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Eleanor Jones-1503268

Question 

2) Classical psychoanalytic approaches to characters in literature rest on the assumption that literary characters may be treated as though they were living beings with psychological complexities and complexes of their own. Consider whether this assumption can be justified, and illustrate your answer with reference to Shakespeare’s Hamlet.
Introduction 

Sigmund Freuds ‘Interpretations of Dreams’ states that the idea of dreams allows Psychological meanings that can be arrived at by Interpretation. Literature can be thought of in the same way as a figment of the imagination whose underlying truth can be discovered through interpretation.  “Most famously, of course, Freud used Oedipus Rex and Hamlet to formulate his theory of the Oedipus Complex.”

Psychoanalytic feedback embraces the strategies to reading by using Freud and later literature to explain the writing. It contends that abstract writings, like dreams, express the mystery and the oblivious wants and tensions of the writer, and element inside a piece of work. Psychoanalysis is a specific character inside an abstract work, however it is typically accepted that every single character are projections of the creator's mind. “This process is also described by psychoanalysis as a drama-the Oedipal drama which allocates subjects to their sexual place while also showing that the norm can be violated by the one who most firmly believes that he is submitting to its law.”

My essay will deal specifically with Shakespeare’s tragedy play Hamlet, and some of the main characters that appear in the play. 

 The tragedy “Brooke rejects interest either in defining tragedy as a genre or in viewing the early plays from a point of view acquired by understanding the later ones.” 
 The first character I will look at is Hamlet. Shakespeare has portrayed him as a complex character, with two contradictory characters traits. His mental affect is guiding him to fear the obscure afterlife while his social affect is to revenge the death of his father and kill Claudius. The two conflicting elements that cause Hamlet’s inability to act are his human need for revenge and his religious conviction. There are themes of suicide coming through, as an alternative to the process of revenge he has planned. The fear of unknown is preventing him from acting, but there is a fear of death here, but is unsure of what comes after suicide. In Hamlet, Shakespeare, deliberately tries to destroy the nature of revenge tragedy, by creating a dreadful lead character, who for some reason that he himself does not know, to play an unsuitable role by the world he lives in. This idea of the fear of suicide comes from Roman stoicism, where suicide is a valid course of action. According to A.C. Bradley he says: “Her son was forced to see in her action not only an astounding shallowness of feeling, but an eruption of coarse sensuality, “rank and gross”, speeding post-haste to its horrible delight.”

Hamlet’s state of mind in mourning his dead father, and is filled with dark gloomy thoughts. Gertrude, is Hamlet’s mother and the Queen of Denmark says that he has been mourning his father for far too long. Hamlet’s view is that the mourning period has been too short, rather than Hamlet’s mourning to long. But Gertrude is trying to persuade Hamlet to join the feast Act 1 scene 2. Hamlet is behaving bizarrely, and it appears he is mad and plays with the other characters. We do not know if he is pretending or is going mad or he still grieving. With the quote “frailty, thy name is woman”
 Hamlet tries to inform you that woman have no power and that he would never again become emotionally involved with any female. He tries to compare how he himself feels to his father. His father has just passed away and already his mother has married, but Psychoanalytic accounts do not focus on the short grieving process but on his mother’s remarriage. Bradley argues “The shock in question was not, of course, his father’s death, but his mother’s marriage: ‘It was the moral shock of the sudden ghastly disclosure of his mother’s nature’.

“The surprisingly new possibilities of language make this play appear a turning-point in development of Shakespeare’s style”
 It is through these soliloquies that Hamlet’s contradicted thoughts “To be or not to be.”
  Hamlet surrounded by Danish Court for much of the play, calculating, using words carefully. Soliloquies give us an insight into Hamlet’s mind, as do the scenes where he does not come across as mad with Laertes Ophelia’s brother. One of the complication in understanding Hamlet, is whether he is pretending at times or is he generally unhinged. Hamlet’s mental and social standing enlightens are revelled during the play, leaving us to work out his real views of life and death. Hamlet’s mental impacts show the agonies of living however his fear of death and more so his fear of the obscure afterlife. In the meantime, his social impact is convincing him to bring death upon Claudius is the Late King Hamlet’s brother, the husband of Queen Denmark, uncle and stepfather to Hamlet, which Hamlet himself fears the worst. These cast light upon Hamlet’s character, demonstrating that he truly does not have any desire to clear the blame for the death of his father. On the off chance that Hamlet truly needed to retaliate for death of his father, he would not procrastinate “The time is out of joint, o, cursed spite if I was ever born to set it right.”

 In act2, scene 2, lines 537-94, Rosencrantz and Guildenstern are Hamlet’s old college friends. What Hamlet is really thinking is to allow us to understand what his internal thoughts are. The play within its play is very clear in confronting Claudius with the truth and the fact he knows the truth. Then Hamlet’s soliloquy a way of opening the internal thoughts of Hamlet, but it might not be as unambiguous as that. This player here refers to the actor playing his. This idea of revenge very contentious in history-Christianity trying to find a way of breaking the revenge cycle. 
In 16th century literature, the revenge tragedy was very popular, the wronged party presented with no other option. Hamlet has no chance of the legal or official arbitration, since his uncle the King is wrong in the case. The family honour hugely important-of the killing of his father is a monstrous crime to Hamlet, but he does compare himself to the player                                                                                                                                                                                            This soliloquy shows self-contradiction, conflict within the mind of Hamlet, as he presents himself in any case. His response to his father’s ghost is very assertive and sure, and he wants to act quickly. “This aspect of the matter leaves us comparatively unaffected, but Shakespeare evidently means it to be of importance. The Ghost speaks of it twice, and Hamlet thrice once in his last furious words to the King. If, as we must suppose, the marriage was universally admitted to being incestuous, the corrupt acquiescence of the court and the electors to the crown would naturally have a strong effect on Hamlet's mind.”

Hamlet hopes to drive Claudius mad with guilt by putting this play on, getting him to confess or revealing his guilt in front of the audience. But this is playing the long game-the revenge of punishing Claudius and humiliating him publicly. When Hamlet can kill Claudius, he declines and uses very specific reasons for declining act 3 scene 3. Instead, Hamlet decides to put on his play, more concerned with revealing Claudius guilt, but Hamlet’s father’s ghost has already confirmed that Claudius is guilty. One of the issues with Hamlet is that there are many arguments and counterarguments to every point, literary critics can pick and choose evidence from the play to argue for and against various schools of thought. Psychoanalytic criticism is, to some extent, based upon the assumption of a subconscious train of thought, that the words and speeches can be misleading. According to Sir Francis Bacon, “Revenge is a kind of wild justice, which the more man’s nature runs to, the more ought law to weed it out.”

Claudius was the brother of the late King Hamlet, the second husband to Gertrude also a stepfather and uncle to Hamlet, he killed his own brother with poison which helped him acquire the throne of Denmark.  At the start of the play Claudius seems to be a fit ruler as he bargains carefully with many issues such as the threat of the military from Norway and Hamlet's grief. It is not until the presence of the ghost of the late King Hamlet at the yard that he questions his thoughts of action. Around the time of the play within the play, Claudius movements gets ugly, first by getting two of his friends Rosencrantz and Guildenstern to spy on Hamlet, would take Hamlet to England with a letter asking the King of England to kill Hamlet. Hamlet is envious of Claudius and all the things he does to his mother, Claudius seduces Gertrude, plus he also married Gertrude very quickly after the death of her first husband.  Hamlet is trying to persuade his mother not to sleep with Claudius. He does not like the attention his mother bestows on Claudius, and here Hamlet tries to tell his mother how he really feels about her and how he feels about her and Claudius being in a relationship. The connection amongst mother/son could be explained in many ways, the inspiration of Killing Claudius does not relate to father’s death.
                            “O, throw away the worser part of it,
                             And live the purer with the other half.

                             Good night-but go not to my uncle’s bed.

                             Assume a virtue if you have it not.

                             That monster, custom, who all sense doth eat,
                             Of habits devil, is yet angel in this.”

 Claudius delay’s Hamlet's revenge by admitting what he has done wrong to God.Hamlet spies on him agonizing about what he has done and attempting to ask God for mercy. If he was to genuinely apologize, he would need to admit his offence and surrender all he accomplished through it, which he chooses not to do. Despite what the King has done, he still looks for the death of Hamlet just to save his throne and his welfare, as Claudius trusted Hamlet he explained to his associates that he couldn’t send Hamlet to prison as Hamlet was a popular person. Hamlet had decided to kill Claudius, but couldn’t do it, feeling that to kill the King in such a way would revoke the repayment conditions had given him by his father, that he doesn’t want Claudius, the one that killed his father to be readier for his death than Claudius permitted King Hamlet.
In Hamlet’s play, Gertrude is Hamlet's mother and the Queen of Denmark. Her first husband was King Hamlet, but since his death she is now married to Claudius the late King Hamlet’s brother.  Her association with Hamlet is to some degree stormy, since he dislikes her getting married. After Claudius killed the King Hamlet, Gertrude uncovers no blame in her marriage with Claudius after the current murder, and Hamlet starts towards Claudius. As indicated by Hamlet, she has hardly grieved her significant other's demise before wedding Claudius. The quote shows how angry Hamlet is with his mother as she does not wait more than a month before getting married again. The love that Hamlet wants from his mother is more than a normal mother/son love. the feelings shown here between Hamlet and his mother can be compared to the Oedipus Complex. T.S Eliot argues that the character of Gertrude is not developed enough to act as the target for Hamlet’s disgust and anger, doesn’t justify Hamlet’s response to T.S. Eliot.
 “Hyperion to a satyr, so loving to my mother
That he might not beteem the winds of heaven

Visit her face too roughly. Heaven and earth,

Must I remember? Why, she would hang on him

As if increase of appetite had grown

By what it fed on, and yet within a month-

Let me not think on’t; frailty thy name is woman”

According to Lee Edwards, ‘we can imagine Hamlet’s story without Ophelia, but Ophelia literally has no story without Hamlet.’
 Playing the part of Ophelia is a very difficult role as unlike Gertrude's role, it’s very gloomy. As it happens Ophelia is torn between two people. Her brother Laertes and father Polonius trust that Hamlet would use her, that he would take away her virginity throw it as she could never be Hamlets wife. As for her father and brother, Ophelia is the incessant virgin, who her fathers have warned her about Hamlet. Ophelia thought Hamlets was in love with her, but he denies everything. Ophelia’s father did not want her to meet up with her lover Hamlet and replies “I shall obey, my Lord”
. Although Ophelia loves Hamlet she does not stick to her father’s plan.
Has Ophelia gone mad that she loved Hamlet. Had she the permit to have an independent mind, Ophelia may have contemplated through her predicament, at the same time, caught she is between her brother and father’s instruction’s and Hamlet's devastating requests. Ophelia has no option but to drown herself in the river.
Conclusion
The Oedipus Complex was written by Ernest Jones to try and explain Hamlet’s mystery, using the psychoanalysis methods of Sigmund Freud to study Hamlet’s motive.
In Hamlet, this is a revenge tragedy, so there must be a revenge character that fits the type. What is interesting about Hamlet, is that he doesn’t carry out what we expect he consciously delays revenge by not having a play, showing that Hamlet was suffering from an illness. This gives raise to all this speculation not only psychoanalytical reason behind the delay. The complexities of society could come into play here, in terms of how did people feel at the time. There is evidence to suggest that humans identified with their social class and family background more than today. Characters they allow psychoanalysis complex to see them as real people.
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