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Task 1: Written Work


Alan’s Bleasdale’s: BOYS FROM THE BACKSTUFF

Written by Liverpudlian playwright Alan Bleasdale in the 80s, Boys from The Blacks-tuff was a BAFTA award winning TV series. This inspired James Graham’s stage adaptation which debuted in 2023. Director Kate Wasserberg (Wales Theatre Award for Best Director for Blasted) takes on the UK tour of Boys from the Backstuff. 
With an age rating over ten, this play includes violence; strong language and scenes of grief and death. (Nationaltheatre.org.uk, 2019). I had the privilege to watch the evening show at the Royal Theatre, Bath. I had high hopes for this showcase from the National Theatre and the West End run. 


Characters Chrissie, Loggo, George, Dixie and Yosser compete against the cruel reality of the unemployment crisis in Liverpool during the time of Margaret Thatcher's term as the Prime Minister. 
As former tarmac layers the group of friends fight for a way to provide for their families, but there is no work and there is no money. Avoiding ‘sniffers’, the lad's journey through the desperation and the importance of friendships takes the audience on an inspiring, moving ride. (Nationaltheatre.org.uk, 2024)
Unemployment, recession, and falling living standards bring pressures and challenges to each character's family and relationships. Over two and a half hours, the play tackle's themes of friendships, politics, death and justice. Kate’s artistic choices as the Director took me on a journey through so many interesting character arches and emotions.  
George Caple (Doctor Who) as Chrissie; Jurrell Carter (Emmerdale’s Nate Robinson) as Loggo; Ged Mckenna (The Tower) as George; Mark Womack (the Responder) as Dixie and Jay Johnson (Boiling Point, Little Boy Blue) as Yosser (Bateson,2025)
The play opens with the main cast in the employment office giving their details to get the dole. The first half of the play is a game of cat-and-mouse between the main cast and Moss (Jamie Peacock). As the lads find cash in hand work on a building site Moss tries to catch them out to make a name for himself and impress the ‘higher ups. But by the end of the first half, the banter and fun of the building site fades away as things take a dark turn and you see tragedies unfold and the moral dilemmas that each person faces to survive. 
Out of the boys, Jay Johnson (Boiling Point, Little Boy Blue) as Yosser (Bateson,2025) really stood out to me and I thought he gave a phenomenal performance during that evening. His unhinged and violent personality along with his motive to ‘win’ a job to not ‘loose his kids’ was so moving, it sent shivers down my spine. His character’s journey had me on the edge of my seat. As an audience member I was rooting for him despite his instability, to find where he took me was quite heartbreaking.
Through a mixture of shanties, monologues, flashbacks and some comedic moments the play was interesting and captivating and gave a glimpse into the community spirit of the time. The performance of the entire cast was brilliant. It really exceeded my expectations. 
As a frequent visitor in the RTB, I expected the production to be quite smooth. There were a few issues with the cast’s mics, making it tough to hear some of the longer monologues from the royal circle.
Set and Design costume was by Amy Jane Cook (Nominated for four Off West End Best Set Design Awards). She did a brilliant job at portraying the scenery of the 80s Dock, construction, Chrissie’s living room and building sites. The staging was stark and rigid. It had a gloomy, depressing quality. The transitions to each set were seamless. I really enjoyed the use of cast to relay the fast-paced exciting transitions. The repetition uses of boxes added to the contained, institutional feel. 
Dyfan Jones Composer and Sound Designer captured the overall essence of the play. He managed to send out the ‘industrial hustle’ feeling in the transitions in which I enjoyed and gave it an uplifting mood.  
Ian Scott was the light designer. Though I enjoyed little moments that struck me in the lighting choices, such as spotlights on certain characters; the blue flashes to represent the police raids. I think he could have played with different hues and made some of the lighting more striking. Maybe this would have given some light relief or for the audience from the strong, depressing themes of the play or just shift the mood a little.


I heard about this play on the Theatre Royal’s website. Looking through other  people’s written reviews this piece attracted my attention. I felt the themes addressed are the same issues we have still going on in today's society.
By the end I was thinking a lot about the potential rise in unemployment or facing another recession in our near future. As the development of ‘Artificial Intelligence’ grows and cost of living continues to rise could this again lead to a massive unemployment crisis. What then happens to people? How well does our government care for the working class? Are the unemployed punished? 
I think the play is a huge eye opener for someone of my age. It really gives a platform to an important time in modern history, the impact that time had on our country and understanding the humanity in it. Stories like these are why creative platforms should keep existing. Capturing scenes that show what others have been through in those trying times acts as a warning and reminder to our generation now. Even as I looked around the theatre it was clear to see the audience was mostly filled with people of an older generation who would have their own memories from that time. I would still highly recommend this play for the youth to come and see. It might just give them a glimmer of what we can learn from our history. 
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Task 2 : Reflection Video
https://youtu.be/WNyxmdtORN4
	
	
	



