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Setting out on the construction of my creative portfolio I found myself in a dilemma. The Cambridge Companion to Creative Writing expresses this dilemma: ‘there is only dialogue and dialogue is all. This is the Challenge: to filter all the imaginative aspects of fiction (narrative, story, plot, character, theme) into and through dialogue.’[footnoteRef:1] It did indeed prove difficult to fixate purely on dialogue, so, I decided to start at the beginning by building a character.  [1:  David Morley and Philip Nelson, The Cambridge Companion to Creative Writing (Cambridge University: Cambridge University Press, 2012), p59.
] 

This essay will explore how the process unravelled from a character breakdown into an amalgamation of a character description, a pitch and a treatment. This allowed me to utilise a wider array of writing techniques, thus allowing the flow of creativity for the building blocks of this world to construct itself from a solid foundation. 

My usual process is to construct the story, prior to the development of a character. However, ‘[a]rt depends heavily on feeling, intuition, taste. It is feeling, not some rule’[footnoteRef:2] and tough this methodology unfamiliar it led me to construct a combination of the story telling elements of a treatment. The speculative considerations of a pitch a protagonist overview. For ‘the spontaneous generation of new rules, is central to art ‘.[footnoteRef:3] [2:  Gardner, The Art of Fiction: Notes on Craft for Young Writers (New York: Random House]  [3:  Gardner, John, The Art of Fiction, p15 – 16.
] 


As Syd Field states: the ‘[c]haracter is the essential foundation of your screenplay’[footnoteRef:4] and it was the building of the character Brion Thomas that became the first piece of the puzzle that allowed the screenplay ‘The Light Cast by the Shadow’ to unravel. However, this process begins with theme or motif as springboard of the story.  [4:   Field, Syd, Screenwriting (New York: Houghton Mifflin, 1994) p. 45.] 

The initial intention was to convey Brion’s repressed exceptionality, yet heralds desire to be a normal person. This cannot be the case, for ‘[t]he character may wear the face of the common man, but underneath his true face must always be the face of the hero’[footnoteRef:5]. However, I perceived a dilemma presented to me by my classmates, that Brion appeared as passive character.  [5:  Orston. Scott Card, Characters and Viewpoint (Ohio: F+W Publications Inc, 1999) p. 95.] 

I then decided to give the protagonist a dual nature, a Jekyll and Hyde and hide like persona in order enhance the characters immersion within the story. Adding this dual side opened up the possibilities for the story to enfold as ‘[a]ll drama is conflict. Without conflict, you have no character; without character you have no action[.]’[footnoteRef:6] [6:   Field, Syd, Screenwriting, p. 13.] 

 To portray Brion as repressing himself was my initial intention, in order to display disconnection between Brion and his true self. Furthermore, the character brief had elements of a pitch and thus I then made the decision to keep the aspects of Brion’s character that I have crafted and develop it into a pitch. 
Once I decided to transform it into a pitch, the story then began to shape. When the story began to take shape, it began to read like a treatment. It was then my decision to combine all three, with each part of the structure working as a functional whole. 
When redrafting the structure, I decided to craft it in such a manner as to convey the interior aspects of Brion’s character, Albeit the surface level aspects of Brion’s character, using a more casual diction as the narrative voice. I then delve deeper into the interior aspects of Brion’s character, using a more formal narrative voice. foundations had now been set for the story to flow.
Having established the interior aspects of story, allowed for the development of exterior exposition. This is the treatment aspect of the piece.  Using a story beat I decided to ignore the three act structure as ‘[s]uspending recognisable aesthetic laws of course means taking risks[,]’[footnoteRef:7] however, upon reflection the story does fit into it. [7:  Gardner, John, The Art of Fiction: Notes on Craft for Young Writers (New York: Random House Inc, 1984) p. 6 – 7.] 

 When crafting the story, I did not consciously set out to adhere to any particular tropes or themes. It was during redrafting and contemplation I can see an overarching theme of the duality of human nature, the potential for great good and great evil and that what we consider to be good, and evil can be subjective. Furthermore, I drew inspiration from Ted Chiang’s short story ‘Hell is the Absence of God’ and references to the philosophical work the ‘The Kybalion’. 
Chiang’s short story puts forward a moral dilemma of which upon the manifestations of angels, often an equal number of people are maimed and healed, leaving the reader conflicted. Drawing from this idea, I used a speech from the fallen one’s to put forward the idea of the mutability of the universe, again drawing from intertextuality from ‘The Kybalion’. In the ‘Kybalion’ there are seven universal principles, one of which is the law of rhythm: ‘This law is manifest in the creation and destruction of worlds; in the rise and fall of nations[.]’ [footnoteRef:8]Furthermore, it goes onto say: [h]ermetists have grasped this Principle, finding its universal application’[footnoteRef:9] and thus I have used this idea to apply the functioning of the Divine Plan and the higher realms within the story. If the physical world is subject to change, then the higher must too. [8:  Three Initiates, The Kybalion: A Study of The Hermetic Philosophy of Ancient Egypt and Greece (Project Gutenberg).
]  [9:  Three Initiates, The Kybalion.] 


As a piece of writing, I feel that overall, I have implemented a wide variety of narrative devices and crafting techniques which have made the portfolio interesting and nuanced. I feel that the I have constructed the backbone of an interesting with a number of interesting concepts woven into the body of work.
 However, looking at this work in the context of a screenplay, I feel that each aspect: the character brief, the pitch and the treatment, should be segregated so as to explore and expand in greater depth each section. This is a testament to my lack of knowledge and exposure to material within this format of writing as. 
I did feel restricted initially. However, as the work developed, and I explored the reading materials provided I began to see great potential for creative expression. 
Though I have exposed myself to a weakness in my capabilities, it has also allowed me to be more concise when it comes to writing dialogue and setting a scene.
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