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This essay critically compares and contrasts two JTOR papers. The two papers chosen are Bertol, Daniela, ‘Framing the Land and Sky: Art Meets Cosmology in a Sustainable Environment.’[footnoteRef:1] Leonardo  39, no. 2 (2006): 125-130. and Chapple, Christopher Key, ‘Thomas Berry, Buddhism, and the New Cosmology.’[footnoteRef:2] Buddhsit-Christian Studies 18 (1998): 147-154. [1:  Bertol, Daniela. “Framing the Land and Sky: Art Meets Cosmology in a Sustainable Environment.” Leonardo, vol. 39, no. 2, 2006, pp. 125–33. ]  [2:  Chapple, Christopher Key. “Thomas Berry, Buddhism, and the New Cosmology.” Buddhist-Christian Studies, vol. 18, 1998, pp. 147–54. ] 

Starting by introducing the authors, Daniela Bertol is a trans-disciplinary research artist,  architect and designer, author, with experience as a scholar. Bertol holds a Phd in Philosophy from Deakin University and a Master´s degree in Architecture from Sapienza Universita di Roma. Christopher Key Chapple is a Doshi Professor of Indic and Comparative Theology, and founding director of the Master of Arts in Yoga Studies at Loyola Marymount University in Los Angeles. He holds a Phd in History of Religions from Fordham University, and has published more than twenty books and several edited volumes on religion and ecology. 
Through the following pages, this work aims to investigate the two articles above in respect to their Environmental and Cosmological perspectives, how each author delineated about those two subjects, and the overall structure of the articles. 
Context of the articles
Bertol explored historical interventions in the landscape as a way to connect Humans to the skies, and also shared her personal architectural creation. The author took the reader through a historical journey of different civilizations which built places to reconnect people to the Universe, with a wide variety of references of them around the world[footnoteRef:3], culminating in her personal building project, the Sunset Farm, in the hills of Columbia County, NY, inspired by the Land Art Movement [footnoteRef:4]. As per Bertol´s own words: [3:  Bertol, Daniela. “Framing the Land and Sky: Art Meets Cosmology in a Sustainable Environment.” Leonardo, vol. 39, no. 2, 2006, pp. 126]  [4:  Bertol, Daniela. “Framing the Land and Sky: Art Meets Cosmology in a Sustainable Environment.” Leonardo, vol. 39, no. 2, 2006, pp. 126] 

Sunset comprises a series of artworks celebrating sky and earth. I was motivated by two 	objectives: to capture the Sun´s energy and to celebrate the cosmos.[footnoteRef:5] [5:  Bertol, Daniela. “Framing the Land and Sky: Art Meets Cosmology in a Sustainable Environment.” Leonardo, vol. 39, no. 2, 2006, pp. 128] 

The main intent behind Sunset Farm is to create awareness of our presence in space and 	time.[footnoteRef:6] [6:  Bertol, Daniela. “Framing the Land and Sky: Art Meets Cosmology in a Sustainable Environment.” Leonardo, vol. 39, no. 2, 2006, pp. 130
] 

The above citations show the author’s motivations with her Sunset Farm, which was celebrating the cosmos, mindful of an environmental care. 
Chapple´s article, on the other hand, used religion to understand and improve our relation with the environment. He examined the influence of Buddhism in Thomas Berry´s thoughts and how, in turn, Berry´s insights about the environmental cause, might benefit Buddhism in Asia. Presenting Chapple´s main character, Thomas Berry (1914-2009), who was actually born William Nathan Berry in North Carolina, USA.  According to his official website[footnoteRef:7], he took the name Thomas after the greatest of the scholastic philosophers, Thomas Aquinas (1225-1274), an information not mentioned in the paper, whose writings he admired.[footnoteRef:8] The words of the Research scholar, Mary Tucker, while dismantling Thomas´ library, demonstrated the diversity of Berry´s studies. [7:  https://thomasberry.org/]  [8:  https://thomasberry.org/life-and-thought/about-thomas-berry/introduction/] 

Thomas´ probing journey brought these volumes together. They have gathered and communed and have become moist soil for thought. Their seeds have sprouted, grown, burst, decayed, and risen again… The languages represented is staggering – Hindu Sanskrit…, Sanskrit, Pali, Chinese, and Tibetan,… Italian …, and French and German. How can one fathom such diversity?[footnoteRef:9] [9:  TUCKER, MARY EVELYN, et al. Thomas Berry: A Biography. Columbia University Press, 2019. JSTOR, pp 159] 

The citation shows the magnitude of Berry´s work, who was influenced by the French Jesuit Priest and Scientist, Pierre Teilhard de Chardin (1881-1955). The Scholar, Ian G Barbour, described that Teilhard´s work can be read as evolutionary science, poetry, Natural and Christian theology.[footnoteRef:10] As noted by Chapple, ‘Berry advocated learning the story of the earth and reading it as a story of our own journey’.[footnoteRef:11] Berry is the author of important books, such as, The Dream of the Earth (1988), The Great Work (1999), The Universe Story (1994), with Brian Swimne, among others.  [10:  Barbour, Ian G. “Teilhard’s Process Metaphysics.” The Journal of Religion, vol. 49, no. 2, 1969, pp. 136–59. JSTOR, http://www.jstor.org/stable/1201523. Accessed 1 Nov. 2023.]  [11:  Chapple, Christopher Key. “Thomas Berry, Buddhism, and the New Cosmology.” Buddhist-Christian Studies, vol. 18, 1998, pp. 148] 

The Interconnection between Cosmology and the Environment
The two papers are embedded in Cosmological and Environmental drivers. The way each author connected the two topics are different though.  It seems that Bertol was inspired by Cosmology and acted in sustainable way, for example, including vegetation to frame the alignments to celestial events, and capture energy naturally,[footnoteRef:12]  while Chapple brought Berry´s profound lifelong studies and passion by the environmental cause, having Cosmology as a way to support it, as we are going to explore further.   [12:  Bertol, Daniela. “Framing the Land and Sky: Art Meets Cosmology in a Sustainable Environment.” Leonardo, vol. 39, no. 2, 2006, pp. 128] 

Regarding Bertol´s Cosmological approach, she was inspired to use Spirals in Sunset Farm land intervention. Bertol explained that spirals represent endless expansion, they are a ‘metaphorical and literal representations of astronomical phenomena: Art is both a metaphor and a vehicle for the understanding of the Universe’.[footnoteRef:13] She demonstrated her desire to expand human´s perspective of connection with the Universe through nature. Sunset Farm was carefully thought to create awareness of different cycles, including cardinal points to celebrate solstices and equinoxes.  She chose spirals as a `metaphor for the cyclic and linear extension of time, using the land as an observatory of the two major cosmological cycles we experience: the daily rotation of the Earth around its axis, and its annual revolution around the sun´.[footnoteRef:14]  The Greek philosopher Plato (c.428-348 BCE), who was also a reference in Bertol´s work[footnoteRef:15], wrote about it explaining the creation of the Universe: [13:  Bertol, Daniela. “Framing the Land and Sky: Art Meets Cosmology in a Sustainable Environment.” Leonardo, vol. 39, no. 2, 2006, pp. 127]  [14:  Bertol, Daniela. “Framing the Land and Sky: Art Meets Cosmology in a Sustainable Environment.” Leonardo, vol. 39, no. 2, 2006, pp. 127]  [15:  Bertol, Daniela. “Framing the Land and Sky: Art Meets Cosmology in a Sustainable Environment.” Leonardo, vol. 39, no. 2, 2006, pp. 126] 

	…He planned to make a movable image of Eternity, as He sets in order the Heaven, of that 		Eternity which abides in unity He made an eternal image, moving according to number, even 		that which we have named Time. …He contrived the production of days and nights and months 		and years…[footnoteRef:16] [16:  Plato, ‘Timaeus’, in Timaeus Critias ; Cleitophon ; Menexenus ; Epistles , by Plato,, ed. by Robert Gregg Bury (Cambridge, MA :: Harvard University Press, 2014), pp. 77] 

As a connection between the two papers, Bertol´s initiative to use spirals curves resembles Berry´s (who inspired of Chapple´s work) ideas about the curve of the earth as a metaphor. In Berry´s own words:
		Beyond the earth, of course, is the universe and the curvature of space. This curve is reflected 		in the curvature of the earth and finally in that psychic curve whereby the entire universe 		reflects back on itself in human intelligence.[footnoteRef:17] [17:  Berry, Thomas. The dream of the earth. Vol. 2. San Francisco: Sierra Club Books, 1988.pp 219 220] 

	The two articles also contrasted in their Cosmological approach. Chapple brought Berry´s suggestion of the need for a new Cosmology, moved by the urgency to protect the Earth. Berry believed to be a deep connection between the Christian paradisal myth and the threatening technological society.[footnoteRef:18] Chapple explained how Berry advocated that Buddhist thoughts could help in the development of a new myth.[footnoteRef:19] It is possible to infer that Chapple, like Bertol, also had a spiral in mind (a silent one), at the heart of his suggestion to use what Berry´s has learned from Buddhism, back to Buddhism.[footnoteRef:20] Although it may sound bold, placing in equal terms the work of one man (even considering the wingspan of Berry´s work), with 2500 years of Buddha´s knowledge[footnoteRef:21], it can also be seen as a symbolic spiral movement. At its centre lays the original thoughts of Buddhism, which Berry so devotedly explored, making a round spiral movement up, by applying Berry´s insights on Buddhism in favor of an environmental ethics, and of Buddhism itself. Chapple examined Berry´s proposal to use  the very source of Buddhism (the acknowledgement of pain and sorrow, love for all beings, as well as self-effort), as a way to connect with the Earth´s pain.[footnoteRef:22] Bertol clearly stated spirals as a symbol[footnoteRef:23], although she also built physical ones, whereas Chapple, on the other hand, although never mentioning spirals at all, may have hoped for a spiral movement from Buddhism thoughts towards a much deeper connection between people and Earth. [18:   Thomas Berry, “Creative Energy” (Riverdale, N.Y.: Riverdale Papers, n.d.), pp. 8-9, cited in Chapple, Christopher Key. “Thomas Berry, Buddhism, and the New Cosmology.” Buddhist-Christian Studies, vol. 18, 1998, pp. 152 ]  [19:  Thomas Berry, “Creative Energy” (Riverdale, N.Y.: Riverdale Papers, n.d.), pp. 8-9, cited in Chapple, Christopher Key. “Thomas Berry, Buddhism, and the New Cosmology.” Buddhist-Christian Studies, vol. 18, 1998, pp. 153]  [20:  Chapple, Christopher Key. “Thomas Berry, Buddhism, and the New Cosmology.” Buddhist-Christian Studies, vol. 18, 1998, pp. 148]  [21:  Saddhatissa, Hammalava. The Sutta-Nipata: A new translation from the Pali canon. Routledge, 2013. Pp. viii]  [22:  Chapple, Christopher Key. “Thomas Berry, Buddhism, and the New Cosmology.” Buddhist-Christian Studies, vol. 18, 1998, pp. 149]  [23:  Bertol, Daniela. “Framing the Land and Sky: Art Meets Cosmology in a Sustainable Environment.” Leonardo, vol. 39, no. 2, 2006, pp. 127
] 

There is another difference between the two papers: an underneath political tone noticed in Chapple´s article, not present in Bertol´s. Chapple´s explained that, one of Berry´s arguments for suggesting a new cosmology, is due to an ‘erosion of cosmological theory, supported by the rise of consumerism and money-based economies, pollution, soils exhausted.’[footnoteRef:24] He pointed out Berry´s thoughts that ‘great suffering is caused by environmental ravage, and causes of pollution arising from destructive patterns of human behavior’[footnoteRef:25], without any supporting reference or counter arguments, which may lead the reader to a possible biased point of view of the author, not noticed in Bartol´s work. The scholar Stephen Bede Scharper explored the critique of democracy in Berry´s work in his article, Democracy, Cosmology, and the great work of Thomas Berry (2001).[footnoteRef:26]  [24:  Chapple, Christopher Key. “Thomas Berry, Buddhism, and the New Cosmology.” Buddhist-Christian Studies, vol. 18, 1998, pp. 147]  [25:  Chapple, Christopher Key. “Thomas Berry, Buddhism, and the New Cosmology.” Buddhist-Christian Studies, vol. 18, 1998, pp. 149]  [26:  Scharper, Stephen Bede. "Democracy, cosmology, and the great work of Thomas Berry." Worldviews: Global Religions, Culture, and Ecology 5.2-3 (2001): 188-197.] 

The overall structure of the articles
Bertol´s article was easy to read and fluid to follow. The author showed historical land interventions in line with her personal experience, using a variety of references, from Plato[footnoteRef:27] to Eliade[footnoteRef:28]. Her arguments explaining the connection of a physical structure, using art in a sustainable way, as a connection to the Cosmos,  were clear and showed her scholarship. Her conclusion was consistent with the whole article and delivered the introduction´s promise. [27:  Bertol, Daniela. “Framing the Land and Sky: Art Meets Cosmology in a Sustainable Environment.” Leonardo, vol. 39, no. 2, 2006, pp. 126]  [28:  Bertol, Daniela. “Framing the Land and Sky: Art Meets Cosmology in a Sustainable Environment.” Leonardo, vol. 39, no. 2, 2006, pp. 129] 

Chapple´s article was a powerful reading, having explored two giant topics, such as the Environment and Buddhist ideas in Berry´s thoughts. The arguments may be interpreted as politically biased, as pointed out above. It was able though to bring with clarity its main ideas. Some important works mentioned throughout the text, such as the Dhammapada[footnoteRef:29] and The Visuddhimagga[footnoteRef:30], were not included in the references. The bibliography seems to be incomplete, mostly about Thomas Berry, which is comprehensible, although a work of this magnitude, probably counted on an extensive research, which would have been so interesting for the readers to know.  [29:  Chapple, Christopher Key. “Thomas Berry, Buddhism, and the New Cosmology.” Buddhist-Christian Studies, vol. 18, 1998, pp. 149]  [30:  Chapple, Christopher Key. “Thomas Berry, Buddhism, and the New Cosmology.” Buddhist-Christian Studies, vol. 18, 1998, pp. 151] 

Conclusion
Both articles showed to be rooted in a Cosmological and Environmental perspectives of seeing the world. They contrasted through the different paths each author used to do so.  Bertol seemed to have an emphasis in Cosmology, mindful of the environment to support it. Her art at Sunset Farm served as a connection tool between Humans and the Universe in a sustainable way.  Chapple, on the other hand, brought the prominent environmental awareness work of Thomas Berry, through his suggestion for the creation of a new cosmology, using Bhuddhist ideas to benefit the Earth and Bhuddism itself.  While Bertol saw enchantment, Chapple called for the urgency to connect with Earth´s pain. The two authors were able to offer powerful readings. 
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