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Title:
Commentary on Ov.Tr.1.4.
Abstract:
Despite much critical engagement with Ovid’s Tristia this is the first Anglophone commentary on his exile poem Tristia 1.4. In this short poem, we find the exiled Ovid caught in a storm on the Ionian Sea bound for Tomis.  The main body of work receives systematic treatment and as such is set out in lemmatic style. It analyses and interprets each word or phrase as well as scans for the use of linguistic tools and intertextual references. Within some of the notes, it expands on certain themes that occur both in this poem and the complete works of the Tristia, for example; storm iconography; parallels between Ovid and the mythical hero Aeneas; and, the idea that exile is death. This bifocal approach results in an appreciation of the text’s minutiae as well as its whole and locates its position in the elegiac landscape. It also includes a broad and informative introduction to Ovid’s exile poems, the historical backdrop of AD8 and what it means to Ovid to be spurned by his princeps and banished to the corner most outpost of the Roman empire. It then looks carefully at the metrical scansion of the poem and demonstrates how the metre reinforces the language to create a scene of turmoil and grief. This commentary is a useful guide for anyone wishing to get a little closer to understanding Ovid’s utter sorrow and misery to being exiled to a terra terra remota mea.[footnoteRef:1] [1:  Ov.Tr.1.128] 


Introduction
Commentarii quid operis habent? Alterius dicta edisserunt, quae obscure scripta sunt plano sermone manifestant, multorum sententias replicant, et dicunt: Hunc locum quidam sic edisserunt, alii sic interpretantur. (J. Apol. contra Ruf. 1.16.)
Aim: To provide an analytical interpretation of the fourth poem in Book One of Ovid’s Tristia to include a detailed language survey, a programme of linguistic tools and an appreciation of metre in order to show case this previously overlooked poem and to place it within the exile poems and the elegiac landscape.
Organisation of the commentary:
· Copy of the Loeb translation by A.L Wheeler of Ov.Tr.1.4 (Wheeler 1988:27-28). N.B. differences in translations and editions will be exposed as I find fit throughout the dissertation.
· Introduction (1,500 words)
· Introduction to Ovid’s exile poetry to include Tristia and Ex Ponto: to include short discussion on whether his exile is myth or historical truth. (Claassen 2008:10, Fitton Brown 1985:18-22 versus McGowan 2009:20 and Little 1990:29-39 and Hutchinson 2017: 76-84).
· The political backdrop of AD8 when Ovid was relegated: Augustus and possible reasons behind Ovid’s exile (Syme 1978:215 – 229 and Dickinson 1978:154-56 and McGowan 2009:37-62). Also include “rules of relagatio”.
· Ovid: poet of Rome: importance of his place in Rome and what relegation would have meant to him (Hinds 2006: 15-50 and Holzberg 2006:51-68).
· Travel and seamanship in Ovidian time.
· Destination Tomis. 


· Chapter 1: Metre (1,500)
· To include scansion of poem (C:\Users\1501669\Downloads\diss metre scansion 1.4.html appendix A) and essay on elegiac couplets: dactylic hexameter and dactylic pentameter. (Claassen 1989: 351-365 and Morgan 2010:285ff and Knight 1958). 
· What is elegiac metre? (to include prosody and rhythm, homodyne, heterodyne, caesura, diaeresis)
· Ovid’s sense of music.
· How does Ovid use the above to maximise emotional response and create turmoil and grief in 1.4. N.B. Although examples will be taken from 1.4 to illustrate how Ovid uses these techniques, I intend to expand the effect of usage of poetic devices in the next chapter when I analyse each couplet in the attempt to avoid repetition.


· Chapter 2: Lemmatic style commentary. To include language use, linguistic tools, use of metre, recurrent themes and intertextuality (6,000 to 8,000 words).
· Example of content and layout (please note in abbreviated form):
· Tinguitur oceano custos Erymanthidos ursae. First line of the elegiac metre is hexameter also called the “epic” line and the language used is consistent with this nomenclature for it echoes a line in Vergil’s Aeneid when Aeneas, after having been shipwrecked by a great storm, finds himself in Dido’s court. A musician strikes up and sings of “wintery suns making much haste to dip themselves in Ocean or what delay stays the slowly passing nights” (Verg. A.745). Previous to this line the singer had also mentioned the constellation Ursa Minor  (germinos Triones)[footnoteRef:2] which Ovid also includes as the Erymanthian Bear. From the outset Ovid has created parallels between himself and Aeneas a theme picked up from Tr.1.2. Aligning his exile, albeit inverted, with the epic journey of Aeneas from a Fallen Troy to founding Italy. From Oxford Latin Dictionary “Oceano (dative/abl) = Oceanus = 1) The ocean especially as the a sea flowing around the land mass. 2) the name of a freedman”. Therefore discuss implications of both. From (1) think of Shield of Achilles and from (2) irony between Ovid and a “freedman”.[footnoteRef:3] [2:  Cf Verg. G. 2.481/2]  [3:  OLD 1968: 1236] 

· Linguistic tools: word order custos (guardian) is placed in the middle of the sentence. The guardian is for the stars but it conjures up the image of Ovid being his own guardian as he finds himself so totally alone with no-one else to look after him, even the stars have their own guardian. By placing it in the middle of the sentence it makes the reader aware that Ovid is surrounded by only water and skies i.e. middle of nowhere.
· Metrical use:  custos has a caesura both in front and after it adding to the effect of him lost in the middle of both sea and sky.
· Recurrent themes. Ovid as Aeneas (and Odysseus) and the Erymanthian Bear. Both these themes to be expanded on here.
· Intertexuality: Ov.Tr.3.4.47 and 1.11.15; Met: 9.594 and 15.12 and 15.30; Fasti: 3.407 and 5.21 and 5. 233 as well as works cited above.
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