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PREFACE
"The individual would appear in his/her actual position, as a 'terminal' for processes" (Guattari 1989: 131)
Clocdantyllew blog https://wordpress.com/page/clocdantyllew.wordpress.com is a performative text exploring the experience of time and its relationship with space.
It is intended to be read as a non-liner digital encounter. The internet expands and contracts space, changing relationships in time, and allows for the possibility of new connections to form through the experience of wandering 'lost'.
It is a combination of both my creative practice (film) and written report; thus it is a document of praxis, which considers the experience of the nature of time, especially unnoticed 'every day' moments. Each section of text works in collaboration with the other, being both the same and different, igniting sparks within the process. Without the films there would not be a report, equally the report has been written in response to the films and informs subsequent films. This report has been written through encounters and entanglements between digital films, written word, and sketches; explored through the complex theories of the nature of time: How its relationship with process, creativity, and space brings about change.
The different voices used are a collaborative exploration and result in a conversation between 'Artist' and 'Narrator'. This has been done in order to enable ideas to be explored in a playful way, “allowing the film’s narrator to put forward ideas that one might entertain but would perhaps not wholeheartedly adopt”, (Keiller, 2013: pg7) enhancing the freedom of creative questioning and exploration as they explore the nature, experience and effect of time on creativity and change.
The 'passer-by' (Narrator), takes the role of questioning the Artist, and hence possibly redirecting the creative process. It has affinities with “the manner in which an artist may be led to alter his work after the intrusion of some accidental detail, an event-incident that suddenly makes his initial project bifurcate, making it drift” (Guattari 1989: 35). 
It draws together aesthetic and scientific viewpoints, suggesting both could influence the other. Art as exploration, rather than illustration. Considering 'now' as the moment of influence. “we act inside of time” (Simolin 2013: xiii)  and if time is fundamental then “Embracing time means believing that reality consists of only what is real in each moment” (Simolin 2013: xvi) .  It is where we are able to bring into existence new evolving possibilities, because nothing is predetermined, and our actions have an effect on the future.
Each of the films “seeks to grasp existence in the very act of its constitution, definition, and deterritorialization; it is a process of 'setting into being” (Guattari 1989: 29) forming bridges between written words and exploratory practice. The blog is a creative journey which "concerns itself solely with the movement and intensity of evolutive processes. […….] instituted by sub-sets of expressive ensembles which break with their totalizing frame and set to work on their own account, gradually superseding the referential totality from which they emerge, and manifesting themselves finally as their own existential index, processual lines of flight. . . ." (Guattari 1989: 29)   
It also plays with ideas of repetition and difference. Considering and responding to the question of the equality of moments, and their ability to effect the process. It reflects and challenges 'now' as it emerges into space. Encouraging change to occur through time interacting with the process, allowing for the 'unknown' to evolve and emerge into space.
The dialogue between the Artist, the Narrator and the Beast will be indicated through the use of blue type, to ensure it separates it from The University/Turnitin American use of "quotation marks" which becomes confuses with "speech marks".
This process began on June 14th 2017.


IS TIME FUNDAMENTAL?
Video • December 8, 2017•Jane Hosgood
I have been exploring the nature of time.
And come to a conclusion.
Time is real, not a mathematical illusion, or a biological construct.
Time flows, creating process, evolution, change.
What evidence do you have I hear you ask?
Observation of and interaction with process.
Let me explain.
It began with a chance comment in reaction to a precedent piece of work.
“God Is an Egg timer”
The effect of this comment was me noticing ‘00:00 Time reborn‘   http://leesmolin.com/writings/time-reborn/, as I walked past it on a bookshelf.  In the book Lee Simolin puts forwards the argument that not only is time real, it is fundamental to evolution, to the way humanity behaves, to the creation of things. Being an artist I have find out more.
“When we adopt the revolutionary view that time is real, how we think about everything else will change. In particular, we will tend to see the future in a new way, one that vividly highlights both the opportunities and the dangers confronting the human species” (Simolin 2013: xii)
Turning the first page of the book
I began a new wandering
a creative process,
interacting,
researching
experimenting,
observing,
connecting.
If time is real it might reveal itself?
Why does it matter?
Because if time were real.
Fundamental.
Then everything else emerges, and this
MOMENT
has influence, and all subsequent ones.
“Novelty is real. We can create with our imagination, outcomes not commutable from knowledge of the present.” (Simolin 2013: xvii)
With effect comes responsibility. What I do in this moment has effect, I choose to throw the dice, to see where this might lead.
“We act inside of time and yet judge our actions by timeless standards” (Simolin 2013: xii)


THE DARK PRECURSOR
December 8, 2017•Jane Hosgood
I will introduce myself as Narrator, as it seems this is what I have become.
This was never my intention, I was content wandering through mundane tasks. Drifting in the moments, wasting time in the ‘busyness and distractions of everydayness.’ (Hoy 2009: 58) Indulging and distracted by the wasteful world surrounding me.
Inspiration came with a chance encounter, like the snowflake landing on Kepler’s coat. “The evident structure of the elegant, white near nothing interested him and he wrote a small book entitled ‘On the Six-Cornered snowflake.” (Cox 2014 :15) The book, which failed to explain the structure of snowflakes, did playfully explore many things bouncing from subject to subject. Supporting the idea that ‘playful investigation’ can have great value in understanding.
My ‘snowflake’ encounter, my ‘lightning bolt’ occurred because I had taken a break from trying to engage disinterested youths in a cold stale sports centre.  The bright blue warmth tempted me outside where I sagged onto a black sculpted bench sucking freedom, the s e c o n d s  s l o w e d  a r o u n d  m e.
“From the substance of a dream” (Keiller 2014:12), a figure appeared standing in tangled weeds at the end of the car park. She held a phone still, like the hunting cat.
Fascinated, and in pursuit of an enigma, I wandered closer trying to discover what they were about.  The figure looked over at me and the future was imagined. In that collection of moments we became a collaboration, an experiment in time, a new process.
What are you filming? It had always been in my nature to ask questions.
I am collecting glimpses of everyday time, exploring its nature, the relationships, and transformations. Asking questions, observing, digitalising time into new frames. Do you know what a dark precursor is?
I shook my head whist she continued speaking in streams of ideas.
“Thunderbolts explode between different intensities, but they are preceded by an invisible, imperceptible dark precursor, which determines their path in advance but in reverse, as though intagliated”. (Delueze 1968: 119)  A fridge, a thrown away wrapper, cheap workmanship, a tall building, the filming of a bee, a book, a lost person.
Am I lost? I ask
You have become one of the events connecting to create the spark of this beginning. A chance encounter, ‘the passer-by’. Your observation has brought a new creative process into reality. You are now my Narrator. She stepped towards me.
“I am ‘the Artist’ and this is P10.” She held out the phone, it communicates by image, we are co-dependent.
That evening I watched the first film emerge and I had no idea where it would lead.

SAND PRINT
December 8, 2017•Jane Hosgood
To be a Narrator, I was going to have to understand, and translate the process the Artist inhabited.  The Artist’s new belief that time was the fundamental force from which space, and consciousness emerged was not something humanity really cared about. In this world of instant gratification, her films of ‘everyday time‘ might be just as ignored as the original moments in time.  If they were to spark a new chain of thoughts, or events becoming dark precursors themselves, they would need to be watched, and connected with.
I could see, without time nothing could happen.
From the minute something came into being, it began to transform.
Effected in time, by time.
These films would be made in time, using time. So is it possible for the nature of time to emerge?
Could a vanishing footprint trigger a ripple of chaos?
I found myself being beaten by sand, trying to have a conversation with the Artist, whilst a storm roared around. Shouting through the howl of the wind I asked:
How will filming your sand print show the nature of time is real? Her words were lost to the wind.
Later, in the relative silence of the beach cafe, she sat dusting sand off a large black camera. Have you met the Beast?  She placed it on the table between us and continued   I am searching for adjacent possibles in the 10 second clips of time that the camera captures. These moments, when edited together into minute montages, will enable ideas to connect and encounter each other, creating different relationships. Letting ‘sticky’ intuitive ideas, and intellectual consideration dance together in a collection of ‘spatial-temporal patterns’ (Buonomano 2017: 104).
Perhaps the nature of time will appear in the process, like understanding two rain drops falling into a pond, creating outwardly expanding patterns.
The questions belong to the observer.


EMERGENT
December 9, 2017•Jane Hosgood
We sit drinking steaming tea in the Artist’s wild garden, watching new film clips on her tablet.   A YouTube still frame of DONALD TRUMP EATING A BURGER crashes on to the end of a film.
What the hell does a still frame of Donald Trump eating a burger contribute, doesn’t it destroy what you are trying to achieve? I ask having watched her carefully select and edit the images.
The Artist peers over my shoulder delighted at the absurd combination.
Entropy.  She answers, and waits a moment whilst I try to connect the answer to the question.  This is the world we are living in, these are the things we notice. This absurd contrast between everyday time and the media expresses a lot about the world we live in. We have stopped being responsible for the future. Guattari wrote about this back in 1989, saying that losing connection with our environment is “due not only to environmental and objective pollution but is also the result of certain incomprehension and fatalistic passivity towards these issues.” (Guattari 1989: 27)
The adverts can stay because they create an opposition.
The collection of links and adverts are also an interesting reflection, a ‘selfie’ of how the media is evolving individual viewpoints. They are leading you by association. I nod, thinking, about what it shows about me.
She watches her coffee cooling without sipping it.
Why 10 second clips, why the minutes?
Hooks. The first 10 seconds are always about hooking a viewer in to watch. This is where they make their choice to watch on! 10 seconds is all I can expect them to wait for without an explanation, or an icon showing ‘percentage loading’. All the films are connected hooks. Tempting you to watch, to become ‘hooked’ then suddenly they change leaving you feeling you should have been given more.
We all want more time.


WILD FILMS
December 10, 2017•Jane Hosgood
The Artist had an everyday job, and as such sat in traffic jams. I sat alongside as P10 focused on a stationary dandelion yellow car in front,
This gives us time to watch nothing moving I playfully suggested. The Artist laughed.
Time does not stop if there is no movement, it still progresses into the future. Movement just helps us see this process. George Kubler makes this comment in the book I am reading now. “Time, like mind, is not knowable as such. We know time only indirectly by what happens in it, by observing change and permanence, by marking the succession of events among stable things, and by noting the contrast of varying rates of change.” (Kubler 1966: 28)
So this is wiper time, the metronome of traffic jams. I joked.
Yes, the wipers, trickling rain, do mark passing time. Measuring time is something humanity has added to the universe, but time existed before us. The Greeks named measured time ‘Chronos’. Clock time, the time that dictates our lives. Time that dictates we move to a place of work, to be paid for the minutes, which we trade for digital numbers that represented wealth. With this we can buy ‘free time’,’ wild time’.
What is wild time? I ask
Fundamental free flowing time. Time in which ice melts, and seasons pass. Time in which things grow, and decay. Time seen as the speed of change, interactions with physical things. Relationships which evolve; process.
I am allowing ‘wild time’ to effect the films, to create change in the process. Seeking that instant “when time holds the most potential for change,  […] Kairos […] that critical point in time when a crisis or rupture opens up and is catalyses with human will to create new potentials” (Chan 2010: 53) Time,  which to quote Guattari, might lead an artist “to alter his work after the intrusion of some accidental detail, an event-incident that suddenly makes the initial project bifurcate making it drift far from its previous path.” (Guattari 1989: 35)

So you are seeking moments that rupture the films, progressing ideas, opening them up to something new?
Yes


WEB
December 12, 2017•Jane Hosgood
I experience a sense of Deja-vu as the Artist edits the image of two brown leaves twitching.
Do these successive instants already exist? Could the future already be there, could it ahead of me, or behind? Is it possible for the future and now be entangled in a quantum moment? I ask
The Artist stops editing. If the future already exists as some science theories like the ‘box universe’ theory suggests, then everything that exists in the universe already does. Time as flowing becomes a construct of our minds. The Artist points to an article she has printed on her desk https://www.newscientist.com/article/mg22029410-900-saving-time-physics-killed-it-do-we-need-it-back. 
This ‘box universe’ is a space you could theoretically stand outside of. A space where time emerges because of movement in that space. Have you seen a piece of work called ‘Quantum Man’ by Julian Voss-Andreae? http://julianvossandreae.com/works/quantum-sculptures-quantum-man/  He built a large sculpture which from one viewpoint looks like a figure, but as you move around the form becomes invisible. Understanding its form changes as you move in space.  Picasso’s work also considered this, “the three dimensions of our everyday world, (length, depth, and width) and an extra spatial dimension”. (Miller 2014: 7) Incidentally he was exploring these ideas of space-time in the same moments that Einstein was exploring relativity.
Einstein’s theories led to an idea that “there were no true times, just as there was no true lengths, for there was no true perspective of any physical phenomenon”. (Miller 2014: 10)

So time happens because we move and interact in space, which we have a degree of control over? But do we also not move forwards in time, something we have no control over?
I became aware of Artists inquiring blue eyes distracted a large fluffy tabby cat as it pounces onto her mouse mat.
Yes, time seems to move uncontrollably forwards, making it possible for movement in space. Duration, where space, the physical world emerges, and changes over time. This is process, the physical places where you interact, touch, experience. These are the instants of effect, of connection in ‘space-time’. The web of interaction.
The cat moves onto gravity experimentation and pushes a pen off the desk.
If it were possible to stand outside a fixed map like universe, then everything would be knowable, predictable, predetermined. You would be able to observe where all the single instants are in space, and also see whole time-lines of existence at the same time. A moment and a lifetime, all fixed.
Only inside the universe is time experienced as flowing.
Within temporality consciousness occurs.
Moving
from
one
moment
to
the
next.
Changing
and
evolving
‘stuff’
as
it
goes.
Allowing process, chance interactions, and change.
The large fluffy cat squeezes into a tiny cardboard box on top of the computer.
All these connections, webs, interactions, new relationships, provide us with so much possibility. An expanding universe where more and more relationships occur. Sooner or later the most improbable possibilities might occur. Anything is possible, or not depending on your viewpoint.
The cat has vanished.


STORM
December 12, 2017•Jane Hosgood
The Artist seemed impervious to the wind roaring around us, the waves smashing towards us. You could feel the power of the hurricane increasing
moment
by
moment
YOU CAN FEEL TIME the Artist shouted.
Rescued by the comfort of the beach cafe I ask the questions.
Why do you use scientific theories?
Why differentiate?  “To Leonardo Da Vinci, and Albrecht Durer, there was no distinction between art and science. They carried out scientific investigation and painted pictures in the same spirit of inquiry and with the same creative force”. (Miller 2014: 3)
Science and art both stem from observation, research and experimentation. Both seek to find questions and answers about the universe we encounter.

You could do scientific experiments? 

As an artist I can play with the process, changing the rules, difference, rather than having to repeat, repeat, to ensure the same empirical outcomes. Everything can be “continually reinvented, started from scratch, otherwise the processes becomes trapped in a cycle of deathly repetition.” (Guattari 1989: 26)
This allows rules to change bringing intuition to life. Science has a tendency to have fixed universal rules that are hard to change. As an artist I am free to question reality, whilst science seeks to answer the question of reality.


OVERLOOKED
December 14, 2017•Jane Hosgood
The Autumn sun lin g e rs to warm our discussion as  we    wander     along      Swansea promenade discussing the films.
Stopping
without warning, the Artist hands me a tatty double ended black dog lead, and pulls the P10 from her pocket.
It focuses on a white symbol painted across the pavement as I become entangled by two dogs. From the ensuing chaos I ask. What chooses the images?
She grabs the lead back creating calm.
Things just connect with my thoughts as I pass. I show the cameras, and chose which seconds they frame. They encode it.
So the images are intuitive? I ask jogging slightly to catch up
The landscapes, or objects in physical space connect with a web of known and unknown.
Ideas from a book connects with something said, or something written, overheard, seen, or filmed.
An everyday moment that might answer a question. Or ask another one.
Sometimes it just illustrates what I am thinking.
A collection of the everyday stuff we walk past, unnoticed yet creating relationships.
Each one a part of the process, progressing the ideas.
A……. chain…. of….. succession.
So the films become spatio-temporal patterns? I suggest Patterns that can be watched by a future observer, who might discover new patterns having watched them. Expanding the connectivity. Ideas and images being created by the preceding images and ideas……A natural system of relationships, feeding back, creating a complexity.  A Leibnizian Universe “the world remains, always, a bundle of processes evolving in time” (Simolin 2013: 245) 

Why do you use digital film?
Moving images allow me to see and understand the connections more clearly. Film is time-based so it allows the complex ideas of time to be expressed. Moments flow, the possibilities occur, experimenting with the process, lets the relationships develop.
But wouldn’t viewers much rather watch clips of disaster, and stupid dogs?


SPACE TIME
December 14, 2017•Jane Hosgood
The Artist is far too unpredictable to drive today. I decide to take the wheel.
Where are we going? I ask.
To encounter space-time in Lampeter.
Why?
I’ve just read an essay by Doreen Massey, “Imagine a journey […] one way to picture it is as travelling across space. You are moving between two places on map. Manchester to Liverpool are given: and you, the active one, travel between them, you have a trajectory.'” (Massey 2013: 117)
She pauses to check I am listening.
“Now think of it another way, for this movement of yours is not just spatial, it’s also temporal.” (Massey 2013 117) We are moving in space-time
from this moment to this moment
if there was no time we would be stuck
NOW
However, we are not, and when we get to Lampeter we will connect and entangle with the ongoing events that already exist there, creating new possibilities. Stories that are already in process and may be changed by our encounter, as our process might be deflected. The filmed moments when replayed, will become changed, seen in a different space-time. Past becoming future, transforming space with time.


PERSPECTIVE
December 14, 2017•Jane Hosgood
Cracking the silence I ask:
Will we see time emerge?
That is the question. The Artist replies.
We had been sat in the car
waiting
for the rain to stop for an
eternity.
The Beast had filmed intermittently, focused forwards.
My feet chilled,
the pages turned,
the rain smeared the windscreen
time d a w d l e d onwards.
Was it possible for the real nature of time to ebb and f l o w
like water is pulled by gravity?
Entropy?
Transformed by               movement, or      physical space?
Could time alter  s p e   ed as it encountered matter, suggesting space is fundamental
or could
space
be created as relationships evolved in time?  Would this make time constant as it was creating space from a uniform nothing?
The ticking clock time.
Or could the weight of building connections cause the emergent space to
growing,
e x p a n d i n g?
Could time be speeding up …… as
more and more relationships occurred?
… Expansion speeding up with complexity?
Would greater complexity create more energy, heating, boiling, entropy, consciousness …
the Artist interrupted my wandering thoughts by quoting
“We thrive on the edge of uncertainty, taking advantage of change, imaging the possibilities. Consciousness allows imagination and ‘Imagination is the organ that allows us to thrive on the cusp between danger and opportunity; it is an adaptation to the reality of time”  (Simolin 2013: 253).
We have evolved within time.



TIME FISH
December 14, 2017•Jane Hosgood
The Artist
p  u   l   l   s
the lens cap off and brings The Beast to life letting her thoughts
continue
to
spill
like
s
a
n
d
in
an
egg
timer.
If water is made of atoms,
and atoms are not wet
what is wetness?
How does a fish know air?
Green is a wavelength of light, yet I see greenness.
Time flows… I feel it as duration….
I think in time,
I am conscious in time.
Our sense of, experience of these essences varies slightly,
but we describe each in a similar way.
Essence must therefore come from the substance of water, or time itself. Its physical property. If it were only an illusion of mind, a neural perceptional process which has evolved in time, we might have evolved to experience essences differently from each other. Yet wetness is always wetness.
 “What is missing when we describe a colour as a wavelength of light or as certain neurons lighting up in the brain is the essence of the experience in perceiving red. Philosophers give these essences a name: quaila. The question is. Why do we experience the qualia of red when our eye absorbs photons of a certain wavelength? […] The problem of consciousness is an aspect of the question of what the world really is. We don’t know what a rock really is, or an atom, or an electron. We can only observe how they interact with other things and thereby describe their relational properties. Perhaps everything has external and internal aspects. The external properties are those that science can capture and describe […] through interaction, in terms of relationships. The internal aspect is the intrinsic essence; it is the reality that is not expressible in the language of interactions and relations. Consciousness, whatever it is, is an aspect of the intrinsic essence of the brain”. (Simolin 2013: 269/70).

This intrinsic essence is what the Artist seeks? Not just the intrinsic essence of time, but how it emerges into reality.  She is trying to materialise the internal, drawing our attention to it, bringing it out into reality. To know the experience of time.



BIOLOGICAL
December 22, 2017•Jane Hosgood
The Artist seems to have a pumpkin living, or maybe I should say   d is  s   o      l   v i n g   on her window ledge.
The Beast
sits
on
a chair         in front of it filming.
Time flows forwards even if the change is undetectable in the 10 seconds
Artist watches my expression turn from disgust to puzzlement.
I am observing cosmological time and biological time interact. The clock ticks,
ticks	 growing
ticks	 moulds
ticks	 are changing
ticks	 the pumpkin,
ticks	 transforming it.
ticks	 dismantling it.
Duration changes the essence, possibly freeing the atoms it is made of.
Duration allows biological time, consciousness and its connection with being alive.
Space is not alive. It is fixed in a moment.
She picks up her phone and after a minute of searching shows me a sculpture by Antony Gormley ‘Event Horizon’. As I look at it  https://www.designboom.com/art/antony-gormley-event-horizon-hong-kong-12-07-2015/
she explains:
He suggests that we “have forgotten biological time” (Gormley  2014 : 73) that his sculpture Event Horizon “demands that you stop and think” he is asking people to look and consider their environment. You have to move around in space-time in order to understand and appreciate the sculpture.
The fluffy tabby cat suddenly leaps onto the table disrupting the cameras view of the pumpkin, it carries on filming regardless, as does the Artist.
I am asking people to consider their relationship to the way time continues with or without our conscious awareness. Its effect on space, on substance is unavoidable.
“Human time in relation to deep time is insignificant, and yet man is the most complex life form there has ever been, and we have the potential to participate in the evolution of life on this fragile skin of our planet.” (Gormley 2014: 74)
I want an observer to consider the possibilities of time, opening, imagining the materialisation of an expanding future. Those things beyond the horizon.


MIDNIGHT MOTH
December 22, 2017•Jane Hosgood
 
A cold wind numbs my fingers.
The Beast continues to film.
Artist watches deep in thought.
I have learnt not to interrupt, she wants the ambient sound ‘it is as important as the image’ (Artist 2018).
Questions dance with the ideas in my mind.
Time Passes
Sat shivering on a bench the Artist begins to talk again.
This moment, this ‘now’ connects with every moment I have experienced before. By the nature of precedence, influence, or quantum mechanics with many other moments.
Slowly changing, evolving things through time, back to a possible beginning, or infinity.
Can you pin point a beginning to this film? I ask, watching her stare out into the half-light.
I can see a chain of precedents that I am aware of. But there will be many more that are hidden, unrevealed. She takes a carefully folded square of paper from a notebook and hands it to me. As I unfold it words begin to see appear. Each time I think of a connection I Write it.
See appendix one


MERRY GO AROUND
December 22, 2017•Jane Hosgood
The Artist vanishes stepping
between the crowds.
Struggling to follow, I wonder about my purpose.
The cameras are crucial to the process. They turn the ‘real’ world, the passing instants, into digits, coding it, stealing it, framing it. Creating “a relatively closed system which includes everything which is in the present” (Deleuze, 1986: 12)
The Artist turns the frames into a ‘montage’ recreating time, reframing, creating connections, adding stories. She is the conductor, manager, decision maker; organising us, choosing moments, the location, the angles.
We stand watching a big wheel slowly spin, the Beast is resting on a bench. 
Why do you need me here?  I ask.
Because you ask the questions. You are the observer, disrupting, sometimes deconstructing, and redirecting the flow of ideas. You also bring me back to the moment. The ‘passer-by’ asking what I am doing and why?  You wander through the ideas, an internal flaneur, drifting, like the fictional character of ‘Robinson’, from the Patrick Keiller’s film ‘Robinson in Ruins’ he was “deployed as a way of allowing the films narrators to put forwards ideas that one might entertain but would perhaps not wholeheartedly adopt.” (Keiller, 2013: 7) 
I began to wonder if I was a fictional.
699999999999999999999999999 the cat steps on the keyboard, it will be left here as a moment of chance. It could affect the future?

ADJACENT POSSIBLES
January 8, 2018•Jane Hosgood
I arrive to find the Artist sat drawing.
I
peer
over
her
shoulder at the black lines.
What is it? What are you doing? What is it meant to be?
She sighs.
Erik Guzman describes his kinetic sculpture  “weather beacon’ as a ‘data visualizer […] beyond apps, computers, iPads, and all that technology, there is a real need to have something tactile; visual tactility triggers tactile things in the brain.” (Guzman 2014: 277)
I understand this need turn the digital filmed moments into something physical, an emergence in space. The films do not exist in the physical environment unless projected into space. They are ‘nothing’ until turned into light waves that can be seen.
The pen marks come from tracing a frame into paper space. They become marks in their own right, and then intrusions when the film is replayed over them; until at the instant of connection with the frame they were traced from, they take on a new meaning. An entanglement, becoming an ‘essence of’ that moment. Space emergent from time.



ENTROPY
January 8, 2018•Jane Hosgood
The Artist stares at the water as it is pulled past.
The universe consists of collections of different relationships,
all moving.
Changing in time.
Neutrons,  protons,  electrons proton,     electrons
protons
neutrons protons
always wanting to be on the
move.
Becoming bound to each other, neutronsprotonselectronsprotonselectronsprotons
Positive and Negative bound together in moving balance.  Electromagnetism
Could the flow of time be like this river? I ask. Is it possible our experience it is the experience of the ever moving interactions. The energy created between things as they move? Or is time the balance of energy between?
The Artist nods, letting the river’s sound speak.
Another thought appears.
Water is pulled by gravity, does something pull time? Does time have a kinetic energy as if flows? Come to that does space have its own energy, gravity, holding time together, is time the kinetic energy between the two or is space created like a lava spewing from time flowing, leaving behind new land?
The Artist considers.
Or the energy created in the struggle for balance. Construction and deconstruction. Things being formed, things ageing. Without time, duration, none of this would be possible. We are all part of this temporal process. Interacting, becoming entangled, and effecting each other. Change creates transformation.
So what are these films becoming?
Good question, an experience?


F L O W
January 8, 2018•Jane Hosgood
We have returned to the river again.
There is so much more to explore in watching the flow of the water, the Artist tells me.
I watch the water f l o  w   i n  g, as she speaks.
“To return to the ordinary understanding of time, there is a contradiction between two common ways of thinking about time, namely, as a staccato of disconnected ‘nows’ on one hand, and on the other hand, the sense of time passing as a coherent flow. Time is often constructed as a river in at least two senses: first because time ‘flows’ and second, because it only goes in one direction.” (Couzens 2009: 59)
I ask her, Anyone watching your films will be in the future, but will be able to see time that is past as duration in their present and even though it will have become digitized instants, instead of ‘real’ time, it will still give the illusion of a coherent flow?
Yes, interestingly, Heidegger suggests that “Temporality comes out of the future, and then it goes into the past and then it comes around to the present.” (Couzens 2009: 59) Is this an example of this? Where at this moment, it is the future that is important, making me want to capture these moments of the river flowing past? She tells me
You want to share this time with the future observer? But it will be an illusion of substance. These moments will be transformed?
Yes an observer will see the space differently. It will become contained projected light.
So will it be an illusion of the flow of time or space?
I am still playing with this idea, this is part of the experiment. When the film is replayed this landscape, these moments will move forwards to a future. The space becomes illusion in a different space, but the time that passes will still be time that passes.
The one minutes can happen all at once, shown in different spaces, expanding physical space-time.
Or I can play the one minute films in the same space.
repeating it, repeating it, repeating it
repeating it repeating it repeating it repeating it
repeating it repeating it repeating it repeating it repeating it
expanding the space
It will however never be the same minute, in the same place.
Each time the minute of film is encountered
the minute moves forwards
the minute moves forwards
the minute moves forwards
the minute moves forwards
The connection of relationships is different
always
moving
into
the future.
Making different connections with its viewer.”
Different particles of light
different atoms
a different me.
Time emerges, but the illusion of space is the same.
There are other things I could play with.
I could manipulate the sense of time passing as Douglas Gordon did in 24 hour Psycho. Make the minute longer, (as I have done at times) playing with the viewer’s experience. Philip Monk suggests this might place us in “a different temporal universe, where there are no privileged moments.”  (Monk 2013: 132) How we consider duration is altered.  But I want there to be privileged moments, I want you to notice duration, and its relationship with space.
The Artist picks up The Beast, and we wanders to find another viewpoint.
We can all move around in space,
explore it,
challenge it,
sense it,
change it.
but we have no freedom to move in time, we can only travel with it!
Dean Buonomanio describes it as
“a road without any bifurcations, intersections, exits or turnarounds” (Buonomano 2017: 6) 

When I show the film whatever I choose to do I will not be able to alter the ‘real’ flow of time, only the sense of time, and the space where it is observed.
So many possibilities.


SHADOWS
January 8, 2018•Jane Hosgood
Watching the latest minute just after Artist has finished editing it, an image of cave art springs to mind.
What influenced this minute?
I have been reading ‘Forces of Nature’. Understanding is about observing, asking the simple questions. “These generate a chain of answers that ultimately lead to the edge of our understanding” (Cox 2016: 6)  I was interested in watching patterns to see if “there is a deeper underlying structure”. (Cox 2016: 41) 
What emerges if I trace these shadow lines onto paper?  Time or Space?



SNOWFLAKE
January 8, 2018•Jane Hosgood
We are watching bubbles float down, the sound track entirely Anthropocene.
Why are we here? I ask the Artist.
Searching for snowflakes? She replies.
Why?
Because of the ‘Six Cornered Snowflake’ by Johannes Kepler.
http://keplersdiscovery.com/SixCornered.html
So we are trying to film snowflakes because of the book? I ask as a bubble bursts on The Beast, leaving a ring of wetness.
Partly, and its link with a paragraph from a Brian Cox’s book that has inspired me.
“Kepler was walking across the Charles Bridge in Prague through the Christmas dark when a snowflake landed on his coat. The evident structure of the elegant, white near nothing interested him, and he wrote a small book entitled On the Six-cornered Snowflake. It is a piece of scientific writing that transcends time and provides an illuminating and entertaining insight into a great mind at play. [……] Kepler does not succeed in explaining the snowflake [………..] what he does is play with the idea that playful investigation can have great value (Cox 2017: 15) 

I will probably not make time emerge, but the playful investigation will create something of beauty. A snow flake is understood as a four dimensional object, three of space and one of time. Its structure is understood with reference to its history. 


KAIROS
January 8, 2018•Jane Hosgood
 
“Precisely by slicing out this moment and freezing it, all photographs testify to time’s relentless melt (Sontag 1979: 15)”
A camera can record what is lost.
“Photographs may be more memorable than the moving image, because they are a neat slice of time, not a flow. Television is a stream of under selected images, each of which cancels its predecessor. Each photograph is a privileged moment.” (Sontag 1979: 18)

Are the montages of film privileged duration? Is duration less memorable than a moment? 


DIALOGUE ONE
January 8, 2018•Jane Hosgood
This is going to be the next part of my research. The Artist tells me, as we stand outside a disused dance studio on Swansea High Street. It is time to take some of the ideas and let them connect and collaborate with a physical process in time.
This building is just about to undergo a transformation from ‘none space’ to gallery space.
The Beast will capture moments of transformation.
I will create minute montages.
These films, which are part of my process will be posted to the group’s Facebook page, left to interact with their process of creating a show, which in turn will influence my choices. The effect may remain unnoticed, “The fall of a die, for example, is the effect of an infinite number of largely unknown causes” (Brecht 2010: 34) within an artist’s process there are “two aspects of chance at work, one where the origin of images in unknown because it lies in deeper-than-conscious levels of mind, and the second where images derive form mechanical processes not under the artists control. Both of these process have a lack of conscious control” (Brecht 2010: 35)
So does this suggest that what will be exhibited in this space emerges from time? Does that support the externalist view point that what emerges in the space already exist, and we will be uncovering it? Or a presentism standpoint where we do not know what will occur until the flow of time passes through it?
What interests me is if something truly novel occur.


DIALOGUE TWO
January 8, 2018•Jane Hosgood
The Artist posted two films. Dialogue One and Dialogue Two onto the group’s Facebook page
Hinting at possibilities
outside looking in
an insect shaped fractured window
shatters and disrupts
the passing world
beyond
white paint hides gold walls
board covered mould.
The abandoned becoming.
The films have evolved. The Artist is starting to break her rules. Creativity and play are starting to creep into the montages. I have to ask why.
These films are not just pure observations anymore you are allowing your imagination into the process?
Yes, I am allowing you to see more of the effect my human imagination has on the process.  Seeking out possibilities, then editing the interactions.
Creative process effecting creative process.
Time effecting the space.
Space evolving.
Is it going to affect what you decide to materialise into the space?  I ask

Yes. She replies, “Art does not reproduce the visible, rather it makes it visible” (Klee P 2014: 116)


ACTUALITIES
February 27, 2018•Jane Hosgood
The Artist lets the Beast film out of a 7th floor window.
Why? I cannot resist asking.
When the Lumiere brothers showed their first films the audience flocked to see their short clips. They had filmed ordinary everyday things and people, a street view, or a train station, with a fixed camera viewpoint, no edits. The audiences were astounded by seeing time captured, people walking past. When a train came towards them the audience found it hard to not move out of the way wanting to see it again and again.
It dawned on me that this is how the Beast has been filming, duplicating the style of the Lumiere brothers first ever films.  How different the audience’s expectations when watching the moving image is today. Yet we still seek to be thrilled.


DIALOGUE THREE
February 27, 2018•Jane Hosgood
Script … dialogue three
The Artist and Narrator are sat in a large dim room, there is a camera light glaring at the Artist. The Narrator sits opposite, in shadow. The Beast on a tripod focuses on the Artist. P10 is held by the Artist, filming the Narrator. In the background there is the sound people sanding walls ready to be painted.
Narrator:    So what are you going to materialist from the process into this space?
Artist:    Not sure yet. The process is a long way from completion, the films have only just begun to evolve. The ‘thing’ that will occupy this space for a short time will be a reflection of, an embodiment of a few moments in the process. A physical exploration into space. It will have a “quality, thick with multiple temporal episodes overlaid in the present, but not a linear direction; it is archaeological mode of temporality, in which the present moment the point at which we receive aesthetic information and interact with technology, takes into itself multiple scales of the past”  (Barker 2011:123)
The Narrator smiles.



DIALOGUES FOUR
February 27, 2018•Jane Hosgood
Script…Dialogue Four
Artist and Narrator are sat in a white room with no windows, a single harsh led tripod light glaring at Artist. The Narrator sits opposite, in shadow. The Beast on a tripod focuses on Artist, whilst the P10 is held by the Artist, filming Narrator.
Narrator: What are you planning for the show.?
Artist: It is time to distil the essence of my wanderings into something simple, a physical becoming of process, a way marker, a snapshot.
Narrator: What do you want to be seen, experienced?
Artist: The films, the passage of time, the process of exploration. Being lost, wandering, and then finding something of beauty.
I don’t want to just project the films on a white wall in a dark room.
I want them to evolve the space in some way. For something else to emerge.
Narrator: Something physical?
Artist: Yes, something that will hold an observer for a minute or two. Hook them, to enable time for them to ask questions about what they are seeing, to experience the passing of the 'everyday moments', noticing them, possibly disrupting the experience of time and its interaction, its relationship with space. Playing with notions of externalism and presentism
Narrator: Sounds complex, so will time emerge? or space?
Artist: That will be for the viewer to experience and decide.


CHRISTMAS
February 27, 2018•Jane Hosgood
A paws in the process. 


SHOW 

March 3, 2018•Jane Hosgood
Snapshot from the process.



QUALIA
February 27, 2018•Jane Hosgood
Narrator: Why are you blowing bubbles?
Artist: Each is the same and different. 
Illusion - to physicists suggests existing only in the mind.
Illusion - to neuroscientists is a mental construct of a real physical phenomenon.
Our senses have evolved to be adaptive to the flow of time and its effect on the physical world. “Perhaps our sense of the flow of time is adaptive because it correlates with events unfolding in the world. Our subjective sense of the passage of time allows us not only to experience the kingfisher’s dive, but to anticipate, play back, and rehearse all the external events that play out in time. Perhaps this feeling of the passage of time was even critical to our ability to project ourselves into the far flung future.” (Buonomano 2017: 157)   A future enhanced and effected by using our imagination, knowledge and creativity ‘now’.  Now is the beginning of the ripple of chaos. 



PROPOSAL 

Jane Hosgood


The Artist wanders around the white space that will become her show space, deep in thought. Eventually I have to ask
So what have you got planned? There is excitement in her blue eyes as she begins to describe the shape of a projection box in the empty space.
It will be playing with the ideas of time and its interaction with space. I want the viewer to have more than one way of viewing the films within the same space. The everyday will become something else, an event in space that is different from the original moment.
She stops suddenly, reaches into her pocket, and hands me a folded piece of paper. I unfold it to find her exhibition proposal explained and I begin to understand.
[image: cof][image: sdr] 


[image: sdr][image: cof][image: cof]
. 



BLUE MOON
March 3, 2018•Jane Hosgood
 
[bookmark: _GoBack]I stand next to the Artist who has the Beast filming the moon again. She has told me this is because it is a blue moon. I do not understand, it has a reddish hue tonight not blue. I am just about to ask when she interrupts the Beast’s filming, reading my mind tells me. It is the second full moon of the month, and as such a rare event, ‘once in a blue moon’ This is what the universe seems to be, a collection of events, some happen often, others not. Each event is different because they happen in time, even if they are the same or similar, they differ in time. It is these events that make change at the point where time meets space, and interacts with things, with you and I. We will keep making the films, and letting them interact, evolve, observing, and exploring. It might lead us to the right question, or we might produce something of beauty, each is valid.


AFTER WORD
March 3, 2018•Jane Hosgood
From this point forward the agenda for the Artist, Narrator and Beast will consist of a “futurist and constructionist opening up of the fields of virtuality. The unconscious remains bound to archaic fixations only as long as there is no investment [engagement] directing it towards the future”. (Guattari 1989: 25)








APPENDIX ONE
One of my first memories
A dark room,
where
everything,
furniture, walls, sky, stars, atoms, particles
it was all racing away from me, falling, spaces getting bigger….faster and faster, into the void
Grenfell
Midnight Moth
Undergroundrebel
Lee Simolin
Paul Friedlander
spinning wave forms
Particle or wave.
Brian Cox
Snowflakes
Fish
Julian Voss-Andrea
Dark Matter
Cooling Coffee…entropy
https://undergroundrebel.wordpress.com/
City on the Edge of Forever
Einstein’s light quanta, the wave or particle
Frans Alys, pushing an ice cube around the streets whilst it melts
‘The Changes’ first broadcast BBC 1975
The time machine, HG Wells
Dr Who
Bubbles
Carl Sagan
sunshine
A piece of litter saying ‘keep refrigerated’
A life class 1982, I was searching for a way to change the human form into a landscape. Brushing the camera around the form, watching the lens focus in time, I buzzed with possibilities.
Time Based Media
Maidstone College of Art. Playing with Video space.
Grenfell
The bees struggle to find their way in our pesticide world.
David Hall, sculptor/video artist
https://vimeo.com/80365655
I became distracted by performance poetry as a way of working with time, timing and words.
Tracey Emin
Heads on spring, performance poets.


APPENDIX TWO - PROPOSAL 

Jane Hosgood

This exhibition proposal involves the construction of a viewing box in which the viewer will observe a series of films that explore  ‘everyday moments’ of and in time. 
The one-minute films have been shot and edited between 14 June 2017 and the present and are observations and research into the nature of time. Time which in each instant has the potential for change. Time is something which we arguably ignore in this fast paced world of instant gratification. These one minute montages,  through the process of making, become entangled with ideas, concepts, both written and drawn, which lead to further experimentation: Film as praxis. 
The box will be designed to enable the observer to view the films in a number of different ways within one moment; exploring the notion of an emergent space, and the perception of time. 
[image: cof][image: sdr]The box will be designed to enable the observer to view the films in a number of different ways within one moment; exploring the notion of an emergent space, and the perception of time.  
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The box will be built from four Perspex mirrors, one top, one bottom, and the two back corner walls. A two way mirror will form the front wall, allowing for a reflected image from a distance to be visible and then as you move closer and look deeper, a view inside the box will appear, falling away into space  - an emergent space. The fourth side will be a transparent, project-able surface which can be viewed from inside and outside of the box.  It will be necessary to have outside space on the projection side in order to be able to project into/onto the box. By placing the box in a corner it is hoped that the illusion of emergent and illimitable space will be enhanced. 
The surrounding environment will need to be darkened in order to achieve the desired effect. 
Scattered around the show, (some hidden) will be text links to different pages of the blog https://clocdantyllew.wordpress.com  The films and the blog are interlinked. Equally important is the process of making, research and practice. The viewing box becomes a spatialisation of a rupture in the process. 
[image: instalation show]
The construction of the box will have a wooden framework which will be screwed together, with the acrylic mirrors screwed on to it. It is hoped that this framework will be unobtrusive (painted black, or grey), making the main feature the light within the box. 

I would like to make the box big enough so that it can be looked into from a standing position. It needs to be viewed at eye level with a 16:9 ratio. 

Other equipment needed:  sound bar hidden underneath box to project films sound. Projector 
Power supply./power point close to projector source 
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