Report: Ivory Disks in Enkomi and Hala Sultan Tekke
The items that will be the focus of the following report are items that are both made of Ivory as well as being circular in form, this is to widen the diversity of features of the subsequent ivory disk and expand the otherwise singular purpose of the Ivory disks. The report will be considering the two sites of Hala Sultan Tekke as well as Enkomi in order to understand how the two sites interacted within the network that existed along the maritime border of Cyprus. The library of recovered items between the two sites is impressive, for example, the number of objects that match the description of what this report will be examining numbers three items in Hala Sultan Tekke and nine in Enkomi, this difference with what is in total a small portion of the materials recovered is indicative of the wider difference between either the excavation level of the two sites or the difference in total population and as a result a fewer potential for trading citizens. Ivory, the material the disks are created from comes primarily from Elephants, the book Ancient Mesopotamian Materials and Industries by P.R.S. Moorey states that this is the only sources of true ivory as opposed to other potential sources of faux ivory. As a result, the simple process of understanding where the material comes from allows a scholar to understand the networks required and opens the possibilities to begin to create a picture of how the lanes of communication and trade might exist within the ancient world.
Hala Sultan Tekke
The site of Hala Sultan Tekke has an unkind history in the field of excavation, according to the records covering the excavations of the site by Paul Astrom, D.M. Bailey, and Vassos Karageoghis, where the sites initial digging was at the hands of locals in October of 1897, no fewer than three of the tombs had been opened by the time British museum archaeologists reached the site, subsequently guards were posted as a result but this would not prevent the materials that had potentially already been taken from reaching the custody of collectors. Despite this, the site was still relatively fresh, and in a recorded letter the area was still promising. The following records of the time are spent obtaining permission and recording of the materials found, and to whom the shares would belong. This is important as it is a potential reason as to why the material findings are less than would be expected of the site, let alone the difference in the size of the site of the tombs in comparison to the large settlement at Enkomi.
The three items found that match the criteria of this report are what have been identified as a spindle whorl, and two box tops, one of these items that has been identified as a box lid may not have served that function as the item was damaged, the item to me look to be used as a spindle whorl as well potentially. See image 1:1. 
	This ivory disk (1) has the immediately distinguishable feature of a bull rearing its head to the reverse position whilst being seated, the disk also has an inlay pattern incised around the edges, the disk looks as if it's been stored in an upright position based on the weathering at the base of the image from the shown disk at around 1340-1100 BC with its place of origin being Cyprus This item was recovered in the aforementioned dig in 1898.
1:1
1898,1201.203

The second Ivory disk (1:2) is devoid of any depictions or distinguishable features, if any could be determined of the disk that may have been a result of erosion during time in the tombs, this disk whilst recovered at the same time, in the same tomb was dated to be around 1450-1050 BC or from 50BC-300. This has been repaired and reconstructed. It is suggested that this disk was most probably the base of a circular box, given the size of the circle, 62mm in diameter and 9mm in thickness.
1:2
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The third Disk (1:3) is a spindle whorl excavated alongside the other two disks this one is smaller than the previous two at 25mm in diameter and 4mm in thickness, this disk is dated to be around the same time as the first disk, 1450BC-1100BC. The disk appears to have a petal pattern around a central opening with a similar incised inlay around the edges as the first disk, marking it as a common design amongst the ivory disks.
1:3.
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The material found at Hala sultan Tekke whilst being relatively small does provide a rough time period for when the contents were entombed, which would be, I imagine, around 1050-1100 BC. The usage of ivory in the creation of both boxes and whorls show the diversity of use even if it is just the two shown here it is indicative of the material being relatively easy to create elaborate, or simplistic designs this would make the ivory a good starting material for new artisans based upon the visual appearance alone. However, according to Moorey the workshops in Mesopotamia the ivory was used in furniture decorations, which is a far cry from the whorls and box casings seen in the ivory present in Hala sultan tekke.
Enkomi 
Enkomi is a Cypriot settlement on the east coast of the island and as it was positioned in an inlet, it made a good place to receive transport and trading vessels from across the ancient Mediterranean and Aegean, attributing to the abundance of the culturally diverse material evidence on the site. It owes a major part of its successful trading centre status to both the inlet and the copper that a defining resource of the Cypriot trading function in addition to its controlling position along the coast of the major trading lanes, offering a perfect pause to a long voyage or as a place to purchase new goods such as the Cypriot made Ivory disks, which would most likely have relied on this trade to receive the raw materials from the trading vessels.
Unlike Hala sultan tekke there are nine examples of the Cypriot made ivory disks some features, mainly the rim of the disks is shared across the types of the design types, the technique in which the artisans created the pattern is most likely the same kind of incision as with the Hala sultan tekke disks, this is unsurprising however given that the disks are all thought to be produced in Cyprus itself.
The first disk (2:1) that is shown bears a close resemblance to the third Hala Sultan Tekke Disk in that it shares a petal-like central piece and has a spaced incised inlay on the border a feature that more than a few disks share. The commonality between each of these disks might help to shed some light as to the purpose of each one, some are clearly spindle whorls, some seem to be some kind of iconographic identifier, for example, in this disk whilst it shares the incised outer inlay it is distinct from the Hala Sultan Tekke one as it has little drill holes spaced evenly between the two borders, this feature is not present in any of the other Enkomi, or Hala Sultan tekke Ivory disks, this feature could perhaps e indicative that all the disks are form different sources across the island.2:1
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This second disk (2:2) from Enkomi is a beautifully intricate design that shares the incised border although, with a much shorter distance between them than either 2:1 or 1:3, 2:2 is 48 mm in diameter while also being 2.5mm in thickness this small size is indicative of the level craftsmanship reached by the artisans of Cyprus. A common design on all the disks so far is the petal pattern that seems to be present in at least some form on every single one of the disks that retain an image, this petal pattern seems to be easily identified and the design of each petal is unique to each disk which creates the question of, were each of these disks individually crafted for specific purposes, as if they were to be sold in bulk would there not be a closer resemblance to each other, other than the distinctness each disk gives off.2:2
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The third disk (2:3) that will be spoken about is distinct again in design as its petals only extend to about 25% of the whole surface area of the shows side of the disk with semicircular extrusions facing the exterior of the disk, like 2:2 this is unique to this disk amongst all the other ones found at both Enkomi and Hala sultan tekke but this also retains the banded incision along the rim of the disk, this one seems to also have the hole that 2:1 exhibits albeit in a different format instead of being between two different lines it inhabits one incision instead, this could suggest that these holes were instead a way of creating a measured circle instead of free handing the design2:3
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 the fourth disk (2:4) that will be shown is damaged or incomplete, dated to around the late Cypriot (IIC) this disk provides an interesting insight into how these disks have been created, the paneling is like how the construction of rudimentary wooden shields is portrayed in order to aid in the construction of a circular shape, this disk has a larger thickness than the previous disks by a small margin but this may be due to the more intricate design that may have been present alongside the outer face of the disk as it exhibits a rounded incision alongside the outer face that creates a multi layered design, the use of a disk like this could be the cap of an object, or at least placed in a way that it’s outer face is always directed towards the eyeline of whomever owned it.1897,0401.1448
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Interconnectivity
Each of these above disks is each distinct but share a common site of construction which leads me to believe that their artisans may have had outside influences from amongst the Mediterranean and Aegean when creating these while retaining what could potentially be seen as distinct petal imagery of Cypriot design which with the exception of 2:4 and 1:2 all the other disks, including the more varied designs have. This design could be used to create a multi-cultural and usable disk that could be desired as a trading commodity across Cyprus because of the distinctness of each one, which would explain how the three would have ended up in the tombs at Hala Sultan Tekke whilst being in abundance in Enkomi where it is more likely trade would have been more concentrated.
The disks material is indicative of the existence of a trade network that connects the ivory producing and trading areas of the Levant and Egypt as these materials would have to have come from elephants which are not native to the island, it's possible that the ivory may have come from the pygmy hippos native to the island which would explain the small numbers in which these disks are found and would explain why the disks are all thought to be produced in Cyprus itself, the interconnection here is now not between the rest of the Mediterranean and the Cypriot people but an internal trade and importance of items within their own culture, as these appear in few numbers at these two sites which are a fair distance overland relative to the size of Cyprus, it is likely that some of these would be traded overseas at some point. However, this has no impact on the two sites, which by nature of their difference creates an importance, because of the existence of these disks in the tombs, and the small numbers they appear in both sites, it may have been a relatively valuable item by Cypriot standards.
With the establishment that pygmies may have been the source of Ivory around this time it becomes more apparent that the extinction of the hippos coincides well with the rough dating of the disks which all come from around 1500-1050 BC shortly before the suggested extinction of the hippos, again most likely due to the value of the Ivory in addition to the potential danger of the animal to the inhabitants of the isle, which at their size do become more manageable, but also easier to hunt. The population centres of these pygmy hippos may have a link somewhere in the distance between the tombs of Hala Sultan Tekke and the settlement at Enkomi, the reason for this train of thought is that the disks come in a more rudimentary form as well as a more complex form at Enkomi, implying that the artisans shaping the ivory have had a marked transition and improvement over the more rudimentary ones in a relatively brief period of time.
Conclusion 
In summary, the disks exhibit an incredible variety of design and each of these unique traits seems to indicate that either many different artisans worked in their own unique styles to create these, in some cases, pieces of exceptional quality, or they are created by a few dedicated artisans in workshops that facilitate the production of high-quality disks, with a few being testbeds for later designs. The connection between the sites lies in the quantity the items appear in, with the larger number being in Enkomi suggesting these disks are a tradeable material at least insularly, with the potential of being traded to outside cultures due to the visual appeal that centres around the distinct petal patterns that seem to be focused on Cyprus. Each of these disks are a part of a network of relations between themselves and the sites, each one acting more as a line of connection themselves rather than being independent from one another, with this in mind we can suggest that the interconnection between the sites of Hala Sultan tekke and Enkomi has to do with the material exchange between the two sites as there is no way to identify individual artisan of each disk, instead, it is a possibility that the production of the disks is somewhat centralised around specific artisans whom would make their workshops within the larger settlements of Cyprus in order to expose their disks to a wider mercantile audience as well as making the acquisition of the ivory required to produce such disks a more likely endeavour.
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