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Section 1: Exploring Boundaries and Transitions



For the one-week artist residential and study trip in Belgrade, my research concern is to analysis the city of soundscape from those legacy of Brutalism objects to the modern landscape in Belgrade, following my theoretical lens of Hauntology to investigate the transition from Yugoslavia to Serbia, as the communistic to capitalism. By using rhythm-analysis method to the sound as my data collection, I will try to reveal what the tangible/intangible boundary exist today and help us understand how sound interacts with society, culture, and history, and how these sound shapes and reflects our identities and memories.





1.1   The Brutalism Legacy of Belgrade



Brutalist architecture, a movement popular from the 1950s to the mid-1970s, is known for its massive, fortress-like construction and its unabashed use of raw concrete, or 'béton brut', from which the style draws its name. British architectural critic Reyner Banham defined Brutalism not by its appearance, but by its embodiment of a particular ethic: "the uncompromisingly ethical standpoint" (Banham, 1955). Its core principle, as architectural historian William Curtis describes, is "truth to materials, where the nature of materials should be exposed rather than hidden" (Curtis, 1996). Brutalism was seen as a reaction against the lightness, optimism, and frivolity of some 1930s and 1940s architecture, representing a more truthful, 'honest' form of construction that resonated with the post-war reality (Hall, 2017). Within this context, Belgrade's cityscape stands as a testament to this architectural ethos. The Brutalist structures that dot the city serve not just as architectural marvels, but as historical markers that carry the weight of the city's past. Erected primarily during the socialist period of the former Yugoslavia, these buildings bear the influence of Soviet architectural ideals, reflecting a historical period marked by the quest for a distinctive identity, progressive ideals, and mass-industrialization.

The Brutalism style of buildings is a symbol of Yugoslavia's ambition and confidence in the socialist era, yet today, it's partially abandoned - a haunting specter of the past.













1.2  Field Research: Sounds of Transition



Rhythm is inherent in everyday life - the flow of traffic, the bustle of people, the hum of machinery. Through the lens of Henri Lefebvre's rhythm analysis, these mundane sounds become the heartbeat of a city, revealing its dynamic nature and its constant state of transition.

During the field research in Belgrade, I attempt was made to capture these rhythms, these signatures of city life. The collected sounds were then analyzed using Lefebvre's rhythm analysis, shedding light on the city's transitions. From the vibrant city life to the solemn quiet of the Brutalist buildings, the rhythms of Belgrade provide valuable insights into its tangible and intangible boundaries, shaping and being shaped by the city's history, culture, and people.

I started with the river-----a river which formed by The Sava and the Danube, divided Belgrade into two different parts, the New Belgrade and Zemun are both located on the left bank of the river, which was established after World War 2, and the right side of the city is the traditional style in Serbia. I realized that the river is a natural boundary exist in Belgrade, the river not only carries the historical and cultural experiences and memories of Belgrade, but also echoes Serbia's metaphor as a crossroads between East and West.
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Sound artist Annea Lockwood's practice presents an exemplary model for understanding place-based rhythm through sound. "Each river's source has a distinctive voice, as has each of its tributaries, confluences, the interactions of river water and the sea..." (Lockwood, 2008). In her work, she captures the rhythmic variations of the rivers she records, crafting sound maps that reflect the changing rhythms along the course of the rivers. Her "A Sound Map of the Danube" captures the complex rhythm of the Danube River as it passes through numerous countries, including Serbia. Through her field recordings, Lockwood paints an auditory picture of the river's course, capturing its interactions with surrounding human activity, wildlife, and weather, thereby creating a sonic representation of the river's unique rhythm.

Take her field recording work as an example, I aim to explore my unique sonic perspective to capture the shifts of sociopolitical in Belgrade, and to understand the city’s ongoing transition from its socialist past to capitalist present.






































1.3  From Communism to Capitalism: the Political and Historical Transition of Serbia.



Serbia, located in the turbulent southeastern region of Europe, has witnessed substantial changes in its political and social landscape since the late 1990s. From witnessing the collapse of the socialist, communist ideology of the former Yugoslavia to its metamorphosis into a democratic, capitalist independent state today, the country's historical and political transformations have intrigued me deeply.

The Serbian experience mirrors the journey of many nations that shifted their trajectories from communism towards democratic capitalism in the late 20th century. Sharing a similar path with China, a country where I hail from, Serbia's transformation and current socio-political state offers an intriguing comparative perspective. Despite not being born during the zenith of communism, my inherent connection to the ideology through my Chinese heritage prompts a profound interest in examining Serbia's transition.
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This transition is far from a clean break. Instead, it is a layered, complex process where remnants of past systems, cultures, identities, and ideologies linger and intertwine with the emergent order. This "residue" is discernible in Belgrade's socio-cultural landscape, its architectural aesthetics, especially its Brutalist structures, and in the everyday life rhythms of its citizens.

Geopolitically, Serbia holds an interesting position. It's a critical crossroads, where the ideological tides of East and West converge. This unique position brings forth a heightened sense of turbulence and shocks in Serbia, and by extension, the Balkan Peninsula, than seen in other countries or regions. These turbulences and shocks not only shape Serbia's political landscape but also etch deep into the socio-cultural fabric of the nation, leaving lasting imprints.

Belgrade, the capital city, is a living testament to Serbia's historical legacies and ongoing transformation. Its diverse physical landscape, marked by Brutalist architecture, mirrors the city's socio-political history. The soundscape, a lesser-explored aspect of the city, reflects the subtle shifts in the city's rhythms against the backdrop of the societal changes.

Using the lens of Hauntology, this research explores the echo of the past in the present and future of Belgrade. The concept of Hauntology, where the past exists in a spectral form in the present, aptly applies to the Serbian context. This perspective aids in illuminating the silent stories embedded in the cityscape of Belgrade. The study thus aims to uncover the layers of time and history through the physical manifestations in the city's architectural structures and the resonating soundscape.

This research, therefore, not only focuses on the architectural and auditory aspects of Belgrade but also delves into the deeper socio-political undercurrents that shape them. It seeks to capture the nuanced transformations in the city's rhythms, reflecting the larger national transition. The Brutalist structures, the resonating soundscape, and the human interactions within these spaces together create a symphony that narrates the tale of Belgrade, its past, its present, and its constant stride towards the future.

By bringing together these aspects, this study provides an in-depth analysis of Belgrade's rhythms and their interplay with Serbia's historical transformations and ongoing political changes. The impact of these transitions on the community and society, as well as the resulting shifts in the cultural politics, form a crucial part of this exploration. The aim is to provide a comprehensive understanding of how Serbia's transition has not only shaped its physical landscape but also resonated in the everyday rhythms of its people's lives.
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Section 2: The Soundscape of Belgrade: Echoes of History and Transition



Belgrade, the capital of Serbia and the heart of the country, is often overlooked for its unique soundscape, where the city's physical, human and social heritage is intertwined with its intangible heritage. In this section, based on fieldwork, I delve into the city's sonic realm, observing and reflecting on Belgrade's historical trajectory and ongoing transformation ------ resonations in the audible realm, weaving together its past and present with a spectral perspective.



2.1  Rhythms and Architecture



Belgrade's architectural profile is marked by various influences, but Brutalism has left an indelible imprint on the city's landscape. One of the defining structures is the Genex Tower, a brutalist skyscraper that stands as a monolith of Yugoslavia’s socialist modernism. "Brutalist architecture, especially in the form of high-rise housing, was supposed to represent the power, ambition, and rationality of the new regime," states Tom Dyckhoff in "The Age of Spectacle: Adventures in Architecture and the 21st-Century City" (Dyckhoff, 2017).


Listening to the soundscape around the Genex Tower, we perceive a distinctive rhythm characterized by the echoing reverberations off the tower's raw concrete surfaces. In particular, the surrounding environment of the whole building, the street, and the overall sound field environment echo the desolate and dilapidated landscape of a former Soviet architecture after being abandoned by The Times and politics. When collecting and listening to the overall building and the sound field around it, it is not difficult to feel the sound landscape intertwined with the history of the building, such as the broken cement tiles on the ground floor and ground floor of the building, and the slight muffled roar of the old air conditioner due to its age, including the faint sound of water droplets falling to the ground from a height. The whole building is functionally divided into residential and commercial office areas. However, I did not hear anything bustling and noisy like the commercial areas of other countries or cities. On the contrary, as a tower building, the whole commercial area is almost silent, and the dynamics of all the sounds ---- surrounding this building is very weak. Occasionally the wind grazed the weeds on the ground and the sound of broken glass being shred by my feet.
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Other elements that enhance the impression of this soundscape are the several places on the ground floor that have been transformed into coffee shops and grocery stores, but there is hardly any association of bustle and prosperity in them. The few customers seem to sit in the coffee shop in silence all the time, and there is no human conversation.

Low-motion soundscapes are not uncommon in the strict sense, but they seem particularly relevant here at Genex Tower, whose history and past, with its rectilinear, repetitive window structure, still seem to convey to people today the sacred and beautiful visions of communism, A giant billboard on the right seems to proclaim capitalism's sovereignty here.
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The second building in Belgrade that I want to analyze here is The Eastern city gate, also known as Rudo, is an iconic brutalist masterpiece that provides an unfiltered glimpse into the city's history and socio-political transition. Comprising three interlinked skyscrapers, each standing 85 meters tall, the Eastern City Gate served as a grand entrance to the city during the Yugoslav period. Designed by the architect Vera Ćirković and civil engineer Milutin Jerotijević, the Eastern City Gate was completed in 1976. Each of the three skyscrapers contains 28 floors, mostly occupied by residential apartments, embodying the socialist ideology of providing mass public housing.

The sheer magnitude of the Eastern City Gate contributes to its unique soundscape. The echoes of urban life – conversations, footsteps, traffic, even the quiet at night – ricochet off the skyscrapers, creating a rhythm that is as imposing as the structure itself. When I walk on the vacant lot and lawn between the three residential buildings, I can perceive that the sound field here is amplified by the spatial characteristics of the buildings. However, it is not only because the buildings here belong to the bygone era, but also because the landscape and everything here remind me of depression and loneliness. Occasionally, residents sitting on lounge chairs could be heard talking and chatting quietly in the distance, and children were playing and playing. In particular, there were some fitness facilities in the center of the empty lot, which seemed to be very old. I noticed that the swings made of rusty iron chains ----- nobody cared about the sound of its slight swing in the wind. Its swing brought forth waves of old, crunching sound, a sound that was buried in people's memory with that lost era. I can't think of any other adjective to describe what it is now, apart from the dilapidated and lost, such buildings, as homes, once represented the glory and ambition of an era, but with the rise of capitalism and commerce today, they have long since become the fate of the homeless and the homeless.
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The private cars and buses that occasionally pass by the two streets opposite the eastern gate are like a continuous flood of The Times, and the noise of the cars passing by is like a natural sound field barrier to automatically isolate the soundscape of the eastern gate. When I was standing on the other side of the road, my mobile phone camera could fully integrate its three buildings into my composition. Its shape and appearance with a rich cyberpunk futuristic sense were born in such an era full of infinite possibilities and imagination. I pressed the photo button and stored the newly fallen night in my album together with it. I also stored in the era of the distant look and reverie.





2.2  Rhythmic Historical Narrative



When we turn from the brutalist architecture of the former Yugoslavia to the monuments and landmarks that represent the country's history as a whole, they are not only architectural masterpieces, but also sound Spaces that echo the country's turbulent past and present.

The Kosmaj Monument, a brutalist structure erected on Mount Kosmaj, stands as a haunting reminder of Yugoslavia's socialist era. This monolithic monument pays tribute to the Kosmaj Partisan detachment from World War II, yet its existence in the current capitalist Serbia sets a stark contrast. The sound landscape of Kosmaj is like that of this solemn and quiet building, the overall atmosphere reveals a bleak and solemn, and the eerie sound environment of the windswept monument and the rustle of nature in the nearby forest park emphasizes the absence of the social and political order that the monument commemorates. This eerie sonic environment underscores the absence of the socio-political order the monument was designed to honor. Analyzing the monument's soundscape under the lens of Hauntology, one might interpret these sounds as spectral presence - a ghostly echo of the past resonating in the present (Derrida, 1994; Fisher, 2014).

[image: 飞机在飞行
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During the research during this stay, I was most impressed by Avala tower, which tells a story about the resilience and recovery of the Serbian nation. Originally a radio tower and one of the most modern telecommunications equipment in Europe, the Avala tower was first used as a transmitting communications equipment to broadcast the first programme to Radio and Television Belgrade, as well as the second television programme of the RTB Belgrade Public Broadcasting Company as early as 1964. However, it was destroyed during the NATO bombing of Yugoslavia in 1999.

Today, Avala tower has been transformed from a communication and communication medium to a tourist attraction open to the public. I can feel that the sound inside the tower is still connected to its history and past to the present day ----- Whether it is the low-frequency roar of the air-conditioning cabinet on the top floor as a sightseeing area, or the electric current and mechanical operation of the automatic elevator, it is invisible to emphasize its symbolic role in the history of Serbia. In essence, the tower reveals Serbia's turbulent past, while its reconstruction and recovery reveal its aspirations for the future. Through the framework of hauntology, Avala tower acts as a spectral space where the past, present, and future coexist (Davis, 2005).
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2.3  Rhythm, Identity, and Cultural Politics



In this section, we will delve into how sound, and in particular the rhythms of Belgrade city life, are intertwined with issues of Serbian identity and cultural politics. As Serbia has moved from a communist country to a capitalist one, the rhythms of Belgrade have also evolved, reflecting the country's cultural and political transformation. The remnants of the communist past, the rhythms of current capitalism and the uncertain future can all be heard in the city's soundscape. As Serbian sociologist Radmila stikiki (2011) points out, the rhythm of the city is a kind of "melody of life" that contributes significantly to the formation of local identity. 

During my fieldwork in Belgrade, the soundscapes I captured by walking/listening provided a vivid depiction of the city's unique rhythms. These sounds - the chirping of wild pigeons by the river, the talking of passers-by, and the Western music played by steamboats in commercial restaurants - all present and together shape the sound landscape and rhythm of life in the city. In Lefebvre's theory of rhythm analysis, he emphasizes that everyone's daily life is filled with a variety of different rhythms, such as biological rhythms, social rhythms, and global rhythms. All of this is reflected in the sound that I'm recording. As a Chinese, my fieldwork experience in Belgrade is quite different from the local experience. This difference is not only due to my being a stranger, but more importantly, my personal cultural background, life experience and identity enable me to notice sounds that some locals may ignore or interpret differently. Here, I think what we're looking at is not just how personal identity affects our perception, but a case study in how cultural identity interacts with geospace. 

Sounds and rhythms say a lot about the state of cultural politics. I noticed that the Western-style music playing in the ship's restaurant on the shore reflected the Westernization of Belgrade and Serbian society as a whole. This trend is manifested at the social, political, economic, and cultural levels, thus shaping Serbia's daily life and cultural landscape. On the other hand, the chirps of talking passers-by and wild pigeons are symbols of local culture, reflecting local lifestyles and values. The coexistence of these two voices reflects the complexity and diversity of Serbian society on the one hand, and the tug of war between globalization and localization on the other. This display of cultural politics is important for our understanding of the changes in Serbian society and how to find and maintain its cultural identity in the context of globalization. 
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In summary, Belgrade's sound landscape is like a mirror, reflecting the city's history, cultural, political and social changes, helping us to understand and experience the complexity and diversity of the world.



















Section 3: Hauntology and the Soundscape of Belgrade



This section draws on Jacques Derrida's concept of Hauntology to analyze the interplay between Belgrade's history and its present soundscape. It explores how the audible echoes of the city's brutalist architecture, historic sites, and everyday urban atmosphere reflect Serbia's transition from a socialist state to a capitalist society. Whether it's the reverberations of brutalist architecture or the cooing of feral pigeons by the river, lingering remnants linger in the city's soundscape, weaving a complex narrative of Belgrade's cultural evolution and its ongoing struggle with its past. Through this sound lens, this chapter aims to deepen our understanding of how the spectrum's past continues to resonate in Belgrade's contemporary landscape, shaping its identity and future.
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3.1  Hauntology: The Past in the Present



In this section, we delve into the philosophical concept of Hauntology, a term coined by French philosopher Jacques Derrida. Hauntology refers to the paradoxical state where the past is simultaneously present and absent, essentially 'haunting' the present. This concept allows us to examine the pervasive presence of Yugoslavia's past within the contemporary soundscape and architecture of Belgrade.

With its brutalist architecture, Belgrade's transition from the Yugoslav era to the current capitalist state presents a soundscape full of historical echoes. These echoes are an audible reminder of the city's past that haunts the present, making Belgrade an ideal haunted house study space. 

Take brutalist architecture, a style associated with the socialist era, particularly Tito's Yugoslavia. These architectural forms still dominate Belgrade's cityscape, acting as concrete ghosts of a bygone era. In addition to the Genex tower, Eastern Gate, and kosmaj monument mentioned above, during a week of fieldwork, I also observed and listened to the Belgrade Tower, also known as Beogra Brananka, which stands in the center of Belgrade, Serbia and is one of the tallest buildings in the city. It is also an important symbol of the city. The tower was built during the socialist period of the last century, and its design and construction reflect the characteristics and values of that era. Beogra Ladanka is an example of brutalist architecture with an emphasis on function and raw roughness of materials. It is also the tallest building in the Balkans, shaped like a giant microphone on the banks of the Sava River. 

When viewing the Belgrade cityscape through the lens of Hauntology, the Beogra Ladanka serves as a testament to the architectural ideals of the past era, symbolizing the "future of the past" ----- the hopes and ideals of the people of the socialist period for the future. 

All these are auditory remnants of a bygone era.














3.2  Rhythms of Haunting: Tracing Serbia's Ghosts



Each sound, while rooted in the present, carries elements of the past, effectively haunting Belgrade's present soundscape. This reinforces the concept of Hauntology, which seems to have been absent in the past but continues to permeate the present. By listening to the city, we encounter ghostly presences that remind us of Belgrade's past, showing that the city's history is not completely buried, but lingers in the sound of today. Through this lens, we begin to see and hear Belgrade as a multi-layered city where past and present intersect and interact, both visible and audible.

The concept of Hauntology therefore allows us to understand Belgrade in a new light, allowing for a nuanced exploration of how the past continues to echo the present, both architecturally and sonically. It is through this intersection of past and present that we can learn more about the city's complex history and identity. At the same time, the concept of Hauntology provides a fluid temporal perspective to analyze Serbia's history and present, not limited to the present, and such a research method provides me with a three-dimensional theoretical lens to study such topics.

If such research is compared to a camera, then Hauntology is the lens through which Belgrade's post-communist period is studied, and sound and rhythm analysis is its shutter. As a fluid, invisible energy and resonance, sound responds to everything we see from another invisible aspect. The invisibility of sound itself also seems to respond to the meaning of the word "ghost" in a certain level. In my opinion, it can be used as a memory, a thought, an emotion, an idea and so on that linger in your mind. More importantly, sound can not only be recorded by physical means, but also stored by virtual means, and can also be remembered and sealed by spiritual means. I think its attributes and characteristics of existence have some similarities with the academic color of Hauntology.

When I shift my research perspective from the static buildings and historical sites of Belgrade to the commercial, modern sites of the city, they present a landscape that represents a flourishing vitality after political changes and historical ups and downs: As I walked through Mihailo Street, what I heard was nothing less than Serbia's embrace and dynamism in the face of globalization and capitalism.

Mihailo Street is the main pedestrian and shopping zone in Belgrade and is considered one of the most valuable landmarks of the city. The street follows a rhythm that is at once historical and contemporary, with old and new architectural styles coexisting side by side. On one hand, we see the echoes of Serbia's past in the buildings constructed during different periods of the city's history, each one a spectral reminder of a past era. On the other hand, the contemporary rhythm of Mihailo Street is marked by the bustling commercial activity, lively atmosphere, and the soundscapes of people shopping, dining, or simply strolling along. The spectral residues of the past are constantly interfacing with the living dynamics of the present, creating a haunting rhythm that is both an echo of the past and a manifestation of the present.
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Mihailo Street is Belgrade's main pedestrian and shopping district and is considered one of the city's most valuable landmarks. The streets follow the rhythm of history and modernity, with old and new architectural styles co-existing. On the one hand, we see echoes of Serbia's past in buildings built at different times in the city's history, each a ghostly reminder of a bygone era. On the other hand, the modern rhythm of Mihailo Street is marked by bustling commercial activity, a lively atmosphere and the sound of people shopping, dining or walking. The spectral remnants of the past are constantly combined with the dynamics of life in the present, creating a haunting rhythm that is both an echo of the past and a manifestation of the present. It is worth noting that there are still many buildings or buildings of the socialist period on both sides of the street, without exception, there are no lights at night, as if the dead silence as that era.

The Belgrade Fortress, also known as Kalemegdan, is another excellent location for analysis. It carries Belgrade's turbulent history, witnessing the city's many transformations from Roman, Byzantine and Ottoman rule to the present day. Its solid stone walls and ancient buildings emit a spectral resonance that silently bears witness to wars, power struggles and changes of rulers. The rhythmic patterns observed here could be the footsteps of visitors exploring the fort, the echoes of children's laughter in a nearby park, the bells of the fort, or even the soft whisper of the wind on the ancient stones. Here, of course, some corners have also become commercial bars, playing strong electronic music, in a place that has witnessed history and political changes, but still cannot escape the encroachment of surging capital and commercial power. These rhythms of the present interact with the ghosts of the past to create a unique soundscape that reflects the city's history and ongoing transformation.






3.3  Towards a Hauntological Future



In this research paper, I combine elements of hauntology, rhythm, and soundscape to explain and predict the future in Belgrade's ongoing transformation. We use the city's historical heritage and contemporary reality as dual processes that continue to shape and influence the city's future direction. 
  
My reading of Belgrade's ghostly future is rooted in the understanding that the city is a living entity, constantly evolving and changing, but bearing the ghostly imprint of its past. As the philosopher Jacques Derrida reminds us, a ghost is the future, it always comes, it foreshadows itself by repeating the past. Thus, we can say that Belgrade's future is intertwined with its past and present, foreshadowed by the ghostly presence in its architecture, urban rhythms and soundscape. 
  
Think of the brutalist buildings that dot city skylines. These buildings carry echoes of the socialist past, but they are still a functional and integral part of the daily life of the city, and they are also integrated into the soul of the city and the country, and I think that the future of any city at any time will not erase their past, especially the countries and regions that used to be communist in history, in the face of globalization. Even in the age of artificial intelligence, their identities continue to develop, evolve, iterate, and such a process of change and transformation will continue, and the rhythms of their history will continue to resonate in the soundscape of buildings, cities, and societies. 
  
The rhythm of the city, the ebb and flow of its life, will also shape Belgrade's future. In this vibrant, ever-changing city, the story of history plays out in the streets, echoes of the past echoing in the chatter of cafes on Mihailo Street and the laughter of Kalemegdan children playing. The rhythms of the past constantly overlap with those of the present, creating a unique soundscape that foreshadows the city's ghostly future. 
  
Moreover, the historical trajectory from socialism to democracy has shaped the city's political identity, which will also influence Belgrade's future. As the city navigates the challenges and opportunities of the 21st century, it needs to balance its historical identity with its contemporary aspirations. In short, Belgrade's ghostly future is a rich tapestry that weaves together the city's history, contemporary rhythms, and socio-political realities. By acknowledging the ghostly presence in the urban landscape, we can foresee a future that is neither a radical break with the past nor merely a continuation of the present, but a complex, ongoing negotiation that respects the rhythms of the city's historic heritage while embracing the vibrancy of contemporary life.
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