Critically analyse one artefact or inscription of your choice (the pillar of the boatmen) and discuss why you consider it to be a key source for understanding religious change in a province during the Principate.

[bookmark: _GoBack]The Pillar of the Boatmen is a religious dedication from Lutetia within the province of Gallia Lugdunensis.[footnoteRef:1] The pillar is made from stone blocks that would have been stacked on top of each other, each one bearing a number of religious images and inscriptions.[footnoteRef:2] The pillar is remarkable among such dedications for showing a wide variety of gods from both Roman and Gallic religious traditions, as well as giving us inscriptions of who these deities are meant to be.[footnoteRef:3] The members of the Roman pantheon represented are; Vulcan, Mercury, Venus, Mars, and Jupiter, with Taurostrigaranus, Smertrios,[footnoteRef:4] Esus, and Cernunnos for the Gallic gods.[footnoteRef:5] More interesting still is the lack of epithets or hyphenated names, such as Sulis-Minerva, that we find in other parts of the Roman Empire as well as Gaul.[footnoteRef:6] This is not to say the Pillar lacks the syncretism’s and ‘interpritatio’ we have come to expect from much of the Roman Empire,[footnoteRef:7] indeed it is in certain elements of the imagery that the importance of this pillar is clearly shown. Each of the images and accompanying text will be analysed in turn before returning to an overall analyses of this fascinating object.  [1:  Duval 1954: 60; Image 1-17]  [2:  Image 1]  [3:  It is fortunate we get some images and inscriptions together, often we have only the one Green 1995: 473-81]  [4:  Restored from a fragmentary inscription, it may not be that god or spelling, Bober 1951: 30; Webster 1986: 56 ]  [5:  Almost inevitably the art is damaged and the identification of some figures is far from certain, these listed deities represent those of which we can be more or less sure of. Furthermore differentiating between ‘Celtic’ or ‘Romano-Celtic’ or ‘Roman’ gods is rarely straightforward (Wilson 2015: 510; Green 1983: 51; Webster 1986: 37, 56; Green 1995: 466; Haeussler 2012: 144-8; Duval 1954: 60-87; Scheid 2003: 1-13)]  [6:  MacCulloch 1991: 22-3; Haeussler 2012: 167; Webster 1986: 54-5]  [7:  Bober 1951: 30-1; Ando 2005: 41ff; Haeussler and King 2017: 1-8; Plin. Nat. 2.5; Cic. Nat. D. 1.83–4; Caes. Gal. 6.17. Understanding ‘interpritatio’ is made more difficult when we consider that not all ancient people were in agreement about how to interpret deities. Tac. Ann. 4.84; Luc. Syr. D. 31] 

The representations of the Roman gods are in some ways fairly traditional, Jupiter has his staff and his regular dress,[footnoteRef:8] Vulcan has his regular attributes,[footnoteRef:9] however, the other gods are harder to be sure of. There appears to be a Mercury[footnoteRef:10] possibly alongside Rosmerta.[footnoteRef:11] The Dioscuri make an appearance, as well as potentially Mars and Venus.[footnoteRef:12] The representations of some of these gods are clearly very similar to Roman examples,[footnoteRef:13] which reminds us to consider that amongst all the complexity of Gallic religion under the Romans, sometimes more straightforward examples occur. Furthermore, the occurrence of Roman gods dedicated in a more or less Roman style is in itself a notable occurrence.  [8:  Website 1]  [9:  Image 8; Image 19; Duval 1954: 84]  [10:  Image 12; Duval 1954: 67]  [11:  Green 1989: 54-61; Hatt 1952: 68]  [12:  Duval 1954: 66, 76-7; Image 11]  [13:  Wilson 2015: 510] 

The representation of Cernunnos[footnoteRef:14] is remarkable for several reasons, for instance, Cernunnos has rams horns, not antlers,[footnoteRef:15] which is reminiscent of Pan. This Cernunnos is also the only example of the deity being named,[footnoteRef:16] assuming the other artistic representations of the deity are indeed the same deity.[footnoteRef:17] Some have said that this may represent the Dispater of Caesar’s descriptions of Gallic religion, but there is no way to confirm this.[footnoteRef:18]  If we take the leap of faith that this deity is the same as other iconographic representations,[footnoteRef:19] then the pillar is an invaluable window into one of the ‘Celtic’ deities we commonly see represented. However, without the entire artwork we cannot see whether our Cernunnos has serpents, or is sat down, two common features of these representations.[footnoteRef:20] Without this information it seems impossible to generalise and assume it is always the same deity, even if they do share torcs.[footnoteRef:21] It is entirely possible that what we are seeing is an evolution or a change in the deity’s portrayal, but without more evidence it is impossible to say. At any rate, this part of the pillar is of great importance to understanding religious change because it possibly identifies a new way of representing a very old deity, or perhaps a new or different deity we would otherwise have no knowledge of. [14:  Image 6]  [15:  Wilson 2015: 510; Green 1983: 64-5; however the ‘horns’ have some protrusions that may be an attempt to render antlers.]  [16:  Green 1995: 475]  [17:  MacCulloch 1991: 32-6 N.B for the sake of simplicity the other images have been referred to as Cernunnos, without fully accepting that is correct, as we have no other ready name to give them]  [18:  MacCulloch 1991: 33]  [19:  Green 1989: 86-96]  [20:  Image 18; Green 1989: 88-94]  [21:  The Cernunnos from the Gundestrup Cauldron, Cernunnos from Vendoeuvres and Cernunnos from Reims are in some ways more similar to each other than to our Cernunnos on the Paris Pillar. Green 1989: 90-5] 

Smertrios,[footnoteRef:22] holds a club like Hercules, raised in a similar fashion to the slaying of the Hydra scenes we see in Greco-Roman examples;[footnoteRef:23] he is ready to strike the serpent[footnoteRef:24] that he is grasping in his other hand. However, in contrast to a more typical presentation of Hercules, the figure is not wearing a lion’s pelt, but does possess the fairly typical beard we would expect to see on a representation of Hercules.[footnoteRef:25] Comparing Smertrios on the pillar to other extant examples of him in artwork is made more complex by the fact that other similar pieces of art either come with no inscription, or slightly different ones.[footnoteRef:26] For example, a ‘Marti-Smertrio’ found in an inscription, or a Hercules/Smertrios shown naked and certainly slaying a serpent.[footnoteRef:27] The importance of this figure then lies in giving a name to a deity that goes beyond a compound, or a comparison to Hercules, even if a full understanding of him lies out of our grasp.  [22:  Image 5]  [23:  Bober 1951: 31]  [24:  Or possibly a bow, Euskirchen 2006; MacCulloch 1991: 35; Duval 1954: 90]  [25:  Green 1989: 64; Angelis 2015: 573]  [26:  Haussler 2012: 157-8]  [27:  Haussler 2012: 158] 

Esus was possibly one of three “pan Celtic”[footnoteRef:28] gods. This god may have been found in Treves and his name could occur elsewhere too.[footnoteRef:29] In this image he appears to be chopping down a tree,[footnoteRef:30] furthermore he may be connected to other ‘Celtic’ stories.[footnoteRef:31] A named representation of Esus is of no small importance, as it allows us to try to identify other potential examples of the god in Gaul. Unfortunately we know little else about this deity for certain.[footnoteRef:32] [28:  MacCulloch 1991: 28]  [29:  MacCulloch 1991: 38-9; Duval 1954: 85]  [30:  MacCulloch 1991: 38, Image 9]  [31:  MacCulloch 1991: 38-9]  [32:  Duval 1954: 85] 

Taurostrigaranus[footnoteRef:33] is a bull with three cranes on his back, and foliage in the background.[footnoteRef:34] The nature of this representation is difficult to ascertain, some have said it is related to the representation of Esus as a similar figure occurs at Treves.[footnoteRef:35] The name probably means something akin to the three horned bull, but this hardly gives us a clue into its wider meaning. Once again this imagery appears again in Treves.[footnoteRef:36] However, the bull seems to have had widespread meaning.[footnoteRef:37] Importantly this reminds us just how much we do not know when it comes to Gallic religion.  [33:  Image 10 ]  [34:  Green 1989: 132, 183]  [35:  MacCulloch 1991: 38]  [36:  Duval 1954: 85-7]  [37:  Wilson 2015: 510] 

There are, unfortunately, many figures we cannot more or less identify, such as warriors, on the pillar.[footnoteRef:38] These figures often come in threes, which may be a case of the “power of ‘three’”[footnoteRef:39] in ‘Celtic’ religion or mythology. Senators[footnoteRef:40] also might be present on the pillar, but the inscription is fragmentary.  [38:  Images 14-17]  [39:  Green 1995: 477]  [40:  Image 17] 

Lastly, the textual inscription to Jupiter Optimus Maximus and naming the emperor Tiberius.[footnoteRef:41] The Nautae may have been local sailors or members of the Roman military[footnoteRef:42] but in either case a dedication mentioning the emperor is a change in the religion of the region. Furthermore, we do not have a local variant or syncretistic Jupiter, but a very pointedly Roman one.[footnoteRef:43] Interestingly it is our three images of three figures which also occur on the same block as the inscription,[footnoteRef:44] they possibly represent the Gauls who set up the monument. [41:  Image 2; Duval 1954: 73-5]  [42:  Poux and Robin 2000: 218]  [43:  Green 1989: 117-22; Haeussler 2012: 144, 148-9; Images 20; Bedoyere 2002: 31, 146-7 ]  [44:  Duval 1954: 69] 

Making sense of all this information and the manifold possibilities is not easy,[footnoteRef:45] but it certainly highlights the importance of provincials own views, not just classical authors.[footnoteRef:46] Clearly it is In Latin, in a more Roman style, and a clear shift change from more purely ‘Celtic’ style artefacts.[footnoteRef:47] It also shows local acceptance of new religious expression as well as new gods amongst the local population, perhaps as a statement of loyalty but also recognising their own unique religious heritage.[footnoteRef:48] Furthermore, many gods we might expect to find, syncretistic ones or not, are absent.[footnoteRef:49] These deities however were choices made by local people for particular reasons that may be unclear to us, but must have been important enough to them to decide to erect such a monument.  In essence the pillar represents something new, neither fully Roman nor Celtic, which is in part what makes it so important to our understanding.  [45:  Haeussler and King 2017: 32]  [46:  Green 1995: 465]  [47:  Green 1989: 1-8]  [48:  Purcell 2012: 383; Hoffman 2014: 24-5]  [49:  Haeussler 2012: 156-62] 

In conclusion, this pillar clearly demonstrates religious change in this region of Gaul, and is also key to interpreting, correctly or incorrectly, large amounts of other material from the Gunderstrup Cauldren[footnoteRef:50] to other ‘Roman’ iconography, notably at Treves. It names gods who would otherwise be nameless, and demonstrates, potentially, religious and political issues of the time, with its inclusion of a votive inscription naming the emperor and Jupiter Optimus Maximus.  Furthermore, the pillar gives us some unexpected data to contrast with other information from Gaul, such as a lack of certain expected deities and the lack of epithets or obviously syncretistic gods. If the pillar tells us anything about religious change it is that it was far from straightforward, but was certainly dramatic, at least in its expression. [50:  Image 18] 
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Image 19: Vulcan Head from Tolouse showing the cap http://www.alamy.com/stock-photo-bust-or-marble-portrait-of-vulcan-the-roman-god-of-fire-c3rd-wearing-75254511.html [Accessed 21/02/2018][image: Bust or Marble Portrait of Vulcan the Roman God of Fire c3rd. Wearing a Pileus Felt Hat or Cap. Saint-Raymond Museum Stock Photo]


Image 20- Jupiter riding on horseback trampeling a serpant man from Tongeren in Belgium. https://www.flickr.com/photos/carolemage/27643514685 [Acessed 29/03/2018]

[image: Image result for trampling jupiter]
Websites
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