An analysis of the motivations of Hector and Achilles in the build up to their combat in Book 22 of The Iliad

This essay will analyse the motivations of Achilles and Hector in The Death of Hector, book 22 of The Iliad and examine how these motivations lead them into the combat which results in Hector’s death. Arieti, Dodds, and Farron will be considered in order to analyse Hector and Achilles’ emotions and motivations. Both Achilles and Hector have strong motivations to fight each other, and this essay identifies three primary motivations for each character. Achilles’ main motivations are his aidos (shame), his menis (anger/wrath) and his need for revenge. Hector’s main motivations are his sense of oikos (duty), for his city and his family; his timē (honour) and his fear. An analysis of the motivations of Hector and Achilles within Book 22 helps to increase understanding of the text of The Iliad as a whole, as both Hector and Achilles are symbols of the city or state they individually represent. Although this essay focuses on book 22, some other books within The Iliad will be referred to as they contain the foreshadowing of the motivations of Achilles and Hector in the lead up to their eventual combat. This essay will also examine the differences in their motivations and values within the narrative. Whilst Achilles’ motivations are more individualistic, and based around him getting revenge for the death of Patroclus, Hector’s motivations are based on values, such as cooperation and the protection of his city and love for his family. Contributions from Schein, Feeney and De Jong will be included in order to further consider the structural aspects of The Iliad such as the ring cycle, and how Hector and Achilles’ motivations are integral to the linear narrative of the poem.

Whilst the combat between Hector and Achilles takes place in book 22 of The Iliad, the motivations for Achilles in this combat begin when he is told that Patroclus has been killed,[footnoteRef:1] after which he decides to re-join the fighting to gain revenge for his beloved cousin.[footnoteRef:2] It is at this point that Achilles expresses aidos for what has happened, blaming himself, not just for Patroclus’ death,[footnoteRef:3] but also the deaths of his other comrades.[footnoteRef:4] He sees Patroclus’ death as a consequence of his argument with Agamemnon.[footnoteRef:5] One of Achilles’ main motivations is aidos, which is translated as shame. In this context it is shame rather than guilt that Arieti claims Achilles is facing,[footnoteRef:6] as can be seen from Dodds’ interpretation of the Homeric society as a ‘shame-culture’ rather than a ‘guilt-culture’.[footnoteRef:7] A reader of The Iliad from a contemporary perspective might be tempted to confuse the aidos that Achilles is expressing with guilt, and indeed at this turning point Arieti considers that Achilles rejects the entire shame-culture of the society and therefore is feeling guilt rather than shame.[footnoteRef:8] However, as Hooker extrapolates Dodds’ theory: the “society depicted by Homer knew nothing of guilt or the sanction of guilt: what acted as a motivating force was aidos, ‘shame’ or ‘sense of shame.’”[footnoteRef:9] [1:  Homer, Il. 18. 20]  [2:  Homer, Il. 18. 98]  [3:  Homer, Il. 18. 83]  [4:  Homer, Il. 18. 104]  [5:  Knox, 1990, 138]  [6:  Arieti, 1985]  [7:  Dodds, 1985, 28 - 63]  [8:  Arieti, 1985, 194]  [9:  Hooker, 1987, 121] 


Another aspect of Achilles’ aidos that Arieti touches upon is the suggestion that in killing Hector, Achilles is really killing himself.[footnoteRef:10] When Achilles is told of Patroclus’ death, Antilochus is “afraid that he might take a knife and cut his throat.”[footnoteRef:11] When Achilles and Hector face each other in book 22 Hector is wearing Achilles’ old armour, which he had taken off the body of Patroclus when he killed him.[footnoteRef:12] Arieti concurs with Devereux in suggesting that this is a symbolic representation of Achilles killing himself, that in his aidos he feels that it is the only way to truly gain retribution for Patroclus’ death.[footnoteRef:13] This symbolic suicide could be seen as a metaphorical resolution of either the aidos or guilt felt by Achilles. [10:  Arieti, 1985, 202]  [11:  Homer, Il. 18.34]  [12:  Homer, Il. 17. 121]  [13:  Deveruex, 1979] 


Achilles’ menis, his wrath and anger, is apparent from the opening line of The Iliad: “Anger – sing, goddess, the anger of Achilles.”[footnoteRef:14] This menis is further felt throughout the whole of The Iliad, from Achilles deciding to leave the war in book 1, Plague and Wrath, to his decision to re-join it in book 18, Achilles’ Decision. At the beginning of The Iliad Achilels’ anger is directed towards Agamemnon, after the argument causing Achilles to leave the war. However, once Hector kills Patroclus, Achilles’ menis switches from being aimed at Agamemnon to Hector. [14:  Homer, Il. 1. 1] 


Achilles’ menis appears to be the driving force of his character within The Iliad. In book 1 he succumbs to his menis and as a result he stops supporting the rest of the Greeks.[footnoteRef:15] His menis at Hector is the motivation to bring himself back into the war against the Trojans.[footnoteRef:16] Arieti highlights that Achilles’ slaughter of the Trojans when he returns to battle, “with mad-fury,”[footnoteRef:17] is fighting with a quality that has not been seen up to this point in The Iliad. Arieti suggests that Achilles is angrier at Hector that is deserved, and that his menis is truly directed towards himself rather than at either Agamemnon or Hector.[footnoteRef:18] This notion goes back to Arieti’s suggestion that Achilles was so focused on killing Hector because it meant that he was also ending his own life. [15:  Homer, Il. 1. 490]  [16:  Homer, Il. 18. 98]  [17:  Arieti, 1985, 201]  [18:  Arieti, 1985, 201] 


Schein suggests that Achiles’ menis diminishes his philos for Patroclus.[footnoteRef:19] Achilles’ philos and his menis seem no longer appear discrete, but instead the philos feeds into the menis and enables Achilles’ capacity to fight with such heightened aggression.[footnoteRef:20] As well as Achilles’ philos feeding into his menis, his aidos could be further supplying his wrath. This is evidenced by Achilles’ dissatisfaction with the act of killing Hector. Despite his menis fueling the combat with Hector, his death is not sufficient to satisfy his need for revenge and as a result Achilles drags Hector’s body around the walls of Troy from the back of his chariot[footnoteRef:21] in an act that transgresses the heroic value of time.[footnoteRef:22] [19:  Schein, 1984, 98]  [20:  Arieti, 1985, 201]  [21:  Homer, Il, 22. 397 - 399]  [22:  De Jong, 2012, 11] 


A further motivation for Achilles that requires discussion is Achilles’ need for revenge and how his aidos, menis and philos feed his need to take revenge for the death of Patroclus. In book 18 Achilles states that he is happy to die immediately after he has killed Hector as he sees that as his only way to gain revenge for Patroclus.[footnoteRef:23] Achilles’ need for revenge is what causes him to finally overlook his menis at Agamemnon and refocuses it on Hector, and is also what spurs him to re-join the fighting. Van de Mije asserts that Achilles’ “life has narrowed down to taking revenge for Patroclus’ death on Hector.”[footnoteRef:24] It appears that as a result of being overwhelmed by his aidos, menis and philos Achilles loses all sense of the rational. The ultimate loss of rationality and control can be traced from book 20, Achilles on the Rampage, when he re-joins the fight and slaughters so many Trojans that “the black earth ran with blood”[footnoteRef:25] In book 21, Achilles Fights the River, Achilles’ loss of rationality results in him killing so many Trojans in River Scamander that he ends up battling the River-god, almost loses his life, and is only saved by the intervention of Hephaestus and Hera.[footnoteRef:26] Achilles’ rampage culminates in book 22 in the somewhat anti-climactic defeat of Hector, achieved with the complicity of Athena,[footnoteRef:27] preventing him from gaining kleos (glory). [23:  Homer, Il. 18. 98]  [24:  Van de Mije, 2009, 380]  [25:  Homer, Il. 20. 493]  [26:  Homer, Il. 21. 330 - 380]  [27:  Homer, Il. 22. 300] 

 
Hector’s motivations are first shown in book 6, Andromache and Hector, when his relationship with his family, and particularly his relationship with his wife and son, are depicted.[footnoteRef:28] This is where Hector’s sense of oikos, for his family and the city, is first noted. After Andromache begs him to stay inside the walls he assures her that he is fighting to protect the city from the Greeks and to protect her from enslavement.[footnoteRef:29] Despite the display of philos and the tenderness of this family scene, Hector feels that as the leader of the Trojan armies, and as the greatest fighter of the Trojans, that this is his oikos. If he falls then the rest of Troy will perish, and it is this that motivates him to remain outside the walls. Hector is described within the text as ‘great’[footnoteRef:30] and ‘glorious’[footnoteRef:31] and has consistently been characterised by scholars as the saviour or defender of Troy.[footnoteRef:32] Farron, however, perceives Hector as “trapped by his role and reputation as the great hero and defender,”[footnoteRef:33] and that he is unable to fulfil his prescribed role. When facing Achilles, Hector cannot live up to the “boasts and decisions that were promoted by his attempt to fulfil his role and reputation.”[footnoteRef:34] Bassett further suggests that after killing Patroclus “he [Hector] now thinks himself a match for Achilles.”[footnoteRef:35] [28:  Homer, Il. 6]  [29:  Homer, Il. 6. 440 - 467]  [30:  Homer, Il. 6. 263, 359. 22. 232]  [31:  Homer, Il. 6. 468]  [32:  Arieti, 1985; Schein, 1997; Traill, 1990]  [33:  Farron, 1978, 52]  [34:  Farron, 1978, 52 - 53]  [35:  Bassett, 1923, 122] 


One of the primary motivations for Hector staying outside the walls of Troy instead of retreating inside with the rest of his men[footnoteRef:36] is to protect his time. In book 13, The Battle at the Ships, Hector ignores the strategic advice from Polydamas to regroup, and not fight at the Greek ships in a scattered way.[footnoteRef:37] As a result of ignoring Polydamas’ advice, many of the Trojans are slaughtered by the Greeks with Achilles as the primary aggressor. In book 22, whilst Hector’s parents are begging him to come back inside the walls he speaks to them and says: [36:  Homer, Il. 22. 1 - 24]  [37:  Homer, Il. 13. 725 - 68] 


“if I retire behind the gate and the wall Polydamas will be the first to point the finger of blae at me that […] I did not take his advice and order a withdrawal […] I could not bear to hear some second-rater say ‘Hector trusted in his own right arm and lost an army’ […]”[footnoteRef:38] [38:  Homer, Il. 22. 99 - 131] 


This is not the first time that Hector turned down the advice to not fight at the Greek ships. Andromache also tries to give some advice to Hector to “rally the Trojans by the fig-tree, where the wall is easiest to scale.”[footnoteRef:39] However, instead of acknowledging her advice he tells her that “war is men’s business” and to go back home to work on the loom and not to distress herself.[footnoteRef:40] He reminds her that he is fighting so that she will not be captured by the Greeks and the he would feel aidos if he were not fighting on the front line.[footnoteRef:41] Hector’s aidos at his strategic error seems to feed into his fear of potentially losing his time during the Trojans’ retreat at the start of book 22. It is because he ignored the advice Andromache in book 6 and Polydamas in book 13 that he is now scrambling to regain time by stating outside of the city walls. Basset draws a parallel between Hector and Patroclus in observing that they both made mistakes in wanting more time and as a result were both killed.[footnoteRef:42] [39:  Homer, Il. 6. 433 - 434]  [40:  Homer, Il. 6. 440 - 465]  [41:  Homer, Il. 6 442]  [42:  Bassett, 1923, 121] 


Whereas Achilles’ menis is a dominating motivation, with his menis, aidos and philos feeding into his need for revenge, Hector’s time and oikos appear to be balanced with neither one outweighing the other. Hector’s time and oikos are also integrally connected, as Hector finds time in his fulfilment of oikos. This can be seen in book 6 in the scene between him and Andromache where he provides evidence for his motivation of oikos to protect them as well as the city.[footnoteRef:43] In doing this he fulfils his need to gain time from those around his to look to him for familial, civic and military protection. [43:  Homer, Il. 6. 440 - 465] 


Furthermore, Hector’s time and philos feed into his fear, or his fear of aidos. At the start of book 22 Hector is resolved to stand in front of the walls of Troy and not retreat inside, despite the begging of both his parents.[footnoteRef:44] However, when he spies Achilles charging at him Hector flees in fear.[footnoteRef:45] In his fear, Hector’s philos is fundamental. He is scared for the fate of his family should Troy fall, and philos may even be his downfall. He is so focused on caring for his family that he makes the strategic mistake that lead to the combat between him and Achilles. Hector’s relationship with family members also put him into a structural opposition to Achilles within the text. Similarly, it could be perceived that philos leads to Achilles’ downfall, his love for Patroclus sending him into a spiral of overwhelming emotion after Patroclus’ death. [44:  Homer, Il. 22. 37 - 90]  [45:  Homer, Il. 22. 138] 


Further parallels, or ‘polarities’ as Schein[footnoteRef:46] describes these structural oppositions / devices of the two heroes is the core of their motivations. Hector’s motivations are cooperatively based, and Achilles’ motivations are individualistic. Hector mentions that his oikos is to the city and his family; that in gaining time and kleos his is not just receiving this for himself but also on behalf of his father Priam. His fear is for the fate of his family and Troy in that he would be failing them by dying, as with his death comes the fall of Troy.[footnoteRef:47] Achilles, on the other hand, leaves the war because of his menis with Agamemnon in book 1, and it is because of his personal menis that the and the Myrmidons stop fighting. His aidos comes about with the death of Patroclus, which he blames himself for, again making it an individualistic motivation. Finally, as mentioned above, Achilles’ need for revenge is fed by his aidos and menis, truly confirming his motivations as individualistic. [46:  Schein, 1997, 348]  [47:  Scein, 1997, 346] 


These cooperative and individualistic cores of Achilles and Hector’s motivations are not just paralleling for the two characters, but also for the depictions of the Trojans and the Greeks. The Trojans are more likely to be given a domestic and familial scene. Along with Hector, Priam is also shown to be a gentle man, as can be seen in him begging Hector to come back inside the walls, his lament at Hector’s death, and in addition when he goes to Achilles in the Greek camp to ask for Hector’s body to be returned in book 24, Priam and Achilles.[footnoteRef:48] Domestic and familial scenes are not depicted for the Greeks, although tenderness for Patroclus is displayed by Achilles.[footnoteRef:49] In his descriptions of the Greeks and the Trojans, Homer appears to depict the Greeks as more ruthless and the Trojans as more caring. However, this emotional wall shown by the Greeks could be as a result of them fighting in “foreign land”[footnoteRef:50] separated from their domestic context and without their family members. [48:  Homer, Il. 24. 486]  [49:  Homer, Il. 19. 315]  [50:  Homer, Il. 19. 325] 


In terms of The Iliad’s structure, many scholars have noted a parallel between book 3, A Duel and a Trojan View of the Greeks, and book 22. The duel in book 3 between Menelaus and Paris, both of whom are the husbands of Helen and the instigators of the Trojan war, has been paralleled with the combat in book 22 between Achilles and Hector, at the end of which Hector is killed, bringing about the end of the war, as when Hector dies, Troy will ultimately fall.[footnoteRef:51] Furthermore, the duel between Menelaus and Paris is the first combat of the poem, serving as a reminder for the audience of the origins of the war, and the duel between Achilles and Hector is the final combat of the poem.[footnoteRef:52] The structure of these books and the positioning of the battles at these points within the epic offers a cyclical form that has been noted by Schein and Louden, an artistic organisation that Hughes notes reflects the principle of balance inherent in later Greek culture.[footnoteRef:53] However, the narrative arc of The Iliad, as commented on by Schein, is linear rather than cyclical, and leads towards the death of Hector and Achilles, and the destruction of Troy and is a “representation of the tragically urgent and limited human condition.”[footnoteRef:54] Schein further comments that this combination of the linear narrative and the ring cycle gives the epic its power.[footnoteRef:55] [51:  Schein, 1997, 346]  [52:  Schein, 1997, 346]  [53:  Schein 1997; Louden, 2006; Hughes, wsd.edu]  [54:  Schein, 1997, 348]  [55:  Schein, 1997, 348] 


The linear narrative also depends upon the motivations of both Hector and Achilles, particularly Achilles’ menis. This dependency is not exclusive to the motivations of Hector and Achilles, and the development of the narrative also relies on other characters such as Menelaus and Agamemnon. However, it is Achilles’ overwhelming menis, noted by Feeney who describes Achilles’ wrath as a “structural and thematic” device,[footnoteRef:56] that fed by his aidos and philos drives the narrative forward in such a brutal fashion. [56:  Feeney, 1986, 139] 


Hector, as the leader of the Trojan armies, and the embodiment of Troy has become so relied upon by the Trojans that his sense of civic oikos overpowers him. He therefore does not heed the strategic advice given to him by Polydamas,[footnoteRef:57] Andromache,[footnoteRef:58] and even his parents’ piteous address not to fight Achilles in book 22.[footnoteRef:59] As a result, his sense of civic and familial oikos leads him to disregard his rationality and forces upon him the necessity to believe that he is able to withstand the onslaught of Achilles’ menis. The weight of the expectations of Troy, and his oikos, have led him to this inevitable point. [57:  Homer, Il. 13. 725 - 68]  [58:  Homer, Il. 6. 442]  [59:  Homer, Il. 22. 37 - 90] 


Within The Iliad there appears to be a minimising of Hector’s abilities on the battlefield when duelling with the Greek characters, for example when he fights Ajax in book 7, Ajax Fights Hector. This bias against Hector is reflected in the lack of scholarship focusing on Hector’s prowess on the battlefield. Traill notes this in his article ‘Unfair to Hector?’ in which he discusses how Hector seems to always come up short in his duels with the Greeks. Triall challenges Homer’s depiction of the Trojans, and comments that if the Trojans have managed to keep the Greeks at bay for ten years then it is odd that Hector, as their greatest warrior and described as second in battle only to Achilles, cannot defeat the great Greek heroes.[footnoteRef:60] It could be that it is Homer’s bias, as a Greek telling the story of the Trojan defeat, that awards status to one side or another and one character or another, and this will consequently be reflected in the capacity of the scholarship to critique Homer’s depiction of the victorious or the vanquished. However, the Trojans receive greater emphasis from Homer in terms of their representation of philos, although this may be as a result of the lack of opportunity that the Greeks have to express this as they are away from their families. [60:  Triall, 1990, 299] 


This essay has identified three primary motivations for both Hector and Achilles leading up to their combat in book 22, and analysed the core behind their motivations, and how this further relates to the city or state that they represent as a character, with much consideration to the relevant scholarship. There was found to be more scholarship on Achilles over Hector, revealing a bias within contemporary writings. In studying the structure of The Iliad there has been a greater understanding of the epic and how the linear narrative and ring cycle are able to create parallels between specific books, and even characters. This has further increased understanding of how the motivations of the characters, Achilles and Hector, propels the linear narrative toward book 22 and the outcome of the war, which is left unfinished at the end of the poem. Although this essay has considered the motivations of Hector and Achilles and the role that various values have playing in driving the characters towards the conclusion and resolution of the epic, it has not considered the role of the gods and their interventions and manipulations of characters within the epic, nor the role of fate in the individual arc of each character. An example of this is when a god or goddess would save their favoured hero, such as the intervention of Apollo in book … when he saved Hector from Achilles, and then held the gates of the city for him;[footnoteRef:61] or Aphrodite removing Paris from his duel with Menelaus and placing him back inside the city of Troy.[footnoteRef:62] However, even the gods did not intervene with fate, and as a result did not save Hector from Achilles because he was fated to die at his hands once he killed Patroclus.[footnoteRef:63] Therefore a further avenue of research of this essay would be an analysis of the intervention of the gods and how fate led to their actions within the epic. [61:  Homer, Il. 20. 443]  [62:  Homer, Il. 3. 380]  [63:  Homer, Il. 22. 168 - 186] 
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