Edward Ellis image commentary
This visual source is a mosaic that depicts two figures, one being Roger II of Sicily who is being crowned by the second figure: Jesus. The mosaic is located in the church Santa Maria dell’Ammiraglio (St Mary of the Admiral) in the city of Palermo on the northern coast of the island[footnoteRef:1]. The location of the mosaic is also important to note because Palermo is the capital city of the island of Sicily. This would mean that the mosaic would have been seen by large numbers of people due to its location. This links into later points about the Roger II to solidify his legitimacy as king of Sicily in the eyes of his subjects. Furthermore, the fact that the mosaic is in the Santa Maria dell’Ammiraglio also supports this idea because not only was the mosaic located in metropolitan hub of civilisation where it would be seen by a large number of people, it was also located in the city where Roger II lived. This would be akin to and English king placing an image of himself being crowned directly by God in London where the largest number of people would have seen the mosaic and be inclined to see and accept Roger II of Sicily as their king as supposed to their count. To add to this point, it is important to note that the mosaic was installed into a church. This fact is important because the placement of the mosaic in a church adds another layer of legitimacy to the message and scene that was depicted in the mosaic as churches were a key part of everyday life during the middle ages and were seen as a key institution in the lives of many people. This location is key to understanding the value of the mosaic as a source because the fact that it was placed in the capitol city of Sicily shows that it was seen by many people and was key to changing and manipulating the views of the people of Sicily and cementing the legitimacy of Roger II as king of Sicily in the minds of his subjects. Furthermore, the building it was placed in, the church Santa Maria dell’Ammiraglio, also adds legitimacy to the message of the mosaic and thus helps in the influence of the population of Palermo. [1:  Google maps, Palermo, https://www.google.com/maps/place/Palermo,+PA,+Italy/@37.7879922,13.491407,8.84z/data=!4m5!3m4!1s0x1319e8c9814ed099:0xa0b042c233bd880!8m2!3d38.11569!4d13.3614868 [accessed 24.01.23]] 

 The visual source in question is a mosaic depiction of two figures dating from the mid twelfth century. The mosaic itself is located in the Santa Maria dell’Ammiraglio which was commissioned by Roger II. The two figures that the mosaic depicts are meant to represent Roger II of Sicily and Jesus with Roger standing on the floor and Jesus floating above it while placing a crown upon Rogers head. This symbolic coronation is highly important because it shows the fact that Roger II was able to transform the nature of Sicily from a county to a kingdom. This fact is so instrumental about why Roger is depicted as being crowned by a figure who is obviously representative of Jesus. This is due to the fact that the crowing of kings or royalty is usually done by high-ranking members of the church, in Britain this is normally the Archbishop of Canterbury [footnoteRef:2]. This stems from the Divine right of kings. This stated that only God could crown or appoint a king or emperor, this contributed to the investiture controversy between the Papacy and the Holy Roman Emperor. Therefore it would important for a ruler of a new kingdom that has just been made from the former county to promote his religiousness and connection to god. This explains why the mosaic depicts Roger II being coronated by Jesus instead of a bishop or pope as it works as a propaganda piece for the new kingdom of Sicily to show that Roger II was crowned by God himself. This links to the earlier point about the placement of the mosaic in a church in Palermo as it adds a further air of legitimacy to the propagandic message that the mosaic was created to spread. Therefore, thiss makes the mosaic a valuable source as it gives us an insight into the mind of the Sicilian Normans during the 12th century. One interpretation is the view that this mosaic gives us shows that the Roger II and his contemporaries may have felt that, following the promotion of Sicily from a county to a country, they needed to solidify their divine right to rule in the minds and eyes of their citizens. This would be why Roger II chose to depict himself being coronated by Jesus himself: to cement his kingship and right to rule as a king instead of a count.  [2:  Westminster abbey staff, Coronations, Westminster Abbey https://www.westminster-abbey.org/about-the-abbey/history/royalty/coronations [accessed 23.1.23]] 

Another key fact that is important when discussing the value of the mosaic the mosaic in question is the fact that Roger II is depicted in byzantine dress. This is a key factor when analysing the value of this source. This is due to the fact that the mosaic was created after the great schism of 1054 which caused the Eastern orthodox church in Constantinople to split from the Catholic church in Rome. On the surface the decision to depict Roger II in Byzantine garb seems like a strange one because of the simple fact that Roger II was a Norman and not a Greek Byzantine. There is also the simple fact that geographically Sicily and the Norman lands in southern Italy were closer to the influence of the Holy See and the Roman catholic church than they were to the patriarch of Constantinople and the Byzantine church. There was also the fact that the Pope Innocent II excommunicated Roger II in 1135 for supporting Anacletus II for the papacy [footnoteRef:3]. This would have played a key role in why roger II chose to depict himself not in the western court dress of time but instead as a Byzantine even though his coronation mantle was more influenced by western fashion. Another reason why Roger II may have chosen to portray himself in Byzantine clothing is the fact that Constantinople and the larger Byzantine empire had a reasonably large influence on Sicily and southern Italy. Therefore this would have influenced the decision to depict Roger II in Byzantine clothing shows that the Sicilian Normans and Roger II wanted to cement his legitimacy as king of Sicily in the minds of his subjects. This shows that the mosaic is in valuable source as it shows how Roger II of Sicily would have wanted to appear in the minds of his subjects. It is also a valuable source because it gives a glimpse into the wider context of the politics of the Mediterranean area with Roger II excommunication from the catholic church.  [3:  G.A Loud ‘Pope innocent II and the kingdom of Sicily’ in Doran, J and Smith, DJ, (eds.) Pope Innocent II (1130-43): The World vs the City. Church, Faith and Culture in the Medieval West . Routledge , Abingdon, Oxon , pp. 172-180.] 
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