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The Significance of The Braganza Brooch 

The Braganza Brooch is an ornate Celtic fibula made from solid gold, so named as it was once owned by the Royal House of Braganza in Portugal.[footnoteRef:28787] Fibulae, also known as cloak pins, were used by the ancient Celts to fasten items of clothing from the late bronze age onwards. They were made from various metals including bronze, iron and occasionally silver. Fibulae made from gold are far less common. The provenance of the piece is unknow but is said to have been discovered in Portugal during the nineteenth century and thought to date from the third century B.C.E.[footnoteRef:5127] The fibula is currently in the possession of the British Museum. [footnoteRef:13097] Some elements of the fibula strongly indicate an association with La Tène, a European Iron Age culture that developed during the Iron Age.[footnoteRef:20294] Whilst the style, form and technique used indicate that the piece was made by a Greek craftsperson.[footnoteRef:26087] The significance of the Braganza Brooch is that it provides a ‘voice’ for the ancient Celts from a time when they, themselves, did not create historical evidence and it is necessary to rely on that created by the Greeks and Romans. This essay will demonstrate how the brooch significantly helps understand ancient Celtic history from the perspectives of art and lifestyle; social hierarchy and wealth; and how it helps to dispel the myth that the ancient Celts were barbarians. [28787:   The British Museum, The Braganza Brooch < https://www.britishmuseum.org/collection/object/G_2001-0501-1 > [accessed 23 November 2023].]  [5127:   Christies Auction House, A Highly Important Celtic La Tène Gold Warrior Fibula <https://www.christies.com/en/lot/lot-2034880 > [accessed 23 November 2023].]  [13097:  The British Museum, The Braganza Brooch]  [20294:  John, Davies, The Celts (London: Cassell, 2000), pp.42-48.]  [26087:  The British Museum, The Braganza Brooch ] 


[image: ] [footnoteRef:28283] [28283:  Manuel Parada López de Corselas (photographer). ‘Braganza’.  < https://commons.wikimedia.org/w/index.php?curid=2558059 > [accessed 20 November 2023].] 

A fibula is a very personal item, the owner wearing it close to their body on a daily basis. It is therefore reasonable to deduce that the style and design were pleasing to the wearer and would reflect something of the culture of that person. What remains of The Braganza Brooch is the foot, the bow and the decoration: the spring, pin and blade of the sword having been lost.[footnoteRef:4912] The long foot is made from two thick wires which have been twisted together with the upper end of the loop ending in the mouth of a hound with erect ears. The lower part of the loop is joined to the bow and serves as a rod for the boar's head slider that would once have fixed the now missing pin.[footnoteRef:22666] The bow is ornate and contains some very intricate details that speak to the skill of the creator, as does the entire piece. At either end of the bow are matching hound heads and on top of the bow are eight wave-like curls with the main body of the bow having a rope-link decoration with six running spirals and loops.[footnoteRef:6795] [4912:  Christies Auction House, A Highly Important Celtic La Tène Gold Warrior Fibula <https://www.christies.com/en/lot/lot-2034880 > [accessed 23 November 2023].]  [22666:  IBID.]  [6795:  IBID.] 

In addition to the ornate form of the structure of the fibula, the creator has also included a figure of a naked warrior in the brooch that rests on the bow and provides lots of interesting detail. The warrior is wearing a Celtic helmet of the Montefortino style.[footnoteRef:5791] In his left hand he holds a shield; from his waist, suspended from a belt, is a scabbard; his right arm rests on the bow and in his right hand he is carrying the hilt a sword.[footnoteRef:31322] The shield, scabbard and the pommel of the sword are all La Tène type.[footnoteRef:8064] Directly in front of the warrior and connected to the top of the loop, is another hound whose paws are resting on the warrior’s shield. The eyes of the warrior and the eyes of the hound are deeply recessed, suggesting that they once held some form of inlay.[footnoteRef:21198] [5791:  The Metropolitan Museum of Art, Helmet of the Montefortino Type < https://www.metmuseum.org/art/collection/search/684492 > [accessed23 November 2023].]  [31322:  Christies Auction House, A Highly Important Celtic La Tène Gold Warrior Fibula  ]  [8064:  John, Davies, The Celts (London: Cassell, 2000), p.42-48.]  [21198:  Christies Auction House, A Highly Important Celtic La Tène Gold Warrior Fibula ] 

[bookmark: _Int_HZ6h2ig2]There are many ways in which to interpret the meaning of the brooch and the symbolism that has been used by the creator. The notion that the Celts fought naked in battle was recorded by the Romans. The fact that the figure on the fibula is naked suggests that the Romans were correct. Otherwise, why would a Celt have worn something that was not a true depiction of himself? Other Iberian fibulae that have been found were also decorated with warriors but more often they depict hunting scenes with mounted warriors accompanied by hounds.[footnoteRef:3264] This brooch gives emphasis to the interaction between the warrior and the hound that is leaping up in front of him. This may represent a battle in which the hound has symbolic meaning. Or it may just depict the warrior’s ability to subjugate all before him. Boar were revered by the ancient Celts which explains why a boar’s head has been included in this piece. They admired the ferocity of boar and the way in which they defended themselves. Boar meat has often been found in Celtic burials of high-status.  [3264:  Barry, Cunliffe, The Ancient Celts, Second edition. (New York: Oxford University Press, 2018). P.166.
] 

[image: ][footnoteRef:4453] [4453:   The British Museum CC BY-SA 4.0 (copyright holder), ‘Celtic Warrior Naked in the Braganza Brooch’. <https://commons.wikimedia.org/wiki/File:Celtic_Warrior_Naked_in_The_Braganza_Brooch.jpg> [accessed 20 November 2023]. ] 

The use of a precious metal, the subject, the elaborate design and the rarity of such a find suggests that The Braganza Brooch was made for a warrior of high standing and great wealth. We will never know if this fibula was worn daily by its owner as a show of rank and prosperity or if it was reserved for special occasions such as feast days, that we know were significant events in the calendar of the ancient Celts.[footnoteRef:14707] There are signs of wear on the twisted foot of the fibula indicating that it might have been worn more often than just ceremonial usage.[footnoteRef:24111] It is highly possible that the brooch was part of the grave-goods of a high-status Celtic warrior as this corresponds to the burial habits of the La Tène culture. Due to the lack of provenance this idea cannot be confirmed. If this were the case, the inclusion of such a valuable item in an inhumation further supports the idea of the owner being a warrior of high standing and wealth. It also suggests that his family/tribe was wealthy enough to lose forever the monetary value of the piece, although accepted burial rites of the time may have made this a moot point.  [14707:    Barry W. Cunliffe, The Celts: A Very Short Introduction (Oxford: Oxford University Press, 2003), p.24.]  [24111:  Christies Auction House, A Highly Important Celtic La Tène Gold Warrior Fibula  ] 

Historical references from the Greeks and Romans described the ancient Celts as barbarians but this is not necessarily correct. Whilst the Celts may have had a reputation for drunkenness and fighting this was only a part of the way they lived. This may have been misdirection on the part of the Greeks and Romans who were looking to represent themselves as more sophisticated and superior to the ancient Celts. The Celts left no historical records to defend themselves against such claims but what they did leave is a rich archaeology that speaks to other facets of their culture indicating they were a more refined people than was recorded by the Greeks and Romans. 
The Braganza Brooch, as an archaeological find, tells of a sophisticated people who appreciated art and design. Who were proud of their culture to the point it was represented in their jewellery, in this case the fact that their warriors went into battle naked. It is highly probable that the creator of this brooch was Greek. If this is the correct, it shows that the Iberian Celts (who inhabited modern day Portugal) had good trade links to the rest of Europe or maybe even that a Greek craftsperson had relocated to live among the Iberian Celts. Of this we can’t ever know for sure, but we can say that there must have been sufficient cultural exchange for the ancient Celts to have adopted design influences from other cultures. All of which is highly unlikely if the ancient Celts had been the full-blown barbarians described by the Greeks and Romans. 
In conclusion, this essay has shown the deep appreciation of art and fine craftsmanship held by the ancient Celts; evidenced how this became part of their value system and was further incorporated into their displays of status and wealth. By doing this, the essay has put forward a strong argument to show that the ancient Celts were not barbarians and that this was a myth created by the Greeks and Romans out of self-interest. 
The points contained in the conclusion are important as they give the ancient Celts a voice, based on the archaeology, with which to counter the historical records of the Greeks and Romans.
The Braganza Brooch is a significant archaeological find that helps us to further understand the ancient Celts, their love of art, aspects of their social hierarchy and wealth, especially that related to their warriors.
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