My practice is multi-disciplinary where I explore several mediums such as sculpture, installation, video, photography and performance.  It has a conceptually driven language informed with strong socio political themes, such as totalitarianism, censorship, feminism, the Diaspora, also gender and identity.  My practice is intuitive and responsive, with performance at its core as I am drawn to the ritualistic and time based endurance aspect of a performance.    I strongly believe that all art is political and art has to respond the political climate of the time which I try and achieve in a gestural way and always with humility.  My practice going forward will have parallels between performance, protest and activist art and they will merge.  I feel too constrained within the limits of the studio space and explore and seek out alternative spaces to express my voice, whether it be in the public domain or out in nature.  In relation to my practice the three keys words that I will be discussing with an anticipation of a strong question for my full dissertation will be, space, power and ritual. The aim of this synopsis is to ascertain a valid main dissertation question.

SPACE.
‘Space can be understood as a social construct with the social itself being spatially organized. Thus space is constituted by a dynamic set of processes that are implicated in questions of power and symbolism’ This quote is taken from the ‘Sage Dictionary of Cultural Studies’ (Chris Baker) page 186.  The French philosopher Michel Foucalt theorised and wrote extensively about space and the power that it holds and what certain spaces symbolise.  I am going to be researching Foucalt  in particular his work of Space, Power and Knowledge.  As I mentioned in the introduction I feel too constricted in the confines of a studio space, possibly because the studio spaces at Universities are so small, particularly in certain art colleges/schools the allocated art space is possibly no bigger than one metre square, which is inadequate for self expression and expansion.  Why is this? If space has symbolic meaning and is controlled by power as Foucalt suggests then what does this puny space for the art student say? Well, my initial response would be that is it a bureaucratic decision with the strong thread of capitalism running through it, whereby the arts are not seen as important to for example science or business where he we see vast spaces allocated to the development and encouragement of these when it is seen that art students, artist are offered limited space to develop and nurture their creative drive.  However, these are the types of questions that I will be looking for answers by opening up a discourse surrounding space.  If I refer back to my introduction again I spoke very briefly about protest art and taking art out into public spaces and alternative spaces to really allow for the artist voice to be heard so I am drawn to the theories and work of Noam Chomsky in particular his work ‘Occupy’ (2012)  The Occupy Movement started in September 2011 in reaction to amongst so many other issues but mainly about the lack of real democracy and lack of social and economic equality.   It is a global movement and Chomsky quoted in his book ‘Occupy’(2012)  that it was ‘biggest class war for 30 years’ (Chomsky 2012) I am also going to researching other books by Chomsky such as ‘On Anarchism’ and ‘Profit Over People’
In terms of art I will be looking at artists such as  the Guerilla Girls  for example when they  rented advertising spaces on New York buses to show their poster ‘Do women have to be naked to get into a museum’  Banu Cenetoglu displayed her art/activism work ‘The List’  on bill boards, train station information signs and atm machines.  These are only a couple of examples of artist who take their art in the public sphere and it has been increasing  since the 1970s’s where the art world saw artists expanding away from the confines of studio spaces and sought out alternative spaces such as lofts, warehouses, shop fronts etc. During the 1970’s there was also the introduction of protest art as artists and people in general responded strongly against the Vietnam War, racism and sexism and general economic inequalities. I feel strongly that there are parallels now to the 1970’s where people in general not just artist are taking to the streets to protest about vitally important issues such as climate change, where the environment is being destroyed through the greed of capitalism.  We see Extinction Rebellion taking to the streets and causing disruption in the public space in order to get their voice heard and in anticipation for change. Again this is an example of the fine line between art and activism.
This is a really brief introduction to the keyword space and the context in which I will be using the word, it will be expanded upon in the full dissertation.  In a quick summary I will researching the work of Foucalt, Chomsky, I will also be looking at Zizek particularly his book ‘The Sublime Object of Ideology 1989’ I am also reading at Gaston Bachelard and his book ‘The Poetics of Space 1994’ which is a stark constrast to the space that I have been referring to in this short introduction but it has become vital to me the uncovering of what the word ‘space’ can actually mean and given a  new outlook of intimate spaces. 

RITUAL
‘Ritual is the prescribed or established form of religious  or other ceremony, prescribed behaviour, any formal act, institution, or procedure that is followed consistently’ (The Collins Dictionary and Thesaurus  1991) I am going to focus attention very briefly for the purposes of this proposal the Collins Dictionary and Thesaurus where it states ‘Red Tape’ in the thesaurus. Red tape is the bureaucracy, the set of rules and structure that is used to govern and control and its implications on freedom of speech and democracy. If we look closely at society as a whole and how we interact in society we are heavily governed and almost manipulated by sets of rules, from the day we are born we are indoctrinated  through sets of rituals, for example if we were born into a Christian family then we would undergo the ritual of baptism, the ritual of confirmation and the ritual of marriage to name a few.  
In his book ‘Together (The Rituals, Pleasures and Politics of Cooperation) 2012’ Richard Sennett talks of the power of ritual and the three building blocks of ritual.  The first building block of ritual being the repetition of rituals and how the power of rituals is amplified because of their repetitive nature. Going over the same repeated process is almost ingraining a set of rules and behaviour into individuals and society as a whole therefore allowing for social control. Sennett then goes on to describe the second building block which is ‘Rituals, transforms object, bodily movements or bland words into symbols’ (page 91) For example the semiotics of signs, how this symbols are ingrained into us so we know what they mean, and how we learn about these through repetition. The third building block Sennett speaks about is expression in particular dramatic expression.  As a brief example walking, the way you would walk down the street is different than how you would walk in funeral procession.  I really want to focus on rituals and how they transcend into performance art.  Marina Abramovic is one great example of using rituals in performance.  ‘Nude With Skeleton’ 1996 where Abramovic lay naked with a skeleton is in response to the ancient Buddhist rite called ‘rolang’ where the celebrant performing a rite is alone with a corpse, lie on it, mouth to mouth whilst holding it whilst repeating over and over a formula in their thoughts.  Tania Bruguera is another performance artist whose performances are ritualistic and corporeal along with Anna Mendietta another Cuban  performance artist where rituals were the thread of her performances.  For example her performance ‘Blood and Feathers 1974,  the artists  transforms herself into a person to be sacrificed, where the sacrificed victim has to die to allow for new life, in reference to the Catholic Church.
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‘Blood and Feathers’ Anna Mendietta 1974. 




I am also looking and researching the work of the sociologist, cultural theorist and political activist  Stuart Hall.  In particular his work ‘Resistance through Rituals 1989’ This is how I want to steer my dissertation, towards resistance and activism  to really find out if art has the power to cause social change, and how is this best done? How is this most effective? If society and culture is formed by ingraining rituals into ‘us’ from the day we are born then can art have to power to undo this or at least assist in the process for change.  
Again this is really brief overview of why I have chosen to discuss the key word ‘ritual’ As  I stated in my introduction performance is the core of my practice, the time based repetitive nature of performance art is how I can express myself and use performance therefore rituals as a form of resistance and expression.
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‘Nude with Skeleton’ Marina Abramovic 2005


POWER
Power has to be one the fundamental concept in culture and society as a whole as it from power that society is controlled and governed.  It is from powers such as the state/government that rules and laws are implemented and enforced.  The driving force of power as well as many other things has to ideology where power is justified because those in power are attempting to create the ideal society by implementing belief systems.  What happens when power is corrupt though, when the belief systems are not democratic and bias and where there is censorship, oppression and control which we see in totalitarian society.  For example currently Turkey is being led under dictatorship, the president is incarcerating journalists, lecturers, artists because they dare speak out against the fascist regime. For example the artist Zehra Dogan was jailed for three years for her painting which depicted the destruction caused by the Turkish regime. This is to when power goes wrong and resistance groups are formed to fight and repel against the power.  I will be looking at the work as previously discussed in brief of Slovaj Zizek and in particular his work ‘The Sublime Object of Ideology 2012’  Along with this I will also refer to Michel Foucalt and his work ‘Power and Knowledge 1980’ Here Foucalt’s  ‘concept of power/knowledge concerns the mutually constituting relationship between power and knowledge so that production of knowledge is understood to be to be intertwined with regimes of power’ (Sage Dictionary of Cultural Studies, page 163) Here we have to question though what is the truth? How do we know what the real truth is particularly now in this time we are living where we have the phenomena of ‘fake new’ How do we really know that the person holding a gun is a terrorist or a freedom fighter? In relation to art I do feel that the artists tells truth and they have a responsibility to do so. I am  going to refer here to Joseph Beuys when he said that artists have a responsibility, he sees this as  having the ability to respond, (What is Art, Joseph Beuys 2004)  Artists should always have the ability and power to tell the truth and have the freedom to do that.  So, going forward it is clear that the key word ‘power’ opens up to so many others such as censorship, ideology, politics, hegemony, truth. The essence of power is control, the ability to control individuals, groups and society as a whole but also the ability to speak the truth.  
There have been art movements such as the Feminist Art Movement which were born out gross inequalities towards female artists  by the patriarchal system.  This art movement led by artists such as Judy Chicago and Miriam Schapiro which caused ripples and allowed for changes to be made, although very slowly and much work still to be done.  There is also the protest art movements to consider such as the Dada Art Movement which happened in the 1920’s in reaction to World War 1 and also the Protest Art Movement which occurred in the 1970’s as I mentioned previously in reaction to the Vietnam War. The 1970’s saw a huge shift towards protest and activism. The author and anthropologist Jonathan Benthall wrote ‘Demonstrations, street art and sit ins are literally and palpably embodying arguments to challenge verbal mystifications and lies, all repressed groups will tend to find their most effective and confident expression though the body’s wider resources rather than within the enclosure of verbal language...’ (Warr, page 29)
This leads me on to conclude on this very brief synopsis. The three keys words I have chosen are space, ritual and power, These words themselves open up to new key words such as ideology, politics, truth, hegemony, bureaucracy, protest and red tape to name a few and the social theorists will overlap and interconnect with their theories and beliefs.
The main social theorists I will be researching will be Michel Foucalt,, Noam Chomsky, Slovaj Zizek, Richard Sennett, Stuart Hall, Tony Bennett, this list will expand as more research is done. Key artists so far are Tania Bruguera, Marina Abramovic, Jeremy Deller, Ana Mendieta, Andre Stitt, Keira O Reilly, Banu Cenetoglu, Joseph Beuys, Doris Salcedo, Richard Serra.  Again this list of artists will increase as more research is done in preparation for the main dissertation.
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