Aran Kamil-Thomas 
1807532 
[bookmark: _GoBack]M4X01975
Architecture in your own town. 
Within this assignment the comparison of two buildings will be made in depth situated in the town of Wrexham. The use of site plans, sections and elevations will be displayed and analysed to further display the comparison between the two structures. Also, great attention to the style and form of these structures will be explored to fully understand the use and function of each structure. A historic church and a modern build have been chosen to show the vast array of architecture within Wrexham town. By analysing both these contrasting buildings it will help to observe how architecture within the town and the UK as a whole has developed and evolved throughout the years. Tinniswood (2011).
St. Giles’ Parish Church. 
The Wrexham Parish Church serves as a beacon for the town. Being the oldest surviving church, this 135-foot historical structure is very well known and can be seen and heard from far and wide to all the citizens of Wrexham. Due to the orientation of the church being within the town centre the church is close to almost everything Wrexham has to offer. Countless weddings, christenings, funerals and Christmas markets are withheld in the church due to it being well situated and also very well known around the area as being one of the seven wonders of Wales. (St Giles Parish Church Wrexham, 2019).  
Constructed between the 15th – 16th century this historic church comes within the medieval era in British architecture due to displaying emphasis on vertical and horizontal lines with the detailing of the church e.g. horizontal transoms and vertical mullions as framing of the windows. It is also considered to be one of the most popular structures within medieval ecclesiastical architecture in Wales. 
[image: ]Due to a previous demolished church built in the 14th century on the same foundations as St Giles remanence of the old church still remains within the infrastructure of St Giles to this day. This shows how unique of a structure this church is and how it has incorporated and is true to its history. A bell tower was added to the build after the main structure was completed to ensure St Giles was the tallest Church in Wrexham. Thought to have been completed in 1505, studies later shown that the construction of the bell tower persisted until 1520 with a new gothic look to the face of the church. To this day the chimes of the bells are one of the Parish Churches best qualities. (Buildings of Wrexham St Giles, 2013). 
Fig 1 (St Giles’ Parish Church Wrexham, 2019). 
[image: ]This is a drawing of the floor plan of St Giles church. The diagram shows the plan with named sections. Apart from accommodating the congregation the nave is one of the most decorated areas of the church at ground level. With detailing within the 10 coulombs that separate the seating ails, 5 coulombs to each side to provide support to the upper floors above the North and South ails. The Pulpit was added the church by the architect Benjamin Ferry in 1867. It is made of White Mansfield stone with accents of Devonshire Marble accompanied by detailed carvings of Jesus Christ within the coulombs.  
Adjacent to the nave is the tower and chancel the tower section of the church is where the bell is kept on higher floors. This area also serves as the main entrance to the church and points towards the north star. The chancel section is where the main alter is in church decorated well with stained-glass windows at the back of the church. (St Giles Parish Church Wrexham, 2019). 
Fig 2 (St Giles Parish Church Wrexham, 2019).



Ty Pawb.
Ty Pawb (‘Everybody’s House’) is a modern look to an already existing building in the centre of Wexham town. The revamp to the old market space has boosted Wrexhams artistic status massively. In 2018 Featherstone Young transformed a once dull market space with a multi-story car park on the roof to a budding, exciting new project that could influence the artistic culture of Wrexham for a long time to come. 
Although the idea of an open public space to freely express art and culture sounds like a great and innovative idea, the tendencies of the Wrexham population are not always so easily pleased. Due to Chester, a neighboring city to Wrexham being somewhat more upmarket and highly developed culturally compared to Wrexham it makes it easy to ask the question why does Wrexham need a space like this? After heavy criticism from locals a protest poster emerged in the town center, ‘for a minority, people can just go to places like Chester for their art ‘. Despite the onslaught of negative criticism towards their project Featherstone Young pushed the somewhat of an experiment of a [image: ]project to completion 2018. (Astbury, 2018, p.1). 
Fig 3 (Morris, 2018). 
Since the grand opening of Ty Pawb, the project has been a revelation within the town. Allowing once non-used and in Featherstone’s words ‘baggy’ space, to open up countless opportunities to locals to trade, learn and interact whereas once there was nowhere this unique scheme was possible in Wrexham. (Astbury, 2018, p.2).   ‘’It is exemplary in its transformation of under-used space … in its demonstration of how much can be done with little architectural intervention’’ (Featherstone, 2018, p. 2).  The use of the term ‘baggy’ space is a very cleaver concept of doing more with less is perfect for such a project as Ty Pawb, applying the minim which is cos effective and allowing the creative users of the space make it their own by using their art, in their space.  
[image: ]The materials for this build were described as robust by Featherstone. By utilizing cuts into existing precast concrete allows a natural flow of light within the space. A challenge to change a low roofed car park into a double-height rooms was achieved to create vertical and horizontal view-points throughout the space. Blockwork and galvanized steel mesh create for a fair faced look throughout the space, this is accommodated by ribbed plywood wall linings to blend the space to a more streetscape aesthetic.  
 Fig 4 (Morris, 2018). 





[image: ]Fig 5 (Morris, 2018).
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Fig 6 (Morris, 2018).                                         







[image: ]Fig 7 (Morris, 2018).
    








To conclude, It Is very clear to see that these spaces are completely different in nature but for purpose they both are community-based spaces where people of the community can have a place to express their believes and interact with one another. The same concept for the use of a building well over 700 years apart, wow.  
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Featherstone Young has completely transformed the old market hall and its ‘baggy space’ concept has also
filtered into our exhibitions in the form of our ‘Urgencies’ programme. This entails a number of slots in the
exhibition calendar being populated just weeks, rather than years or months, in advance to ensure that the
content reflects current themes or concerns that are important locally.

Jo Marsh, creative director, Ty Pawb
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Engineer’s view

Collaborating with Featherstone Young, we were tasked with converting an existing 1990s multistorey car park
structure into a modern arts centre. This comprised opening up internal floor slabs and exteral brick facades
10 create the new spaces. The openings through the fagade were designed to limit the requirement for

construction of new intermediate supports where possible.
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5. The Chancel Gates

These are said to have been given by
Eliu Yale in 1707 they have been
attributed to Robert Davies, who made
the splendid wrought iron gates at the
entrance to the churchyard.

A brief guide to the Church

St Giles'

Parish Churc!
1.The Nave Roof

The camberbeam timber roof dates from
the l6th century and s supported by
corbels sited between the clerestory
windows. Each corbel is decorated with an
armorial shield. The roof is adorned with
sixteen musical angels, playing inscruments
Hemia or singing. At the east end of the roof, the
small red face represents the Devil.

6. The Lectern
The brass eagle lectern was presented
to the church in 1524 and was probably
made in East Anglia. The lectern is one
of only 40 surviving in Britain from the
pre-Reformation period.
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7. The Organ
The present organ was built in 1894 by
Foster & Andrews of Hull. It was fully
restored in 984,

2. The Doom Painting
Contact Us This early 16th century wall-painting over
the arch of the east wall depicts the Day of
Judgement. It shows figures  rising from
their coffns to present themselves before
Christ in majesty flanked by the Virgin
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8. The Font
The octagonal stone font is of unknown
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3. The Reredos
The reredos, altar rails and marble chancel
flooring were added during the
refurbishment of 1914 by the architect Sir
T. G. Jackson. The reredos contains four
panels’ depicting scenes from the life of
Christ

4, The Pulpit
The pulpit was built at the time of the
1867 restoration by the architect Benjamin
Ferrey. It is of white Mansfield stone with
columns of red Devonshire marble: the
panels are decorated with figures of Christ
and the Four Evangelists.

date, but is known to have been part of
the furnishings of the I6th century
church. During the 17th century the
font was lost and it was not recovered
until 1843, when the decorative panels
were restored.

9. The Royal Welch Fusiliers Chap-
el

This chapel, situated in the north aisle, is
entered through the screen presented
to the church by the RWF in 1977. In
the chapel may be seen the Regimental
roll of Honour, Colours belonging
the Regiment, the Regimental Rol
Honour and a commemorative win:

of 1989.
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