What can Cypriot Boat Figurines tell us about Bronze Age seafaring in the Mediterranean? 

Boat figurines dating to the Bronze Age are not uncommon, however, compared to the range of figures and ceramics coming from Cyprus, the boat figurines are relatively few.
Bronze Age Cyprus was a culture reliant on the sea. As such, seafaring was an integral part of life, it allowed for trade with other cultures, and to fish for food. The creation of boats with which to sail prevented Cyprus from being a completely isolated nation, and allowed contact with the world around.
“Network Theory focuses on the interconnections between nodal points”[footnoteRef:1], and is therefore relevant to the study of seafaring. By focusing on the relationships between points or objects, rather than the objects themselves, we can begin to understand interconnections within the Bronze Age Mediterranean world. [1:  Steel, 2018, pp. 2] 
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Figure 1: Map of Cyprus (UWM () Maps)

There are very few surviving examples of Cypriot boat figurines from the Bronze Age, although there are plenty of examples from later periods. These two examples originate from different areas of Cyprus, and from different periods of the Bronze Age. The first example dates from around 2300 to 2000 BCE,[footnoteRef:2] whereas the second is from 1650 to 1200 BCE.[footnoteRef:3] This gives a possible range of over 1000 years, in which time Cypriot life may well have changed considerably, as sailing may also have done. Changes on cyprus in this time. Knapp argues that by the 12th Century BCE, we see changes in material culture that indicate a hybridisation between Aegean, Cypriot and Near Eastern cultures, however, this develops near the very end of the LBA, and therefore may not yet be reflected in the Maroni Boat Figurines[footnoteRef:4]. [2:  Claire]  [3:  BM, 2019a]  [4:  Voskos et al, 2008, pp. 678] 
Figure 2: Early Bronze Age Cypriot Boat Figurine (Louvre (2010) Model of figures in a boat)















Figure 2 shows an example from the Early Bronze Age. This is a more complicated model, especially when compared to those seen if Figure X. It has 8 humanoid figures around the rim, and a bird.[footnoteRef:5] Each figure stands in a different position, but are made and dressed in a similar way.[footnoteRef:6] The model has painted decoration across both the body of the vessel and the figures, which have horizontal lines across them. The hull has a cross-hatched pattern on the lower half, and diagonal lines, in alternating bands, on the upper.[footnoteRef:7] Furthermore, the model has 2 holes, across from each other, on either side of the rim, which Claire argues would have been used to hang this model up.[footnoteRef:8] [5:  Claire]  [6:  Claire]  [7:  Claire]  [8:  Claire] 

The painted lines suggest that this example could depict a smaller kind of boat, such as those with a woven basketry framework, like a coracle, or basket-boat.[footnoteRef:9] However, the multiple people within instead suggest larger boat, one which may have been seagoing, similar to the Iraqi Quffa.[footnoteRef:10] [9:  Steel, 2018, pp. 10]  [10:  Steel, 2018, pp. 10] 

This particular model suggests that in this early period of Bronze Age Cyprus many boats had a woven frame, indicated by the cross-hatched ecoration.
What tells us

Figure 3: Late Bronze Age Cypriot Boat Figurines (British Museum () Model/boat, 1898, 1201.105, Group of Objects)











The late Bronze Age example in figure 3 shows 2 Bronze Age boat figurines found within two separate tombs at Maroni[footnoteRef:11]. These are Terracotta models, the smaller of the two has a socket for a mast, four larger holes in the sides of the hull, and 35 small holes around the edge.[footnoteRef:12] It is unclear what these holes could be for. The number of them suggests that it is unlikely that they exist to hang the boat, as we see in the first example. One explanation is that they could be for oars, perhaps once accompanied by wooden oars, which would have long decomposed. It is possible that the four larger holes could have been used to suspend the model, however, it seems unlikely that 4 would have been necessary, especially given the size of the model. This figurine was found filled with knucklebones.[footnoteRef:13] [11:  BM, 2019a]  [12:  BM, 2019a]  [13:  BM, 2019a] 

The larger of the two models is more detailed. One end is forked, and has a small bench, while the other has a simple, un-forked prow.[footnoteRef:14] It has 19 small holes around the edge, but does have two larger holes, one on each of the long sides.[footnoteRef:15] These do reflect those on the first example, and may therefore exist to hang this particular model up. Article about these in French – try find translation?? [14:  BM, 2019b]  [15:  BM, 2019b] 

It is essential to note that these two figurines, whilst both Cypriot, have wildly differing contexts. Indeed, their only similarity is that they are of Cypriot origin, and it is perhaps better to approach them as if they were objects with no connection, to avoid falling into the trap of conflating the two, when this is not in fact necessary. Due to the roughly 1000-year difference in age, and the distance between the areas in which they were found (expand this), there is in fact little similarity between the context of these boat figurines.  
What tells us
a
Figure 4: Drawings of the Ship Graffiti found at Kition (Wachsmann, 2019)
c
b






Figure 5: Graffito from Enkomi (Wachsmann, 2019)


We also have 2 examples of Cypriot drawings of boats, shown in figures 4 and 5. Unlike the terracotta and ceramic models, these are scratched, or carved into rock. Consequently, they lack some of the detail present in other representations. 
The first example of these are the carvings of boats found at the Kition ‘temple precinct’ (figure 4).[footnoteRef:16] There are a series of boats, scattered across the temples. They are not complicated drawings, simply lines scratched into rock, with just enough detail to denote ‘boat’, but without any further features. In general, the clearest part of these ships are the hulls, which are often curved up at either end. Some examples have a mast, which rises straight up from the centre of the hull. In some carvings, the left end of the hull is curled up in an exaggerated, angular spiral. Within the drawings seen in figure 4, there are 3 that are of particular interest. Ship a has curved hull, and a tall mast, with a cross bar at the top. In addition, there are two lines of small dots extending from the boat, towards the left. Ship b has the curved spiral on the hull, and a mast. Furthermore, a line extends from the hull, perhaps to show a keel, and the farther end of the hull does not curve up, and instead ends in a triangle. Ship c is very simple, but reminiscent of a child’s drawing of a sailing ship, made up of two adjacent triangles.  [16:  Knapp, 2014, pp.81] 

why relevant

There is another example of Late Bronze Age drawing of a boat, which can be found at Enkomi (figure 5).[footnoteRef:17] Whilst this is a far more complicated representation than the Kition examples, it retains the same basic feel of the graffito, a series of simple lines that come together to form the shape and idea of a boat. Unlike the Kition examples, there are more features included. The hull is straight, with the left ends extending straight up. The right end has a triangular shape on top, with lines, perhaps showing a decorated prow, pointing to the right. The series of lines that make up the centre portion of the ship could be mast, sails and rigging, with the sail itself pointed towards the left. However, Wachsmann argues that these lines actually depict a brailed rig, and that they show the ropes used to control the sail, rather than the sail itself.[footnoteRef:18] If this is the case, the ship sails towards the right, with the sail furled, and showing commonality with the later Helladic style warships.[footnoteRef:19] [17:  Knapp, 2014, pp. 81]  [18:  Wachsmann, 2019, pp. 25]  [19:  Wachsmann, 2019, pp. 25] 

Neither of these two examples are a detailed representation of a boat, they are simplistic, stylistic representations, yet still identifiable as that of a ship.
Why relevant

Since Bronze Age Cyprus had such strong connections with nearby cultures, it can be useful to consider some examples if boat figurines and depictions from these cultures as well, and compare them to those from Cyprus.Figure 6: Tell Akko Ship Graffito (Artzy, 1987)















One such example of boat depictions from the Bronze Age is found in Israel, at Tell Akko (figure 6).[footnoteRef:20] These have a remarkable similarity to those found at Kition and Enkomi. Like those depictions, it is made up of simplistic lines, which give the viewer the feel of a boat, they define its shape. This example here actually shows 4 separate ships, layered over one another. For most, little is visible but the curved shape of the hull, however, the largest and clearest boat does have some further detail. The lower half of a sail is outlined above the boats, and in the centre of the hull is a mast, although this appears very short, not reaching above the stern. Furthermore, it has a tiller and steering oars towards the back of the boat.[footnoteRef:21] [20:  Knapp, 2014, pp.81]  [21:  Artzy, 1987, pp.76] 

Why relevant

There are notable stylistic differences between these examples however, such as the use of circular marks, which we do not see on Cyprus.








Figure 7: The Gurob Ship Cart Model (Wachsmann, 2019)












Figure 8: Byblos Terracotta Ship Model (Knapp, 2014)











As well as similar examples of graffito showing ships, we can find examples of boat models, which come from other cultures which would have had contact with Bronze Age Cyprus. Two of the examples, the Gurob Ship Cart Model (figure 7), and the Byblos Terracotta Ship Model (figure 8) are shown above.
The Gurob Ship Cart Model is a representation of a Late Bronze Age Mycenaean and Sea Peoples Galley.[footnoteRef:22] The model has a curved hull, with a raised stern, and a quarter rudder. It originally had 12 short pegs, and 6 taller poles, which would have fitted into holes in the hull.[footnoteRef:23] Furthermore, there are also wheels and a pavois, which were used to transport cultic ships or palanquins, and therefore distinguish the model not as toy, but as a cultic object.[footnoteRef:24] Wachsmann argues that this particular model is cultic ship model, and evidence of the amalgamation of the Egyptian and Aegean cult and seafaring cultures.[footnoteRef:25]  [22:  Wachsmann, 2019, pp. 11]  [23:  Wachsmann, 2013, pp. 1]  [24:  Wachsmann, 2019, pp. 11-12]  [25:  Wachsmann, 2019, pp. 12] 

Why relevant
The Byblos Terracotta Ship Model is a small model of a simple boat. It has high sides at the front and back, which drop in the centre. It has the internal structure clearly defined, including a proto-keel.[footnoteRef:26] Despite being found on what is now the coast of Lebanon, actually shows a type New Kingdom Egyptian Nile Boat[footnoteRef:27]. Whilst this particular example does not itself allow much insight into seafaring, being a river boat, its presence in Byblos is interesting.[footnoteRef:28]  [26:  Wachsmann, 2019, pp. 19]  [27:  Wachsmann, 2019, pp. 19]  [28:  Wachsmann, 2019, pp. 19] 

Why relevant




What learnt about BA Cyprus seafaring?
In conclusion, the application of Network Theory helps us to understand seafaring in the Bronze Age Mediterranean as whole, by working to link separate examples, and to see the connection between the, such as…
Wachsmann argues that “the study of ships in ancient art represents a vital source for missing physical information that would otherwise be irretrievably lost”.[footnoteRef:29] However, when dealing with representations, it is important to remember that these are exactly that – representations. They are not necessarily accurate, they convey the idea of a boat, rather than its actuality.[footnoteRef:30] The depictions discussed here may not be exact copies of a boat, they may be missing some vital but small part, they may be facing in a direction deemed impossible by the position of the sail. The artist would have set out to create an image, and object, that could be looked upon, and immediately seen to be a ship, but have taken artistic liberties to do so. It was more important to display the idea of a boat, than it was to show the complicated detail of a boat. [29:  Wachsmann, 2019, pp. 57]  [30:  Wachsmann, 2019, pp. 24] 

Therefore…

ALWAYS LINK BACK TO: SEAFARING, BA CYPRUS, 
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Figure 3. Schematic rendering of ship graffiti on south wall of
“Temple 1 at Kition (from Webb 1999: 302, fig. 94). Courtesy
of Jennifer Webb
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Figure 2. The Akko ships, sketched from the altar. Scale, 1:1 (drawn by R. Pollack)
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Figure 2. The Akko ships, sketched from the altar. Scale, 1:1 (drawn by R. Pollack)
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Figure 10. The Gurob ship-cart model. Date: 13th—12th centuries BC. Note the pavois beneath the hull.
Courtesy of the Petric Museum of Egyptian Archacology, University College, London.
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