INTRODUCTORY NOTES 

Images in The Abrahamic Faiths

Judaism
"You shall have no other gods before me. You shall not make for yourself a graven image, or any likeness of anything that is in heaven above, or that is in the earth beneath, or that is in the water under the earth; you shall not bow down to them or serve them; for I the Lord your God am a jealous God, visiting the iniquity of the fathers upon the children to the third and the fourth generation of those who hate me, but showing steadfast love to thousands of those who love me and keep my commandments." 
(Exodus 20:3-6).
Islam
Allah's Messenger (ﷺ) said, "The painter of these pictures will be punished on the Day of Resurrection, and it will be said to them, ‘Make alive what you have created.’”  

 (Al-Bukhari, Hadith).

Christianity
“Christ is the image of the invisible God”
 (Colossians 1.13).
“The Word became flesh and lived among us and we have seen his glory”.
[bookmark: _GoBack](John 1. 14).
Protestant Reformation 
Iconoclasm
Some of the Protestant reformers, in particular Andreas Karlstadt, Huldrych Zwingli and John Calvin, encouraged the removal of religious images by invoking the Decalogue's prohibition of idolatry and the manufacture of graven (sculpted) images of God. As a result, individuals attacked statues and images, and others were lost during unauthorised iconoclastic riots. However, in most cases, civil authorities removed images in an orderly manner in the newly reformed Protestant cities and territories of Europe.
Significant iconoclastic riots took place in Zurich (in 1523), Copenhagen (1530), Münster (1534), Geneva (1535), Augsburg (1537), Scotland (1559), Rouen (1560) and Saintes and La Rochelle (1562).[27] The Seventeen Provinces (now the Netherlands, Belgium and parts of Northern France) were disrupted by widespread Protestant iconoclasm in the summer of 1566. 

Martin Luther’s position (1483-1546)
Andreas Bodenstein Karlstadt became a prominent leader of the Reformation around 1517. Karlstadt had moved to radical positions on many theological issues including the use of images. He concluded that images should be destroyed because they were being used as idols. On January 24th, 1522 the city council in Wittenberg passed an ordinance which required the removal of images from all the churches. Then three days later on January 27th, 1522 Karlstadt published a pamphlet entitled, On the Removal of Images. Central to his argument was the idea that the use of images was idolatry, he believed that worshippers were offering honor to images and not to God. Furthermore, he rejected the idea that images were some kind of Bible for the illiterate. He did not believe the honor given to an image by an illiterate believer could be passed on to what the image represented. Karlstadt built his biblical arguments from the Mosaic Law in which he argued that the first and second commandments were eternally valid prohibitions against images. Karlstadt argued that in the New Testament, Paul showed a great distaste for the flesh and argued that it had no value in understanding the divine.[footnoteRef:1][1] It was because of Karlstadt’s actions that Luther responded so strongly. Luther returned to Wittenberg on March 6th 1522 and annulled the ordinances of the city council and stopped the removal images. He then responded to Karlstadt in the form of eight sermons known as the Invocavit and with a treatise entitled, Against the Heavenly Prophets.[footnoteRef:2][2] Both of these works laid out the majority of Luther’s position on images.

Luther’s Arguments for Images

Luther responded to Karlstadt’s argument that the Scriptures forbid images by referring to passages that appear to teach the exact opposite. He used four examples from the Old Testament and two from the New Testament. He cited the altars erected by Noah and Abraham (Genesis 8:20; 12:7), the cherubs on the ark of the covenant (Exodus 25:18; 37:7), and Paul and the sculpture on the ship (Acts 28:11). He responded to Karlstadt’s arguments based on the first and second commandment by saying, “ What is forbidden here is the adoration and not the making of images…one can have or make images, but one should not adore them.”[footnoteRef:3][1] For Luther the prohibition against making “graven images” refers to the first commandment, “you shall not have other gods beside me.” Furthermore, Luther distinguished between exterior idolatry, which included the cult of images, and a more dangerous interior idolatry, namely the idols which every person has in their heart.[footnoteRef:4][2] He did not regard the discussion on the first commandment as very important and he doubted whether the iconoclasts would be convinced of his arguments anyways. Luther found it interesting to say that images were forbidden in Scripture when God had given Moses strict commandments on how to build the ark. In those instructions God gives Moses detailed instructions on where the cherubim are to be placed and how they are to look (Exodus 25:18-20). Luther argues that if God did not intend for us to have images then he would not have commanded Moses to place the cherubim on the very placed he was to worshipped. In regards to Paul in Acts 28:11 Luther believed that Luke placed this story into the text to show that outward things could do no harm to a believers faith so long as they were not trusted in.[footnoteRef:5][3] Luther also argued that Moses erected the image of the brazen serpent before the people of Israel. He asks if Moses, who gave the Law forbid the making of images then why did he in turn make one? Luther again attacks Karlstadt with Scripture by referring to Paul’s address to the Areopagus in Acts 17. Here Paul walks around and sees all of the idols of the city and he confronts the crowds and calls out their idolatry but he never overturns the idols. Luther writes,
“He preached against their idols, but he overthrew none by force. And you would rush in, create an uproar, break down the altars and overthrow the images? Do you really believe you can abolish the images on this wise? Nay, you will only set them up more firmly.”[footnoteRef:6][4]

In regards to making images Luther wrote, “But it is impossible for me to hear and bear it in mind without forming mental images of it in my heart. For whether I will or not, when I hear of Christ, an image of a man hanging on a cross takes form in my heart, just as the reflection of my face naturally appears in the water when I look into it. If it is not a sin but good t have the image of Christ in my heart, why should it be a sin to have it in my eyes?”[footnoteRef:7][5]

 [1: ]  [2: ]  [3: ]  [4: ]  [5: ]  [6: 


]  [7: ] 

Counter-Reformation (Council of Trent  1545-1563)
All the  artists working at the time of the Counter-Reformation, a period when the Catholic Church set out to reform itself and strengthen its position in the face of the rise of Protestantism in northern Europe. The Council of Trent, which gathered to discuss reforms between 1545 and 1563, also discussed the role of religious images. On the one hand it condemned paintings that represented false doctrine or lascivious subject matter, fearing that they would mislead or corrupt the viewers. On the other hand, the council recognized the power of the painted image. More immediate in its impact than the spoken word, a painting was an effective tool for inspiring devotion and teaching doctrine. Paintings representing scenes from the lives of the saints also provided good moral exemplars on which viewers could model their own behavior. Artists were encouraged to represent religious subjects in an accessible way, with clarity and immediacy, in order to engage viewers directly with the sacred subject. In a similar way, devotional handbooks of the period encouraged readers to enter wholeheartedly into the stories of the scriptures. The most influential handbook was Saint Ignatius Loyola’s Spiritual Exercises, which advised readers to employ all five senses to help them imagine the experiences of saints and biblical characters, both emotionally and even physically. Images of the early saints proliferated, notably scenes of penitence, martyrdom, and mystical visions. These works reflect the fervent religious tenor of the time, promoting Christian ideals, condemning sinful ways, and reaffirming the efficacy of the Catholic saints.
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A Mar 13.2 RELIGIOUS DIVISIONS IN EUROPE AT THE END OF THE SIXTEENTH CENTURY

By the late sixteenth century, the division of Europe into distinct areas, each committed primarily to one
church, was virtually complete. Now that they were solidly established, the major faiths became associated
with universities that elaborated and promoted their beliefs.
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