view of Deidamia and she is imploring Achilles to return to her and leave Briseis, however this is ironic that not only has Agamemnon probably taken her at this point but Achilles himself might be dead. The significance of the Deidamia Achilli as a historical source is that it shows that the medieval society were still interested in the classical stories and through being pseudo-Ovidiana, works like these kept the classical tradition going on until the middle ages. In fact, this work can be compared to the Chanson de Gestes of the middle ages which developed and include facets from the classical period.[footnoteRef:19] It also provides some dramatic irony that Deidamia is asking Achilles to be rid of Briseis, however he likely already is as Agamemnon had taken her and it is ironic as Achilles did not break up with her himself.
 [19:  Encyclopaedia Britannica,2007.] 
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