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National Museums and Galleries on Merseyside, est. 

1986

Royal Albert Dock opened 1846; renovated mid 1980s



Getting to know you …

• What degree course are you taking?

• What interests you about heritage?

• Are there any types of heritage that you particularly like/dislike?

• How might you define heritage?



Getting to know you …
[Subheading]

Lorem ipsum dolor sit amet, consectetur 

adipiscing elit. Maecenas justo lectus, varius sit 

amet rhoncus nec, dictum eu neque. Etiam odio

tellus, mattis ut urna ut, tristique euismod eros.

Donec elementum pharetra turpis, vel finibus

purus ullamcorper eget. Mauris elementum

augue vel nunc iaculis, ornare mollis nunc

dictum. Ut lacinia rutrum rutrum. 

Integer volutpat dui non leo lacinia, et aliquet felis

viverra. Lorem ipsum dolor sit amet, consectetur 

adipiscing elit. Donec nec vehicula lectus. Nunc 

at dictum dui. Pellentesque molestie arcu id 

magna egestas, id vestibulum magna 

ullamcorper.
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Researcher (Assistant Curator) 

Formerly Lecturer in Modern History, now Postgraduate Research Supervisor at 

UWTSD

With filmmaker Akley Olton; UWTSD Vice Chancellor Medwyn Hughes; Andy Bevan, 

Lecturer in International Development; Lampeter, October 2022



Transatlantic Slavery and UWTSD



Thomas Phillips Esq. (1790—
1851) by C.A. Mornewick – original at 

Llandovery College; reproduction UWTSD

Transatlantic Slavery and UWTSD



UWTSD, ‘Bringing China to 
Wales,’ 2014. Accessed via 

Issu: 
https://issuu.com/trinitysaintdavi
d/docs/thomas-phillips-brochure
[3 June 2022]

‘CELEBRATING 

PHILLIPS’

Transatlantic Slavery and UWTSD

https://issuu.com/trinitysaintdavid/docs/thomas-phillips-brochure


UWTSD, ‘Thomas Phillips and the Greatest Little Library in Wales,’ 
2010. 
Accessed via UK Web Archive: 
https://www.webarchive.org.uk/wayback/archive/20141124211135/http://www.uwtsd.ac
.uk/rbla/online-exhibitions/thomas-phillips-exhibition/ [3 June 2022]

Transatlantic Slavery and UWTSD

https://www.webarchive.org.uk/wayback/archive/20141124211135/http:/www.uwtsd.ac.uk/rbla/online-exhibitions/thomas-phillips-exhibition/


“[Phillips] made enough 

money to purchase (for 

£40,000) a sugar plantation 

on St Vincent in the West 

Indies, where, although an 

absentee landlord, was 

solicitous of the welfare of 

his slaves before 

manumission in 1834, and 

careful of the welfare of his 

employees thereafter.”

Transatlantic Slavery and UWTSD



Transatlantic Slavery and UWTSD



Transatlantic Slavery and UWTSD

May 2020 murder of 

George Floyd in 

Minneapolis

June 2020 toppling of 

Colston statue in Bristol

April 2021 eruption of 

Soufrière volcano in St 

Vincent





St Vincent and the Grenadines and 
UWTSD



Transatlantic Slavery and UWTSD



Transatlantic Slavery and UWTSD



What does this tell us about heritage 
studies?

1. Heritage has potential connect disparate locations and 
cultures

2. Heritage is highly political
3. Heritage is about the present as much as the past
4. Heritage is not static; it changes
5. Heritage can be twinned with activism
6. Academic discourse can have real-world implications



Transatlantic Slavery and UWTSD

• What should 

UWTSD do with the 

Thomas Phillips 

bust?



Defining ‘Difficult Heritage’

• What do you understand by the phrase/concept ‘difficult 
heritage’? Have you heard it before, and if so in what 
context?

• Can you think of institutions, places or phenomena might 
constitute ‘difficult heritage’?



Defining ‘Difficult Heritage’

This book … looks at what I 
call ‘difficult heritage’ – that is, 
a past that is recognised as 
meaningful in the present but 
that is also contested and 
awkward for public 
reconciliation with a positive, 
self-affirming contemporary 
identity. 



Defining ‘Difficult Heritage’
‘Difficult heritage’ may also be troublesome
because it threatens to break through into
the present in disruptive ways, opening up
social divisions … Looking at heritage that is
unsettling and awkward, rather than at that
which can be celebrated or at least
comfortably acknowledged as part of a
nation’s or city’s valued history … throw[s]
into relief some of the dilemmas about its
public representation and reception. Doing
so highlights and unsettles cultural
assumptions about and entanglements
between identity and memory, and past,
present and future. It also raises questions
about practices of selection, preservation,
cultural comparison and witnessing.



Defining ‘Difficult Heritage’
Related to (but not precisely synonymous with) 

Dark Tourism

Dark tourism = the act of
tourists travelling to sites of
death, tragedy, and suffering



Thinking through Difficult Heritage 

• How might ‘difficult heritage’ disrupt or problematize 
conceptions and definitions of heritage? 

• What challenges (and opportunities) might ‘difficult 
heritage’ pose for:

Heritage practitioners

Tourist site employees

Museum professionals

Members of the general public?



Defining Transatlantic Slavery



Distinguishing  
Transatlantic 

Slavery





Century

No. Africans 

forcibly 

transported 

No. Africans 

disembarked 

after forcible 

transportation

1501-1600 277,506 199,285

1601-1700 1,875,632 1,522,676

1701-1800 6,494,619 5,609,868

1801-1900 3,873,580 3,370,824

Totals 12,521,337 10,702,653

Defining Transatlantic Slavery

https://www.slavevoyages.org/

https://www.slavevoyages.org/


Decade No. African Slaves Embarked No. African Slaves  Disembarked

1691-1700 1,490 1,195
1701-1710 1,260 1,015
1711-1720 11,422 9,389
1721-1730 9,932 8,049
1731-1740 50,597 42,387

1741-1750 70,917 58,185
1751-1760 129,978 108,692
1761-1770 181,353 147,949
1771-1780 171,535 144,394
1781-1790 197,998 176,610

1791-1800 290,924 264,059
1801-1810 219,973 196,139
1811-1820 151 136

TOTAL 1,337,530 1,158,199

Liverpool and Transatlantic Slavery



Slavery and Heritage
• Are you familiar with any examples of how memorials,
museums or other places/institutions that have
commemorated slavery?

• What are your opinions of them?



Slavery and Heritage:
Castles, Factories and Forts in West Africa



Slavery and Heritage:
Plantations



“The contributions of this website to the self-
knowledge of African Americans, not just in the 
U.S. but throughout the New World, cannot be 
overestimated … If a DNA test says 20 percent of 
[an African American person’s] ancestors came 
from what is now Angola, we then see what ships 
were coming in to the U.S. from Angola at about 
the time we estimate their ancestor might have 
arrived.”

- Henry Louis Gates jr on Slave Voyages website

Slavery and Heritage: 
Websites and Television



Slavery and Heritage: 
Radio and Television



Slavery and Heritage: 
Colonial Countryside 



Slavery and Heritage: 
Colonial Countryside 



Slavery and Heritage: 
Colonial Countryside 



Slavery and Heritage: Statues



Slavery and Heritage: Memorials

Captured Africans 

memorial, Lancaster, 

England

Emancipation statue, Bridgetown, 

Barbados



Slavery and Heritage: Museums

https://www.searchablemuseum.com/slavery-and-freedom

https://www.searchablemuseum.com/slavery-and-freedom


Slavery and Heritage: Museums

https://museumandmem

orial.eji.org/museum

https://museumandmemorial.eji.org/museum


Slavery and Heritage: Museums



Slavery and Heritage: Museums



Commemorating Slavery: Dos

• Imagine you're designing a museum, exhibition, 

heritage site or memorial dedicated to the histories 

and/or legacies of transatlantic slavery. What would 

you like to see included? What types of exhibits might 

you want to see? Are there any examples of good 

museological or heritage practice that you would like to 

see emulated?



Commemorating Slavery: Don’ts

• Imagine you're designing a museum, exhibition, heritage 

site or memorial dedicated to the histories and/or 

legacies of transatlantic slavery. What are some of the 

problems and pitfalls you might have negotiate? Are 

there any types of exhibits that should be excluded? Are 

there any examples of bad museological or heritage 

practice that you would like to avoid emulating?



Example of a Don’t: 
Re-enactments at Colonial Williamsburg



Designing a Transformed Museum



• Renovation of 
International Slavery 
Museum and Merseyside 
Maritime Museum

• New visitor attractions at 
Canning Dock

• Refurbishment of Museum 
of Liverpool Global City 
gallery

Waterfront Transformation Project



Designing a Transformed Museum

• Why might a transformed 
International Slavery Museum 

seem urgent in 2022?



2020 as a Transformative Moment



Designing a Transformed Museum



Designing a Transformed Museum

• ISM is committed to making coproduction a key 
facet of the museum transformation. What does 
this term mean to you? What activities might it 

entail? Why might coproduction look like?



Designing a Transformed Museum

• Why might coproduction be particularly important 
in 21st-Century Liverpool? 



History of Liverpool Black Communities



Photographs of 

Toxteth uprising, July 

1981; Michael 

Heseltine visiting the 

city, August 1981 

‘It Took A Riot’ (An Uprising)



“Yet there are strengths. There is a substantial City Centre with grand

architectural heritage. It is still an attractive and lively place. There is a

strong tradition of office work and entertainment, and outstanding

cultural (Walker Art Gallery and Philharmonic orchestra) and sporting

(Liverpool and Everton FC) assets … We must build on these things.”
- Michael Heseltine, ‘It Took a Riot,’ memo to Prime Minister and the cabinet, August 13 1981

Michael 

Heseltine at 

the Albert 

Dock during 

its 

renovation; 

in 2014 

1980s Regeneration of Albert Dock



Merseyside Maritime Museum, est. 1980; opened at Albert 

Dock 1984



Merseyside Maritime Museum 
Transatlantic Slavery Gallery, est. 1994



International Slavery Museum, opened 
2007



Designing a Transformed Museum

• The International Slavery Museum (ISM) opened in 2007. How might 
perspectives on the history and legacies of transatlantic slavery have 

changed in the intervening fifteen years?

• Museums – including those in Liverpool – have historically been exclusive 
spaces associated with powerful elites. How can museums counteract this? 

In what ways might museums become more welcoming and inclusive for 
visitors? How can the history and legacies of slavery be discussed in ways 

that are accessible to visitors of different ages, experiences and needs?

• What would you like to see in the new ISM?



Designing a Transformed Museum
• The existing documentary and material record of transatlantic slavery 

privileges the perspectives of enslavers and colonialists, with the 
experiences of enslaved persons underrepresented and, often, altogether 

absent. How should museums negotiate this predicament?

• Museums – including those in Liverpool – benefitted from and contributed to 
European colonialism, and often were patronised by people who traded 

enslaved Africans. How should museums engage with this history? In what 
ways can museums make their own institutional heritage part of the wider 

historical narratives exhibited within their galleries? What different collecting 
(and deaccessioning) practices could museums implement?



Transatlantic Slavery and UWTSD

• What should 

UWTSD do with the 

Thomas Phillips 

bust?


