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Proposed Research

	Current Proposed Title (20 / 30 words):

	Immersive Fibre Installations: Examining How Textile Materials and Multisensory Bodily Perception Shape Viewers’ Embodied Interpretations of Traditional Nuo Ritual Atmospheric Qualities

	 
Background & Context (approx. 500 words)


	Over the past decade, Nuo opera-themed artworks have widely appeared in galleries and intangible heritage venues. Mainstream creation and curation extract isolated visual symbols such as ritual masks and decorative patterns, matched with text panels to introduce ritual history. This simplified display method facilitates public understanding yet creates obvious barriers to authentic experiential cultural transmission.

Nuo ritual relies on on-site space, vocal interaction and physical presence to build exclusive atmosphere that cannot be captured by texts or static images alone. Standard heritage exhibitions overemphasise rational textual and visual documentation, separating audiences from the situated affective tone of rituals. Viewers only obtain fragmented cultural knowledge, forming a perceptual disconnect between traditional ritual experience and contemporary audiences.

Immersive textile spatial creation has become a key research direction in contemporary art. Artists including Chiharu Shiota and Ying Xinxun construct emotion-carrying spaces with soft textiles. This research adopts Maurice Merleau-Ponty’s phenomenology of embodied perception, Tim Ingold’s material anthropology and Hervé Guibert’s Ghost Image to form an interdisciplinary theoretical framework for body-centred textile practice.

Current scholarship usually separates folk visual culture, textile installation and sensory experience. Long-term practice-led studies integrating Chinese ritual culture, soft fibre media and holistic multi-sensory immersion remain scarce, with few mature practical frameworks for translating ritual atmosphere through bodily perception.

Existing ritual heritage media including rigid sculpture, digital projection and 2D painting all have inherent limits for embodied experience. Hard sculptures create visual detachment without enveloping tactile sensation; digital projection relies merely on vision and lacks tangible material contact. Flexible fibre can wrap spatial layers and deliver multi-texture tactile stimulation matching Nuo’s surrounding ritual atmosphere. Low-frequency sound and mild vibration further enrich bodily perception, echoing subtle acoustic resonance in ritual venues. This research will compare the experiential defects of alternative media during iterative studio trials to justify fibre as the core creative carrier.

After confirming fibre’s unique experiential advantages, this practice-based study takes Nuo ritual culture and immersive fibre installation as core carriers to explore innovative contemporary interpretation modes for intangible heritage.

I completed both undergraduate and postgraduate studies in textile art, majoring in fibre art and fabric design. I have mastered quilting, hand embroidery, leather composite, machine embroidery, textile printing, jacquard weaving, crochet and other textile craft techniques. I have participated in multiple intangible cultural heritage innovative design projects matching my discipline, accumulating experience transforming folk cultural elements into modern textile works. My past two-dimensional textile practice exposed the limitations of symbol-led heritage display, driving my doctoral focus on three-dimensional immersive fibre installation. To avoid subjective artistic interpretation of Nuo culture, I will conduct continuous consultations with professional Nuo ritual inheritors throughout material testing, spatial design and data analysis, balancing textile technical capacity with authentic cultural connotations.


	
Aims and Objectives (approx.. 250 – 500 words)

	The core research aim is to build a complete iterative creation framework for immersive textile installations, using integrated visual, tactile and auditory bodily experience to convey unique atmospheric qualities of Nuo ritual. Through repeated studio iteration and structured evaluation with adult participants, this project explores how textile-led immersive space facilitates public cultural understanding of folk rituals, enriching practice-based cross-disciplinary research cases of textile art, sensory aesthetics and intangible heritage.
· Systematically analyse situated atmospheric traits of Nuo ritual, distinguish intangible situational affect from extractable decorative visual motifs, and define reasonable artistic adaptation boundaries with consultation from Nuo cultural inheritors.

· Iteratively test textile collocations, layered low-frequency soundscapes and gentle body vibration based on embodied phenomenology and material anthropology, optimising spatial design schemes for unified ritual atmosphere.

· Establish a reflective iterative archive to fully preserve sketches, discarded textile prototypes and unfinished spatial drafts. Each iteration records research questions, material selection logic, sensory outcomes and revision reasons.

· Interpret residual experimental traces and failed textile prototypes through Hervé Guibert’s theoretical perspective of creative remains, excavating how imperfect works reflect the gradual refinement of ritual atmosphere expression.

· Recruit a stratified sample of 30–40 adult participants with different familiarity levels of Nuo culture for installation experience and semi-structured interviews. Analysis distinguishes superficial visual novelty from genuine embodied perception of ritual atmosphere.

· Integrate iterative creation records, audience data and theoretical research to extract a replicable sensory-oriented textile creation framework for heritage translation, critically reflecting on drawbacks of mainstream symbol-based folk art creation.


	
Proposed plan of work including timetable 

	· Phase One: Literature Review and Theoretical Framework Construction (First 6 months)
Conduct systematic research on Nuo ritual anthropology, contemporary fibre installation, embodied sensory art and heritage curation, annotate academic materials to construct an interdisciplinary theoretical framework for subsequent creation. Establish stable consultation channels with Nuo cultural inheritors.
· Phase Two: Iterative Material & Spatial Prototyping (Months 7–14, 8 months)
Test textile textures, spatial structures and acoustic vibration systems continuously. Archive sketches, semi-finished prototypes and adjustment logs completely, recording material choices, sensory effects and cultural feedback from inheritors for every trial.
· Phase Three: Full Installation Build & Adult Audience Evaluation (Months 15–20, 6 months)
Complete construction and spatial tuning of immersive fibre installation. Arrange stratified adult participants for supervised experience and semi-structured interviews. Archive all audience feedback, studio records and inheritor comments. Strict safety rules limit sound volume, vibration intensity and exposure time; dim areas are equipped with navigation tools and voluntary exit rest zones.
· Phase Four: Theory-Practice Synthesis & Thesis Drafting (Months 21–23, 3 months)
Reflect comprehensively on creation archives, audience data and cultural consultation records to distil sensory-oriented textile translation methods for ritual heritage, drafting core thesis chapters combining practical evidence and contextual analysis.
· Phase Five: Final Revision, Material Archiving & Submission Preparation (Month 24, 1 month)
Revise thesis logic, collate textile samples, experimental images and anonymised interview transcripts, organise exhibition and research materials for final submission.

	Proposed methodology (approx. 500 words):

	This practice-based PhD integrates literature analysis, reflective iterative studio making and qualitative adult participant research, maintaining two-way mutual verification between theory and practice throughout the whole research cycle.
· This research adopts embodied phenomenology, material anthropology and Hervé Guibert’s Ghost Image, alongside frontier studies on immersive installation, sensory aesthetics and Chinese heritage communication. Comparative analysis of existing art and academic works identifies research gaps, forming a standard theoretical framework guiding installation layout, fabric selection, tactile and acoustic design. All creative decisions are supported by peer-reviewed literature.

· Reflective iterative studio practice: Multiple rounds of prototyping optimise visual, tactile and auditory immersive modules. Discarded textile samples and drafts form core analytical archives interpreted through Guibert’s theory of residual creation traces. Each iteration balances Nuo decorative symbols and holistic atmosphere construction, and experimental outcomes reversely improve the interdisciplinary theoretical framework. All sound and vibration tests follow fixed safety limits.

·  Qualitative adult participant research: Only adult visitors experience complete installations, recruited in stratified groups based on familiarity with Nuo culture. Semi-structured interviews record bodily sensations and cultural comprehension. Data analysis distinguishes superficial visual novelty from deep ritual atmosphere perception, cross-verified with feedback from Nuo inheritors.The methodology follows bidirectional research logic: theory guides creation, while practical tests and audience feedback revise theoretical cognition, complying with academic standards for practice-based art doctorates.

	Introductory bibliography:

	· Lanfredini, R. (2011). Phenomenology of Perception-Maurice Merleau-Ponty.
· Ingold, T. (2013). Making: Anthropology, archaeology, art and architecture. Routledge.
· Wynants, N. (2008). Sensorium: Embodied Experience, Technology, and Contemporary Art. Caroline A. Jones (ed.).
· Guibert, H. (2020). Ghost image. University of Chicago Press.
· Yuan, Z., Wang, X., & Zou, L. (2025, May). Research on the Immersive Interactive System of Nuo Culture Under the Perspective of Embodied Cognition. In International Conference on Human-Computer Interaction (pp. 451-462). Cham: Springer Nature Switzerland.
· Kockel, U., Haanpää, R., Nic Craith, M., & Siivonen, K. (Eds.). (2026). Creative Perspectives on Sustainable Nature-Culture Relationships: Beyond the Anthropocene. Taylor & Francis.
· Kühnapfel, C., Fingerhut, J., & Pelowski, M. (2023). The role of the body in the experience of installation art: a case study of visitors' bodily, emotional, and transformative experiences in Tomás Saraceno's “in orbit”. Frontiers in psychology, 14, 1192689.
· Yu, F. S. (2025). Connections and Flows: The Cross-Cultural Narratives in Shiota Chiharu's Works (Master's thesis, National Taiwan Normal University (Taiwan)).
· Chen, Y. (2024). Beyond Representationalism: The Performative Materialities and Affective Dimension of Lin Tianmiao’s the Proliferation of Thread Winding. TEXTILE, 22(4), 608-624.
· Jing, X. (2024). An Exploration of Traditional Chinese Cultural Programs: The Construction of Rituals, Narrative Strategies, and Experiential Insights. Contemporary Social Sciences, 9(4).
· Jacucci, G., Spagnolli, A., Chalambalakis, A., Morrison, A., Liikkanen, L., Roveda, S., & Bertoncini, M. (2009, August). Bodily explorations in space: Social experience of a multimodal art installation. In IFIP Conference on Human-Computer Interaction (pp. 62-75). Berlin, Heidelberg: Springer Berlin Heidelberg.
· He, W. J., & Wang, I. T. (2025). When the Body Speaks: Multimodal Performance and Cultural Expression in Shaoyang Yao Nuo Opera. Malaysian Journal of Social Sciences and Humanities (MJSSH), 10(5), e003421-e003421.
· Xu, L., & Sun, Z. (2021, August). The Sacrificial Etiquette in Gan Local Chronicles from the Perspective of the Integration of Sacrifice and Opera—A Study of Nuo Historical Materials. In 7th International Conference on Arts, Design and Contemporary Education (ICADCE 2021) (pp. 296-305). Atlantis Press.
· Zhang, J. (2025). Faith, Function, and Transformation: A Study of the Nuo Culture in Pingxiang, Jiangxi. Pacific International Journal, 8(6), 98-103.
· Overmyer, D. L. (2009). Local religion in North China in the twentieth century: The structure and organization of community rituals and beliefs (Vol. 22). Brill.
· Chen, Y., Khochprasert, J., & Suvimolstien, C. (2024). Evolutionary features, content characteristics, and inheritance strategies: a study on nanfeng nuo dance. Silpa Bhirasri (Journal of fine arts), 12(2), 145-174.
· Li, L. (2021). Declining of Chinese popular religion in the totalitarian era: the case of nuo. Culture and Religion, 22(3), 299-323.
· Jacobs, M. (2016). The spirit of the convention–: interlocking principles and ethics for safeguarding intangible cultural heritage. International Journal of Intangible Heritage, 11, 71-87.
· Avelar, S., Fonseca, J., & Borges-Tiago, T. Ethical Considerations in Intangible Cultural Heritage: Ownership, Consent, Representation, and Cultural Sensitivity. Handbook on integration of intangible heritage, 148.
· Gejin, C. (2017). Unesco’s ethical Principles for safeguarding intangible cultural heritage: interpretative reading and Commentary Review. Oriental Studies, (6 (34)), 117-130.
· Perrault, A. (2004). Facilitating prior informed consent in the context of genetic resources and traditional knowledge. Sustainable Dev. L. & Pol'y, 4, 21.
· Häkkilä, J., Wiberg, M., Eira, N. J., Seppänen, T., Juuso, I., Mäkikalli, M., & Wolf, K. (2020, October). Design sensibilities-designing for cultural sensitivity. In Proceedings of the 11th nordic conference on human-computer interaction: Shaping experiences, shaping society (pp. 1-3).
· Qi, Y., & Wang, Y. (2025). A Framework for Designing, Developing, and Evaluating Immersive and Collaborative Interactive Exhibitions in Cultural Heritage. Cognitive Science & Interactive Art Systems, 1(1).
· Gieser, T. (2008). Embodiment, emotion and empathy: A phenomenological approach to apprenticeship learning. Anthropological theory, 8(3), 299-318.
· Csordas, T. J. (2002). Embodiment as a Paradigm for Anthropology. In Body/meaning/healing (pp. 58-87). New York: Palgrave Macmillan US.
· Ouzounian, G. (2021). Stereophonica: Sound and space in science, technology, and the arts. mit Press.
· Rizal, R. (2025). Soundscape as Art: On the Spatiality of Sound Art and the Shaping of Memory. Art and Theory, 1(1), 20-25.
· Cobussen, M. (2023). The role of sound art in soundscape design. In Forum Acusticum.
· Wells, K., & Bailey, A. (2020). Sound art and the making of public space. Social & Cultural Geography, 21(8), 1083-1102.
· Mlakar, S., Preindl, T., Pointner, A., Alida Haberfellner, M., Danner, R., Aigner, R., & Haller, M. (2021, October). The Sound of Textile: An Interactive Tactile-Sonic Installation. In Proceedings of the 10th International Conference on Digital and Interactive Arts (pp. 1-3).
· Achour-Benallegue, A., Izumi, K., & Umemura, H. (2026). Weaving Joy Through the Power of Touch: Interactive Art Installation Using Knitted Sensors. Leonardo.
· Luo, M. (2019). Animating Material: Exploring Spatial Vitality Through Performative Textile (Doctoral dissertation, Emily Carr University of Art and Design).
· Ingold, T. (2014). The atmosphere. Chiasmi International: publication trilingue autour de la pensée de Merleau-Ponty= trilingual studies concerning the thought of Merleau-Ponty= pubblicazione trilingue intorno al pensiero di Merleau-Ponty: 14, 2014, 75-87.
· Candy, L., & Edmonds, E. (2018). Practice-based research in the creative arts: Foundations and futures from the front line. Leonardo, 51(1), 63-69.
· Rolan, G. (2017). From Archives to Participatory Recordkeeping: Transforming recordkeeping design for interoperability (Doctoral dissertation, Monash University, Australia).
· Vega, L. (2024). Thinking with people and pots: A practice-led design study of sociomaterially distributed thought processes. Aalto University.
· Harper, G. (2022). Practice-led research. In Creative Writing Analysis (pp. 26-40). Routledge.
· Ardern, S., & Steagall, M. M. (2023). Awakening takes place within: a practice-led research through texture and embodiment. DAT Journal, 8(1), 70-100.

	Facilities and resources available for the investigation: please indicate if you expect to need any special resources

	The research uses industrial sewing equipment and acoustic calibration tools from the university textile studio, plus campus gallery space for installation assembly and adult audience testing. All sound and vibration equipment complies with institutional health and safety regulations.





Intellectual Property IP
It is anticipated that Intellectual Property (IP) will be produced as a result of this research.
	Tick √

	
	YES
	NO

	Is the IP already subject to a separate agreement with a third party (e.g. employer, sponsor or external funder)? If so please provide details below
	☐	☒
	Is the research dependent upon background IP owned by: 
If so, please provide details below
	UWTSD
☒
	A third party
☐

	Background intellectual property owned by UWTSD will be acknowledged throughout research. No pre-existing third-party IP agreements apply. All installation artworks, thesis and practice archives generated during the doctorate follow university IP regulations; the student retains full ownership of non-commercial research outputs.
· AI Statement: Generative AI is only used for structural sorting and grammar polishing; all creative design, cultural analysis and core arguments are independently completed by the researcher.

· Special Risks Declaration: Fixed upper limits are set for low-frequency sound volume and vibration duration; navigation aids are placed in dim spaces, and voluntary rest zones are provided to guarantee visitor safety and accessibility.

· Cultural Permissions: Written consultation records with Nuo ritual inheritors will be fully retained; all ritual images and cultural materials are used with informed consent from relevant practitioners.


	Tick √

	I understand that:
	YES
	NO

	If any party other than the student is likely to be involved in the development of IP a separate IP agreement will be needed and it may be necessary for the student to assign the IP rights to the University.

	☒	☐
	If there are no third parties involved in the creation of the IP the student is deemed to own the IP, however should the student wish to commercially exploit their IP and require the assistance of the University to do so, they will be required to assign their IP to the University. https://www.uwtsd.ac.uk/iiced/protecting-innovation-and-creativity---intellectual-property/

	☒
	☐
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APPLICATION FOR ETHICAL APPROVAL – INTRODUCTORY NOTES

In order for research to result in benefit and minimise risk of harm, it must be conducted ethically. A researcher may not be covered by the University’s insurance if ethical approval has not been obtained prior to commencement.

The University follows the OECD Frascati manual definition of research activity: 
“[C]reative work undertaken on a systematic basis in order to increase the stock of knowledge, including knowledge of man, culture and society, and the use of this stock of knowledge to devise new applications”. 
As such this covers activities undertaken by:
· Members of staff (academic staff or support staff);
· Individuals holding honorary title from the University;
· Postgraduate research students;
In all of these cases ethical review is required regardless of discipline.

The individual undertaking the research activity is known as the lead researcher.

Ethical approval is not required for routine audits, performance reviews, quality assurance studies, testing within normal educational requirements, and literary or artistic criticism. 

For most projects you will only need to complete sections in the main part of the form. A few projects will need more detailed ethical consideration and will need you to fill in sections in an appendix. At some points in this form you will be asked questions about your research in the following way:

	1
	Does your research involve <<something specific>>?
	YES
	Click to continue to appendix <<N>>
	NO
	Continue to the next section

	2
	Have you completed appendix <<N>>? 
	YES
	☐
	NO
	☐



Clicking in the appropriate box will take you to the appropriate location in the text. At the end of each appendix is a box. Clicking on this will return you to the question that originally took you to the appendix.

	
	
	
	
	


	Return to the main form



NB These clickable links will only work if you are editing the document in the desktop version of Word, not the browser version. Please download and save the form before editing it.

Guidance notes are provided as comments or as text IN GREEN throughout this form. Please ensure that the comments are removed and that the green text is replaced by your own text or removed as appropriate BEFORE submitting this form.

Please ensure that you have read the UWTSD Research Ethics and Integrity Policy and the UWTSD Research Data Management Policy BEFORE submitting this form.




APPLICATION FOR ETHICAL APPROVAL
SECTION A: About You (Lead Researcher)
	1
	Full Name:
	Wenting Xu

	2
	Tick all boxes that apply:
	Member of staff:
	☐
	Honorary research fellow:
	☐

	
	Undergraduate Student
	☐	Taught Postgraduate Student
	☐	Postgraduate Research Student
	☒
	3
	Institute/Academic Discipline/Centre:
	Art & Design

	4
	Campus:
	Swansea

	5
	E-mail address:
	2502608@student.uwtsd.ac.uk

	6
	Contact Telephone Number:
	07770473126

	7
	Project Title
	Immersive Fibre Installations: Examining How Textile Materials and Multisensory Bodily Perception Shape Viewers’ Embodied Interpretations of Traditional Nuo Ritual Atmospheric Qualities

	8
	Proposed Start Date
	10.2026

	Proposed End Date
	08.2028


	For students:

	9
	Student Number:
	2502608

	10
	Programme of Study:
	Professional Doctorate

	11
	Director of Studies/Supervisor:
	



SECTION B: Grant or Contract Funding 
	1
	Has your research been awarded, applied for, or intend to apply for external funding?
	YES
	Click to continue to appendix 1
	NO
	Continue to the next section

	2
	Have you completed appendix 1? 
	YES
	☐
	NO
	☒



[bookmark: SEC_C]SECTION C:  Internal and External Ethical Guidance Materials
	Ethical Guidance Documents
Please list the core ethical guidance documents that have been referred to during the completion of this form (including any discipline-specific codes of research ethics, location-specific codes of research ethics, and also any specific ethical guidance relating to the proposed methodology).  Please tick to confirm that your research proposal adheres to these codes and guidelines. You may add rows to this table if needed.

	1
	UWTSD Research Ethics & Integrity Policy
	☒
	2
	UWTSD Research Data Management Policy
	☒

	3
	UWTSD Open Access Publications Policy
	☒

	4
	UWTSD Export Control Policy 
Required if Appendix 8 completed
	☒
	5
	UWTSD Trusted Research and Innovation Policy 
Required if research is taking place outside the UK
	☒

	6
	Law of the People's Republic of China on the Protection of Intangible Cultural Heritage
	☒




[bookmark: SEC_D]SECTION D: External Collaborative Research Activity 
	1
	Does your research involve collaborating partners at another institution or organisation?
	YES
	Click to continue to appendix 2
	NO
	Continue to the next section

	2
	Have you completed appendix 2? 
	YES
	☐
	NO
	☒



[bookmark: SEC_E]SECTION E: Details of Research Activity
	Aims, Vision and Approach of the Research (maximum 200 words per section)
Please outline what are you hoping to achieve with your proposed work and how will you deliver it?

	1
	Research aims and objectives

	The core objective of this research is to establish an iterative immersive fiber installation creation system, relying on the multi-sensory experience of fabric, low-frequency sound, and body-sensing integration to translate the unique on-site atmosphere of Nuo rituals.
 Research task: 
1. Collaborate with intangible cultural heritage inheritors to distinguish the atmosphere of Nuo rituals from the visual symbols of surface decoration, and demarcate the boundaries of artistic adaptation; 
2. Iterative fabric and acoustic vibration space schemes based on embodied phenomenology; 
3. Fully preserve the creative sketches and discard the prototypes to establish a reflection file; 
4. Interpret failed experimental works with the help of Gibel's "Ghost Images";
5. Recruit 30 to 40 adult audiences in layers to conduct semi-structured interviews;
6. Integrate creative, interview and inheritor data to distill the sensory fiber creation paradigm of intangible cultural heritage and criticize the drawbacks of symbolizing intangible cultural heritage creation.


	2
	Vision

	The current Nuo intangible cultural heritage exhibition only extracts visual symbols such as mask patterns, cutting off the on-site atmosphere where the ritual space, human voices and body movements coexist. Neither static sculptures nor digital media can achieve a enveloping physical experience. 

This research takes flexible fibers as the core medium, integrates multiple sensory channels of touch and hearing, and provides a new contemporary immersive artistic translation path for folk intangible cultural heritage.
Produce a reusable sensory creation framework, enrich the cross-disciplinary practice research cases of fabric art, sensory aesthetics and intangible cultural heritage, and at the same time provide practical exhibition solutions for art galleries and intangible cultural heritage museums. It combines academic innovation and the dynamic inheritance value of public culture, and meets the current development needs of the intangible cultural heritage communication industry.


	3
	Approach

	This research is based on a practice-based doctoral study, with mutual verification of theory and creation.  Merleau-Ponty's phenomenology of the body, Ingold's material anthropology, and Gibert's theory of images, by comparing the deficiencies of various media experiences, establish the core position of fiber media.

Reflective studio iteration. Multiple rounds of fabric and acoustic vibration prototype testing, complete preservation of experimental remnants, and reverse correction of theoretical framework based on practical results. All acoustic vibration experiments strictly adhere to human safety thresholds. 

Qualitative research on adult participants.The audience was recruited in a stratified manner based on their familiarity with Nuo culture. Semi-structured interviews were conducted to distinguish between superficial visual curiosity and in-depth ritualistic perception. The interview results were cross-verified with the field feedback from the inheritors. The entire method was in line with the academic standards of a doctoral program in art practice and was feasible and appropriate.


	4
	Location of research activity
Identify all locations where research activity will take place.

	· Textile Professional Studio of the University of Wales Trinity Saint David
· On-campus art museum Exhibition Hall
· Domestic Nuo opera intangible cultural heritage inheritance villages and local intangible cultural heritage protection centers in China 




	5
	Will any of your research be undertaken outside of the UK?
	YES
	Click to continue to appendix 3
	NO
	Continue to the next section

	6
	Have you completed any of appendix 3? 
	YES
	☒
	NO
	☐



[bookmark: SEC_F]SECTION F: Research Methods 
	Will the research activity include:
	YES
	NO

	[bookmark: _Hlk153204538]1
	Use of a questionnaire or similar research instrument?
	☐
	☒

	2
	Use of interviews?
	☒
	☐

	3
	Use of focus groups?
	☐
	☒

	4
	Use of participant diaries? 
	☐
	☒

	5
	Use of video or audio recording?
	☒
	☐

	6
	Use of computer-generated log files?
	☒
	☐

	7
	Participant observation with their knowledge?
	☒
	☐

	8
	Participant observation without their knowledge?
	☐
	☒

	9
	Access to personal or confidential information without the participants’ specific consent?
	☐
	☒

	10
	Administration of any questions, test stimuli, presentation that may be experienced as physically, mentally or emotionally harmful / offensive?
	☐
	☒

	11
	Performance of any acts which may cause embarrassment or affect self-esteem?
	☐
	☒

	12
	Investigation of participants involved in illegal activities?
	☐
	☒

	13
	Use of procedures that involve deception?
	☐
	☒

	14
	Administration of any substance, agent or placebo?
	☐
	☒

	15
	Working with live vertebrate animals?
	☐
	☒

	16
	Procedures that may have a negative impact on the environment?
	☐
	☒

	17
	Other primary data collection methods. Please indicate the type of data collection method(s) below.
	☐
	☒

	

	
	



SECTION G: Research Participants 

	Research participants include people who will be taking part in your research as providers of research data (e.g. being interviewed, answering questionnaires, or doing user testing of hardware or software). This includes animal participants.

	1
	Does your research involve human or non-human participants?
	YES
	Continue this section
	NO
	Click to continue to section N




	Participant numbers and source
How will you ensure an appropriately convened sample group in order to meet the aims of the research? Give details for subgroups separately, if appropriate. How will any potential pitfalls, for example dual roles or potential for coercion, be addressed?

	1
	How many participants will be recruited and how was the number decided upon?
	Select 30 to 40 adult audiences and 5 to 8 inheritors of Nuo intangible cultural heritage. The sample size is determined based on the principle of saturation of qualitative research data, which can cover different cultural cognitive gradients, take into account diverse experience perspectives, and be suitable for the scale of small-scale art installation doctoral research.

	2
	Who will the participants be?
	All adults aged 18 or above; The audience covers different ages and artistic backgrounds, and is stratified according to their familiarity with Nuo culture. Inheritors are over ten years of 傩戏 front-line folk practitioners.

	3
	How will you identify the participants?
	On-campus teachers and students, visitors to local art galleries, and online audiences recruited by domestic art communities; Connect with the inheritors through the official channels of the local intangible cultural heritage protection center.

	4
	Will you be excluding any groups of people, and if so what is the rationale for that?
	 Minors under the age of 18, those with auditory/agnophobia, severe emotional disorders, and individuals without full capacity for civil conduct; Reason: Low-frequency vibration and dim Spaces can easily cause physical and mental discomfort, and minors cannot complete a full and in-depth interview.

	5
	Will the research involve any element of deception?  If yes, please describe why this is necessary and whether participants will be informed at the end of the study
	NO. No justification is required.

	6
	Describe whether participants will be able to withdraw from the study, and up to what point (eg if data is to be anonymised). If withdrawal is not possible, after a certain point, explain why not. 
	Participants can unconditionally terminate their participation at any stage of the device experience or interview. You can request the deletion of the collected audio and video on the spot. After anonymization, the data cannot be used to reverse locate the individual, and there will be no negative impact on exiting.

	7
	How long will the participant have to decide whether to take part in the research?
	At least a 72-hour cooling-off period after the issuance of the informed notice is required before signing the consent form. There is no on-site mandatory signing.

	8
	What arrangements have been made for participants who might have difficulties understanding verbal explanations or written information, or who have particular communication needs that should be taken into account to facilitate their involvement in the research?
	Provide synchronous text interview scripts for hearing-impaired participants; Emotionally sensitive individuals can be accompanied for the experience. All questionnaires and interviews are conducted in plain language, avoiding professional and obscure terms.





SECTION H: Research with Vulnerable People 
	1
	Are your participants classed as vulnerable people?
	YES
	Click to continue to appendix 4
	NO
	Continue to the next section

	2
	Have you completed appendix 4? 
	YES
	☐
	NO
	☒



[bookmark: SEC_I]SECTION I: Research Involving Animals 
	1
	Are your participants non-human animals?
	YES
	Click to continue to appendix 5
	NO
	Continue to the next section

	2
	Have you completed appendix 5? 
	YES
	☐
	NO
	☒



[bookmark: SEC_K]SECTION J: Research with the Prison Service or the Probation Service
	1
	Are your participants staff or offenders within the Prison Service or the Probation service?
	YES
	Click to continue to appendix 6
	NO
	Continue to the next section

	2
	Have you completed appendix 6? 
	YES
	☐
	NO
	☒



[bookmark: SEC_J]SECTION K: Health and Social Care Research
	1
	Are your participants selected due to their health or social care needs?
	YES
	Click to continue to appendix 7
	NO
	Continue to the next section

	2
	Have you completed appendix 7? 
	YES
	☐
	NO
	☒



[bookmark: SEC_L]SECTION L: Types of Personal Data
	Personal Data
Does the research activity involve personal data (as defined by the General Data Protection Regulation 2016 and the Data Protection Act 2018)?
	YES
	NO

	[bookmark: _Hlk153191083]1
	Personal data means any information relating to an identified or identifiable natural person (‘data subject’). An identifiable natural person is one who can be identified, directly or indirectly, in particular by reference to an identifier such as a name, an identification number, location data, an online identifier or to one or more factors specific to the physical, physiological, genetic, mental, economic, cultural or social identity of that natural person. Any video or audio recordings of participants and transcription of such are considered to be personal data.
	☒
	☐

	
	If you ticked YES, provide a description of the data and explain why this data needs to be collected:
	
	

	The collected content includes the participants' names, contact information, interview recordings, and device experience videos.
To distinguish the stratification of the audience's familiarity with Nuo culture, a group comparative analysis was carried out; Retain contact information for informed confirmation, subsequent secondary material authorization, and for quickly locating the corresponding audio and video when the subject applies to delete personal data. At the same time, it is convenient to follow up on interviews with inheritors, verify cultural viewpoints, ensure the traceability of research materials, meet the academic rigor of qualitative research, adhere to the principle of data minimization throughout the process, and have no additional commercial uses.



	Special Category Data 
Does the research involve the processing of special category data (as defined by the General Data Protection Regulation 2016 and the Data Protection Act 2018)?
	YES
	NO
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	Racial or ethnic origin
	☐
	☒

	3
	Political opinions
	☐
	☒

	4
	Religious or philosophical beliefs
	☐
	☒

	5
	Genetic, biometric or health data
	☐
	☒

	6
	Sex life or sexual orientation
	☐
	☒

	7
	Trade union membership
	☐
	☒

	If you ticked YES to any of questions L2-L7, provide a description of the data and explain why this special category data needs to be collected to support the research and that it is in the public interest to do so:

	8
	NO

	9
	Please describe how the research has been designed to gather the minimum amount of personal data necessary for the specified research purpose:

	Only basic information necessary for the research is collected, and irrelevant information such as income, medical history, religion, and marital status is not gathered. Avoid close-ups of human faces in the image. All interview manuscripts should be replaced with anonymous codes. After the analysis of the original identity information is completed, it should be thoroughly cleared, strictly adhering to the minimum collection principle stipulated in the UK Data Protection Act 2018.


	10
	Demonstrate that the processing is not likely to cause substantial damage or distress to individuals and that their interests will be safeguarded:

	All audio and video are encrypted and stored, and can only be accessed by myself and my supervisor. The interview content is only used for academic papers and the personal opinions of the participants will never be disclosed. Participants can terminate the interview at any time when they express negative emotions. Psychological support channels are provided, and there is no risk of privacy leakage or damage to reputation.

	11
	Demonstrate that the data will not be used to take any action or make decisions in relation to the individuals concerned:

	This research only conducts academic analysis at the level of folk art and will not make any decisions or judgments on the participants' work, study or life based on the interview content. It has no administrative assessment purpose.


	12
	Data should be anonymised wherever possible, either at point of capture or once collated. If the data cannot be anonymised, and if pseudonymisation is not possible, demonstrate why the that is possible.  If special category data cannot be anonymised, explicit consent to share that data must normally be obtained.

	Prioritize complete anonymity processing: After data analysis is completed, delete all identification information such as names, faces, and contact details. The unified code for the interview script is (Audience A1, Inheritor 1). Only one original informed document will be encrypted and retained. No identifiable personal materials will appear throughout the entire process of papers, exhibitions, and publications. There is no special category of data, and no additional special authorization is required.


	13
	If special category data cannot be anonymised, will you obtain explicit consent to share that data?
	YES
	NO
	N/A

	
	
	☒
	☐
	☐



SECTION M: Participant Information and Consent 

	Information for participants
It is normally expected that those participating in research should do so having given their informed consent. If this is not appropriate or practical, explicit justification must be provided, in line with prevailing disciplinary conventions.  Please note however, that informed consent to participate in the research is separate from consent to process (e.g. collect, analyse, store, reuse or share) personal data, as the University’s lawful basis for processing personal data in research activities is part of its ‘public task’. 
	YES
	NO
	N/A
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	Will you obtain written consent for participation?
	☒
	☐
	☐

	2
	Will you describe the main research procedures to participants in advance, so that they are informed about what to expect?
	☒
	☐
	☐

	3
	Will you tell participants that their participation is voluntary?
	☒
	☐
	☐

	4
	Will you explain to participants that refusal to participate in the research will not affect their treatment or education (if relevant)?
	☒
	☐
	☐

	5
	If the research is observational, will you ask participants for their consent to being observed?
	☒
	☐
	☐

	6
	Will you tell participants that they may withdraw from the research at any time and for any reason?
	☒
	☐
	☐

	7
	Will participants be made aware of how you will treat any information that may reasonably by considered as confidential? 
	☒
	☐
	☐

	8
	If your research requires your participants to sign up for a service provided by an external company or organisation will you inform them that their data may be stored and processed outside UWTSD?
	☒
	☐
	☐

	9
	Will you give participants the UWTSD Privacy Notice for Research?
	☒
	☐
	☐

	If you have answered NO to any of questions M1-M9, please provide justification detailing why this is necessary for the research.  

	10
	

	Informed consent: Describe the arrangements to inform potential participants, before providing consent, of what is involved in participating. Describe the arrangements for participants to provide full consent before the research begins. If gaining consent in this way is inappropriate, explain how consent will be obtained and recorded. 

	11
	The interview is conducted solely through the school's official system, with the server located in the UK and no overseas commercial third-party platforms used. All recorded files are automatically synchronized to the encrypted storage space within the school, eliminating the risk of data leakage.


	Confidentiality: Confidential information refers to information that can be related to an identifiable individual, whether living or deceased, which is not in the public domain and which is given with the expectation that it will be kept confidential.  Under Common Law when an individual entrusts a researcher or research team with confidential information, the team must handle this in line with ‘reasonable expectations’. In other words, confidential information should only normally be shared when there would be ‘no surprises’ for the individuals concerned. Where participants would not expect the researcher to be sharing their confidential information with others, researchers can manage their expectations by informing them of their intentions (e.g. in the participant information sheet or during discussions about participation) and asking them if they are happy with these plans. They should understand what is being proposed and what this might mean for them, before they decide whether the researcher can share their confidential information with others.  

	Please detail how you will treat confidential information:

	12
	Encrypted storage devices keep all participants' private information. Strictly limit the number of visitors; If it is necessary to quote the interview content in the future, contact the parties involved separately to obtain secondary permission and ensure the participants' right to know throughout the process.

	Copies of any written consent form, written information and all other explanatory material should accompany this application. If you have included these then please list the documents included here.

	13
	Informed consent form, participant information notification form

	14
	Consent form attached?
	YES
☒
	NO
☐
	N/A
☐



SECTION N: Research with Potential Military Application
	1
	Does your research have any potential military application?
	YES
	Click to continue to appendix 8
	NO
	Continue to the next section

	2
	Have you completed appendix 8? 
	YES
	☐
	NO
	☒



[bookmark: SEC_O]SECTION O: Use of Artificial Intelligence Tools
	Use of generative AI and other AI-based tools
There are a number of ethical issues relating to the use of generative AI and other AI-based tools, including data security, output bias, and output errors. In general you should assume that any generative AI or other AI-based tool that you pay to use is more secure and accurate than one which is free to use.

Will the research use AI tools to do any of the following:
	YES
	NO
	N/A

	1
	Capture data?
	☐
	☒
	☐

	2
	Generate and/or edit text?
	☒
	☐
	☐

	3
	Generate graphics?
	☒
	☐
	☐

	4
	Generate video?
	☐
	☒
	☐

	5
	Generate sound/music?
	☐
	☒
	☐

	6
	Generate code?
	☐
	☒
	☐

	7
	Generate synthetic data?
	☐
	☒
	☐

	8
	Analyse data?
	☒
	☐
	☐

	9
	Analyse personal or sensitive data?
	☐
	☒
	☐

	10
	Classify data?
	☒
	☐
	☐

	11
	Do you intend to use the free version of any AI tools?
	☒
	☐
	☐

	If you have answered YES to any of questions O1-O11, please provide justification detailing why this is necessary for the research.  

	12
	· Sort out the framework of a vast amount of interdisciplinary literature, quickly integrate the theoretical contexts related to phenomenology, fiber art, and intangible cultural heritage, and significantly enhance the efficiency of literature sorting.

·  Assist in proofreading the grammar and logic of the manuscript, optimize the expression of paragraphs, save time for text revision, and allow me to devote more energy to the creation of physical fabric installations and field research.

· Rapidly generate spatial concept sketches for the preliminary scheme deduction of the installation. All physical fiber products are independently completed by hand by myself.

· Automatically categorize and organize massive amounts of experimental and interview table data, simplify basic statistical work, while core qualitative coding and cultural interpretation are still independently completed by the individual.

All creative designs, ritual culture analyses, and core arguments of the thesis are original works of the author. AI does not participate in the core research output and fully complies with the school's AI usage management regulations.




Section P: Research Data Management Plan

	1
	Data Summary

	· Creative data: Fiber sketches, photos of the iterative prototype of the installation, and records of material/acoustic vibration experiment parameters
· Field data: Documentary audio and video of Nuo rituals, audio recordings of interviews with inheritors and transcribed manuscripts
·  Participant data: Informed consent form, anonymous audience experience feedback, semi-structured interview text
· Theoretical materials: Annotated literature and reading notes


	2
	Responsibilities

	I am the first data manager. The supervisor has the authority to review and approve. There are no external institutions sharing data.

	3
	Assessment of existing data

	The existing literature covers embodied aesthetics, fiber installations, and intangible cultural heritage theories, but lacks practical cases of translating ritual atmospheres through fabric media. This study fills the data gap at the practical level through physical creation and field interviews.


	4
	Management and curation of data

	Archived by three major categories: creation, field, and audience, with unified numbering and naming, and accompanied by metadata tables marking the collection time, scene, and experimental objective.


	5
	Quality assurance of data

	The material and acoustic vibration tests simultaneously retain complete parameters. The recording shall be transcribed and manually proofread within 24 hours. Cross-comparison of the viewpoints of inheritors ensures the authenticity of cultural interpretation.


	6
	Short-term data storage

	Dual backup of on-campus encrypted cloud disk and encrypted local hard disk. The hard disk is kept by a dedicated person and the access password is changed regularly.


	7
	Long-term data storage and preservation 

	After the research is completed: The fiber installation and the creative sketches will be permanently stored in the school's art archives. Anonymous papers and unidentified analysis texts are stored in the open database within the school. The original audio recordings and consent forms containing personal identification shall be completely destroyed after five years. There is no commercial data sharing plan.


	8
	Documentation and metadata

	Each set of materials is accompanied by a metadata description, recording the background of collection and the purpose of the experiment, which is convenient for subsequent academic secondary reference.

	9
	Data sharing

	Only publish anonymized achievements through academic channels within the school and do not provide original field or interview materials to commercial institutions. All academic outputs are freely accessible and free of charge.

	10
	Copyright and intellectual property ownership

	All the intellectual property rights of the original fiber installations, papers and creative archives belong to me. The school has the right to use them for non-commercial exhibitions and archiving. All intangible cultural heritage images and oral materials are authorized in writing by the inheritors.


	11
	Resources

	On-campus cloud storage space, studio storage cabinets; The costs related to storage include the supporting resources for doctoral candidates and no additional funds are required.



SECTION Q: Risk Assessment 

	
Outline any anticipated risks that may adversely affect any of the participants, the researchers and/or the University, and the steps that will be taken to address them. 

If you have completed a full risk assessment (for example as required by a laboratory, or external research collaborator) you may append that to this form.  

	1
	Full risk assessment completed and appended? 
	YES
	NO

	[bookmark: _Hlk152919011]
	
	☒
	☐

	Risks to participants, researchers, and the University 

	2
	Social risks: disclosures that could affect participants standing in the community, in their family and their job.
	YES
	NO

	
	
	☒
	☐

	Example 1: In the interview, participants share their personal folk customs concepts. Once made public, they are prone to face circle prejudice and social criticism.

Example 2: The disclosure of the niche and private content of the Nuo ritual to the public has sparked controversy within the circle of intangible cultural heritage practitioners.
	Example 1: All interview and video materials are processed anonymously throughout the process, without marking names or regional information.
Example 2: Before all external text and images are released, they should be reviewed and confirmed by the corresponding inheritors. The interview Settings can skip sensitive questions and provide psychological support channels for participants.

	3
	Legal risks: activities that could result in the participant, researchers and / or University committing an offence; activities that might lead to a participant disclosing criminal activity to a researcher which would necessitate reporting to enforcement authorities; activities that could result in a civil claim for compensation
	YES
	NO

	
	
	☒
	☐

	Example 1: Taking pictures of inheritors or ceremonies without obtaining written permission constitutes copyright infringement of portraits and oral accounts of intangible cultural heritage.
Example 2: Failing to store interview audio and video in accordance with GDPR regulations, violating UK data protection laws.
	Example 1: Before conducting shooting and interview work, sign a written informed authorization document and keep a complete record of the signing.
Example 2: All materials containing personal identity information should be encrypted and stored strictly in accordance with the "2018 Data Protection Law". All original identity materials should be destroyed five years after the completion of the research.

	4
	Economic harm: financial harm to participant, researcher and / or University through disclosure or other event.
	YES
	NO

	
	
	☐
	☒

	No related risks
	


	5
	Reputational risk: damage to public perception of University or the University / researchers’ reputation in the eyes of funders, the research community and / or the general public.
	YES
	NO

	
	
	☒
	☐

	Example 1: One-sided interpretation of Nuo ritual culture has raised doubts in the intangible cultural heritage industry and academia, damaging the academic reputation of both the individual and the school.
Example 2: The installation work has a deviation in the presentation of folk customs, which has led to negative public evaluation.
	Example 1: Throughout the research process, we continuously collaborated with senior Nuo culture inheritors. The installation plan and the initial draft of the thesis were submitted to the inheritors for review and correction in advance.
Example 2: The writing discourse adopts multiple objective perspectives, fully presenting different viewpoints on inheritance, and does not draw one-sided or single conclusions.

	6
	Safeguarding risks:  Risk to young people, vulnerable adults and / or researcher from improper behaviour, abuse or exploitation. Risk to researcher of being in a comprising situation, in which there might be accusations of improper behaviour.
	YES
	NO

	
	
	☒
	☐

	Example 1: Single-person closed interviews in exhibition halls are prone to misunderstandings and may lead to inappropriate behavior.
Example 2: A dim exhibition hall combined with low-frequency vibrations causes anxiety and discomfort among psychologically sensitive participants.
	Example 1: During the exhibition hall interviews and device experience sessions, a third party will be present to accompany the participants, preventing researchers from spending time alone and in a closed environment with the participants.
Example 2: The exhibition hall is set up with a bright rest area, stipulating the maximum duration of a single experience. Participants can terminate the experience and leave at any time.

	7
	Sensitive, embarrassing or upsetting topics. If research activity may include sensitive, embarrassing or upsetting topics or issues likely to disclose information requiring further action (e.g. criminal activity), give details of the procedures to deal with these issues, including any support/advice (e.g. helpline numbers) to be offered to participants. Note that where applicable, consent procedures should make it clear that if something potentially or actually illegal is discovered in the course of a project, it may need to be disclosed to the proper authorities.  
	YES
	NO

	
	
	☒
	☐

	
During the interview, questions will be raised about the predicament of Nuo culture inheritance and private opinions related to folk beliefs, which may easily cause participants to feel lost, anxious and embarrassed. If researchers accidentally obtain any illegal information during the interview, they have the obligation to report it.
The informed notice clearly lists the scope of all sensitive questions in advance. Once a participant is observed to be in low spirits or feeling unwell during the interview, immediately suspend the interview and allow them to skip the corresponding questions. Provide a psychological assistance hotline for all participants as an external support channel; At the same time, it should be clearly stated in the informed consent document that if any illegal information is collected during the research period, this research must be reported to the relevant competent authorities in accordance with the law, and the participants should be informed of this rule in advance.


	
	Health and safety risks

	8
	Location hazards: for example: fire; visiting or working in participant’s homes; working in remote locations and in high crime areas; overseas travel; hot, cold or extreme weather conditions; working on or by water. Also hazardous work locations, such as construction sites, confined spaces, roofs or laboratories. For overseas travel, researchers will need to check country / city specific information, travel health requirements and consider emergency arrangements as part of their research planning. In all cases the University’s International Travel Policy must be followed.
	YES
	NO

	
	
	☒
	☐

	Example 1: A large amount of fiber fabrics in the exhibition hall pose a fire hazard and are flammable.
Example 2: There are traffic and venue safety hazards when traveling in rural areas and fields in China.
	Example 1: All the fabrics of the installation are made of flame-retardant materials. The exhibition hall is fully equipped with fire-fighting equipment and conducts regular inspections.
Example 2: For domestic field research, plan the travel route in advance and strictly abide by the relevant regulations on overseas travel management of the school.

	9
	Activity hazards: for example: potentially mentally harmful activities; distressing and stressful work and content; driving; tripping or slipping; falling from height; physically demanding work; lifting, carrying, pushing and pulling loads; night time and weekend working.
	YES
	NO

	
	
	☒
	☐

	Example 1: Cutting the hand while cutting or sewing fabric.
Example 2: Prolonged immersive exhibition viewing causes visual and auditory fatigue.
	Example 1: Protective gloves should be worn throughout the cutting and sewing operations in the studio, and all kinds of cutting tools should be used properly.
Example 2: The exhibition hall posts a reminder about the duration of the experience, strictly limiting the duration of each immersive exhibition visit.

	10
	Machinery and equipment: for example: ergonomic hazards, including computer workstations and equipment; contact with electricity; contact with moving, rotating, ejecting or cutting parts in machinery and instruments; accidental release of energy from machines and instruments.
	YES
	NO

	
	
	☒
	☐

	Example 1: The wiring of industrial sewing machines is aged, posing a risk of electric shock.
Example 2: Improper commissioning of the acoustic vibration equipment led to equipment failure and sudden high-decibel noise.
	Example 1: Before starting work every day, check the equipment and circuits to prevent the use of aged electrical equipment.
Example 2: The acoustic vibration equipment is pre-set with a safety volume upper limit, and there is someone on duty throughout the equipment commissioning stage.

	11
	Chemicals and other hazardous substances: the use, production, storage, waste, transportation and accidental release of chemicals and hazardous substances; flammable, dangerous and explosive substances; asphyxiating gases; allergens; biological agents, blood and blood products. 
	YES
	NO

	
	
	☐
	☒

	No related risks
	

	12
	Physical agents: for example: excessive noise exposure, hand-arm vibration and whole body vibration; ionising radiation; lasers; artificial optical radiation and electromagnetic fields
	YES
	NO

	
	
	☒
	☐

	Example 1: Long-term low-frequency sound environment causes auditory fatigue and dizziness among visitors.
	Example 1: Strictly control the decibel level of low-frequency sound effects and the duration of continuous playback, and set up intermittent rest sections to reduce auditory stimulation.

	13
	Environmental risks: for example: accidental spillage of pollutants, damage to local ecosystems
	YES
	NO

	
	
	☐
	☒

	No related risks

	



SECTION R: Disclosure and Barring Service

	Disclosure and Barring Service

	1
	If the research activity involves children or vulnerable adults, a Disclosure and Barring Service (DBS) certificate must be obtained before any contact with such participants.
	YES

	NO

	N/A


	
	Does your research require you to hold a current DBS Certificate?
	☐
	☐
	☐

	2
	If YES, please give the certificate number. If the certificate number is not available please write “Pending”; in this case any ethical approval will be subject to providing the appropriate certificate number.
	




[bookmark: SEX_S]SECTION S: Declaration
	The information which I have provided is correct and complete to the best of my knowledge. I have attempted to identify any risks and issues related to the research activity and acknowledge my obligations and the rights of the participants.

In submitting this application I hereby confirm that I undertake to ensure that the above named research activity will meet the University’s Research Ethics and Integrity Policy which is published on the website: https://www.uwtsd.ac.uk/research/research-ethics/ 


	1
	Name of applicant
	Wenting Xu

	2
	Electronic or written signature of applicant:
	Wenting Xu

	3
	Date
	10.08.2026

	4
	Name of Director of Studies
	

	5
	Electronic or written signature of Director of Studies:
	

	6
	Date
	



Checklist: Please complete the checklist below to ensure that you have completed the form according to the guidelines and attached any required documentation:
	1
	☒
	I have read the guidance notes supplied before completing the form.

	2
	☒
	I have completed all relevant sections of the form in full.

	3
	☒
	I have attached a copy of the Participant Information Sheet (PIS) or Consent Form

	4
	☒
	I have attached a completed copy of the Trusted Research and Innovation Checklist (where applicable)

	5
	☒
	I have attached a full risk assessment (where appropriate) 

	6
	☒
	I understand that it is my responsibility to ensure that the above named research activity will meet the University’s Research Ethics and Integrity Code of Practice

	7
	☒
	I understand that it is my responsibility to ensure that the above named research activity will meet the University’s Research Data Management Policy

	8
	☒
	I understand that it is my responsibility to ensure that the above named research activity will meet the University’s Research Export Control Policy

	9
	☒
	I understand that it is my responsibility to ensure that the above named research activity will meet the University’s Open Access Research Policy

	10
	I have completed the following appendices:
	1
	☐
	2
	☐
	3
	☒
	4
	☐

	
	
	5
	☐
	6
	☐
	7
	☐
	8
	☐



	
All communications relating to this application during its processing must be in writing and emailed to pgresearch@uwtsd.ac.uk, with the title ‘Ethical Approval’ followed by your name.











END OF MAIN FORM

[bookmark: APP_1]APPENDIX 1 – Grant or Contract Funding

	A1.1
	Has your research been awarded external funding?
	YES
	☐
	NO
	☐

	A1.2
	Have you applied for funding / awaiting decision?
	YES
	☐
	NO
	☐

	A1.3
	Are you intending to apply for funding?
	YES
	☐
	NO
	☐

	A1.4
	[bookmark: _Hlk152243903]Funding Body
	

	A1.5
	Lead institution (grant holder)
	

	A1.6
	If awarded, grant reference
	

	A1.7
	If awarded, grant value
	

	A1.8
	If awarded, start date and duration
	



	
	
	
	
	


	Return to the main form






[bookmark: APP_2]APPENDIX 2: External Collaborative Research Activity

	INSTITUTION 1                        

	[bookmark: _Hlk152247185]A2.1
	Name
	


	A2.2
	Researcher name and position 
	


	A2.3
	Role in project (e.g. co-investigator)
	


	A2.4
	Contact e-mail address
	


	A2.5
	External Ethical Approval
Please detail the ethical approval required and arrangements for this partner. See Section 14 of the UWTSD Research Ethics and Integrity Policy. If approved, please supply confirmation. 
	Obtained?
	YES
	NO
	PENDING

	
	
	
	☐
	☐
	☐

	[bookmark: _Hlk152841402]
	
	




	INSTITUTION 2                      

	A2.6
	Name
	


	A2.7
	Researcher name and position 
	


	A2.8
	Role in project (e.g. co-investigator)
	


	A2.9
	Contact e-mail address
	


	A2.10
	External Ethical Approval
Please detail the ethical approval required and arrangements for this partner. See Section 14 of the UWTSD Research Ethics and Integrity Policy. If approved, please supply confirmation. 
	Obtained?
	YES
	NO
	PENDING

	
	
	
	☐
	☐
	☐

	
	
	




	INSTITUTION 3                       

	A2.11
	Name
	


	A2.12
	Researcher name and position 
	


	A2.13
	Role in project (e.g. co-investigator)
	


	A2.14
	Contact e-mail address
	


	A2.15
	External Ethical Approval
Please detail the ethical approval required and arrangements for this partner. See Section 14 of the UWTSD Research Ethics and Integrity Policy. If approved, please supply confirmation. 
	Obtained?
	YES
	NO
	PENDING

	
	
	
	☐
	☐
	☐

	
	
	




Add additional collaborators as needed

	
	
	
	
	


	Return to the main form


[bookmark: APP_3]


APPENDIX 3: Research Undertaken Outside of the UK

	A3.1
	Research activity outside of the UK
If research activity will take place overseas, you are responsible for ensuring that local ethical considerations are complied with and that the relevant permissions are sought. Specify any local guidelines (e.g. from local professional associations/learned societies/universities) that exist and whether these involve any ethical stipulations beyond those usual in the UK (provide details of any licenses or permissions required). Also specify whether there are any specific ethical issues raised by the local context in which the research activity is taking place, for example, particular cultural and/or legal sensitivities or vulnerabilities of participants. Describe the measures you have taken to comply with these and provide evidence of approvals etc. If you live in the country where you will do the research then please state this. If you have a local research supervisor or research advisor then please give their contact details here.

	The overseas research sites are the villages where Nuo intangible cultural heritage is inherited and local intangible cultural heritage protection units across China. The research will abide by China's "Intangible Cultural Heritage Protection Law" and local folk customs and taboos, and obtain written research permission from the local cultural and tourism department and intangible cultural heritage inheritors in advance. The research involves the shooting of folk rituals and interviews with inheritors, with full respect for local cultural ethics throughout the process. I am based in the UK, and my domestic field research is mainly carried out during winter and summer vacations. I have contacted several Nuo opera inheritors of intangible cultural heritage as local contacts. Before traveling, check the UK government's overseas travel advice, purchase travel insurance covering fieldwork, and keep the contact information of the nearest embassy or consulate.


	A3.2
	Responsible Research and Innovation
If research is taking place overseas please refer to the UWTSD Trusted Research and Innovation Policy and complete the Trusted Research and Innovation Checklist and submit it with this form.

	A3.3
	Confirm that you have read the Trusted Research and Innovation Policy
	☒



	If you are a postgraduate research student working with a research supervisor or research advisor at your local university then you do not need to fill in any more sections of this appendix.
If you are working in a research collaboration with an overseas partner please complete the remaining sections of this appendix.
	Return to the main form
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	Organisational Details

	A3.4
	Name of Organisation 

	

	A3.5
	Country where organisation is based:

	

	A3.6
	Registration number and name of registration body (examples of relevant registration bodies are government, tax, corporation, charity, educational authority):

	

	A3.7
	What is the legal status of the organisation? (for example: public university, private university, charity, private company, non-profit making company, government research organisation, independent research organisation) Please include the date of foundation. Note: We may be required to ask for evidence of this at a later stage.

	


	A3.8
	Is your organisation affiliated to any other organisation? (i.e. is the organisation legally part of a larger organisation or a group of larger organisations).

	

	A3.9
	Name(s) of investigators in the organisation who will be responsible for the collaborative research and innovation 

	




	About New Partners

	A3.10
	Why does a partner want to work with you?

	

	A3.11
	What are they expecting in return for their financial support or involvement?

	


	A3.12
	Is the organisation associated with a country which may be viewed as hostile to the UK or one which has different democratic and ethical values from our own? If you have ticked YES, please briefly describe below how you will maintain the UK’s democratic and ethical values within the research.
	YES
	NO

	
	
	☐
	☐

	

	A3.13
	Has due diligence into the partner identified any involvement in research on behalf of the military or police with links to a hostile state? If you have ticked YES, please summarise below how you will prevent information from this research from being released to these organisations.
	YES
	NO

	
	
	☐
	☐

	

	A3.14
	Set within the context of any information gained from due diligence, could your research be misused or have unintended applications which would be negative? If you have ticked YES, please summarise below how this might occur.
	YES
	NO

	
	
	☐
	☐

	

	A3.15
	Are there any legal, regulatory or university policy constraints on undertaking your research with this partner? If you have ticked YES, please summarise these below.
	YES
	NO

	
	
	☐
	☐

	

	A3.16
	Having considered the answers to questions A3.10-A3.15, are there potential reputational or ethical risks to you or the university? If you have ticked YES, please summarise these risks below.
	YES
	NO

	
	
	☐
	☐

	




	About Research Relationships
	YES
	NO

	A3.17
	Are the terms of any proposed Memorandum of Understanding (MoU) in keeping with the expectations of your department and university?
	☐
	☐

	A3.18
	Are you providing existing intellectual property (IP), research data, confidential or personally identifiable data to the project? If so, how is this going to be protected?
	☐
	☐


	

	A3.19
	Who will own any IP that is generated?

	

	A3.20
	What plans do you have in place for protecting the resulting IP?

	

	A3.21
	What contractual requirements are you able to put in place to protect the interests of your academic institutions?

	

	A3.22
	What access will the research partner have to your IT network? If they do have access, what broader visibility might this provide?

	

	A3.23
	Is there any physical separation or protection required between research in similar fields?

	




	About Existing Partners

	A3.24
	Would proceeding with the research raise potential conflicts of interest with existing research partners? If you have ticked YES, please explain these conflicts below.
	YES
	NO

	
	
	☐
	☐

	


	A3.25
	Have you spoken with your existing partners about any potential conflict of interest? If you have ticked YES, please briefly summarise their response(s) below.
	YES
	NO

	
	
	☐
	☐

	

	A3.26
	Does any non-disclosure agreement for this project include an expectation that you will need to provide visibility to existing partners? If you have ticked YES, please explain below how this will be managed.
	YES
	NO

	
	
	☐
	☐

	

	A3.27
	Will this research breach any existing contractual agreements that you, your department or university already have? If you have ticked YES, please explain below how this will be managed.
	YES
	NO

	
	
	☐
	☐


	



	
	
	
	
	


	Return to the main form





[bookmark: APP_4]APPENDIX 4: Research with Vulnerable People

	Will the research involve data processing involving the following data subjects:
	YES
	NO

	A4.1
	Children under 16
	☐
	☐

	A4.2
	Adults with learning disabilities
	☐
	☐

	A4.3
	Adults with other forms of mental incapacity or mental illness
	☐
	☐

	A4.4
	Adults in emergency situations
	☐
	☐

	A4.5
	Prisoners or young offenders
	☐
	☐

	A4.6
	Those who could be considered to have a particularly dependent relationship with the investigator, e.g. members of staff, students
	☐
	☐

	A4.7
	People who have not given their explicit consent to participate in the project
	☐
	☐

	A4.8
	People engaged in illegal activities
	☐
	☐

	A4.9
	Any other people who can be considered vulnerable in the context of this project
	☐
	☐

	Please justify the inclusion of the above people (if applicable), explaining why the research cannot be conducted on non-vulnerable people.

	A4.10
	Any inclusion of vulnerable people must be fully justified.



(this box should expand as you type)

	Please give details of extra steps taken to assure the protection of vulnerable people participating in the research.  You should describe any arrangements to be made for obtaining consent from a legal representative.

	A4.11
	How will you protect your participants from any negative impacts caused by your research process? This might include physical or emotional harm or discomfort. If vulnerable participants will be giving consent themselves then explain the steps you will take to ensure that they are not coerced into giving consent. If consent is to be obtained from a legal representative then how will you identify the appropriate person?


(this box should expand as you type)

	It is the researcher’s responsibility to check whether a DBS check (or equivalent) is required and to obtain one if it is needed. Please confirm:

	A4.12
	DBS Check required? 
	YES
	NO

	
	
	☐
	☐

	A4.13
	DBS certificate obtained? 
	YES
	NO
	N/A

	
	
	☐
	☐
	☐



	
	
	
	
	


	Return to the main form





[bookmark: APP_5]APPENDIX 5: Research Involving Animals
	The use of animals in research is tightly governed and monitored by law and by the Home Office, specifically under the Animals (Scientific Procedures) Act 1986 and its accompanying codes of practice and processes. The Act regulates procedures that are carried out on protected animals for scientific or educational purposes that may cause pain, suffering, distress or lasting harm. Under the Act, a protected animal is ‘any living vertebrate, other than man, and any living cephalopod’. The University does not hold a Home Office issued Establishment Licence and therefore researchers must ensure that any proposed work involving animals is either exempt from the Act or falls outside of its scope. Exempted research, for example involving routine veterinary practice or clinical veterinary research, may still require external ethical approval from the Royal Society of Veterinary Surgeons. When undertaking collaborative research involving animals, the UWTSD Research Ethics Committee must be assured that the partner institution(s) conform to the appropriate regulatory framework or legislation, and have approval from their local Research Ethics Committee. Any such work must follow the guidance of the National Centre for the Replacement, Reduction and Refinement of Animals in Research, known as the 3Rs.  In all cases, advise must be sought from INSPIRE for any proposed research involving animals, either at UWTSD, or by research collaborators in partnership with UWTSD. This should be at the very early stages of research design, so that an appropriate due diligence exercise can be undertaken.

	Will the research involve any work with any of the following animals (including observation in their natural habitat)
	YES
	NO

	[bookmark: _Hlk156319509]A5.1
	Any living vertebrates, other than humans?
	☐
	☐

	A5.2
	Any living cephalopods?
	☐
	☐

	A5.3
	[bookmark: _Hlk156462984]Has INSPIRE undertaken an initial due diligence exercise?
	☐
	☐

	A5.4
	[bookmark: _Hlk156464303]Due diligence assessment appended to this application?
	☐
	☐

	Please provide a summary of the due diligence exercise, noting arrangements for compliance with the necessary regulatory frameworks and legislation. Please append the full due diligence assessment from INSPIRE. 

	[bookmark: _Hlk156464347]A5.5
	Contact INSPIRE for support on this section.

(this box should expand as you type)



	
	
	
	
	


	Return to the main form





[bookmark: APP_6]APPENDIX 6: Research with Staff or Offenders in Prison Establishments and Probation Services 

	Research with staff and/or offenders in prison establishments, the Probation Service or within His Majesty’s Prison and Probation Services requires additional approvals.

	Will the research involve any of the following?
	YES
	NO

	A6.1
	Staff in prison establishments
	☐
	☐

	A6.2
	Offenders in prison establishments
	☐
	☐

	A6.3
	The Probation Service
	☐
	☐

	A6.4
	His Majesty’s Prison and Probation Services
	☐
	☐

	All researchers wanting to conduct research with staff and/or offenders in prison establishments, the Probation Service regions or within HM Prison and Probation Service (HMPPS) Headquarters are required to formally apply for research approval to the HMPPS National Research Committee (NRC). Before doing so, INSPIRE must undertake an initial due diligence exercise. If you have not contacted INSPIRE, please do so immediately. If YES to any of the above, please confirm:

	A6.5
	[bookmark: _Hlk156464314]Has INSPIRE undertaken an initial due diligence exercise?
	☐
	☐

	A6.6
	Have you applied to the HMPPS National Research Committee (NRC)?
	☐
	☐

	A6.7
	Has HMPPS National Research Committee approval been granted? If yes, please append to this application. 
	☐
	☐

	A6.8
	Due diligence assessment appended to this application?
	☐
	☐

	Please provide a summary of the due diligence exercise, noting arrangements for compliance with the necessary regulatory frameworks and legislation. Please append the full due diligence assessment from INSPIRE. 

	A6.9
	Contact INSPIRE for support on this section.



(this box should expand as you type)



	
	
	
	
	


	Return to the main form





[bookmark: APP_7]APPENDIX 7:  Health and Social Care Research 
	All health and social care research must have a sponsor as defined by the Health Research Authority UK Policy Framework for Health & Social Care.  The University will under no circumstances act as the sponsor of health and social care research (i.e. that which requires approval by a NHS Research Ethics Committee). In all cases, therefore, an appropriate collaborating partner must lead the research.  Any health and social care research therefore requires an initial due diligence exercise, which will be undertaken by INSPIRE. The purpose of the due diligence exercise is to ensure that the University has the capability to undertake the research, either independently or in collaboration with research partners. This will include advice on suitable collaborative arrangements and the appropriate involvement of UWTSD researchers in the proposed research study.  This is likely to apply to the following areas:

	Will the data processing involve:
	YES
	NO

	A7.1
	Participants who have been recruited on the basis of medical and health conditions, life stage or other physical or mental attribute.
	☐
	☐

	A7.2
	Participants who will engage in physical exercise, activity or exertion of any kind, or who use exercise equipment, assistive devices or other apparatus for the purposes of the research study. This includes interventions that are minimally invasive.
	☐
	☐

	A7.3
	Patients and users of the NHS (including NHS patients treated in the private sector).
	☐
	☐

	A7.4
	Individuals identified as potential participants because of their status as relatives or carers of patients and users of the NHS.
	☐
	☐

	A7.5
	Patients who are cared for in private and voluntary sector nursing homes.
	☐
	☐

	A7.6
	Confidential patient information.
	☐
	☐

	A7.7
	Clinical trial of a medicinal product or medical device.
	☐
	☐

	A7.8
	Access to organs or other bodily material of past and present NHS patients, or any material consisting of or containing human cells.
	☐
	☐

	A7.9
	Use of human tissue (including non-NHS sources) where the collection is not covered by a Human Tissue Authority licence.
	☐
	☐

	A7.10
	Foetal material and IVF involving NHS patients.
	☐
	☐

	A7.11
	The recently deceased under NHS care.
	☐
	☐

	A7.12
	NHS staff or premises.
	☐
	☐

	A7.13
	Practising midwives conducting a clinical trial.
	☐
	☐

	A7.14
	Investigational medicinal product.
	☐
	☐

	A7.15
	Medical devices that are not CE-marked or CE-marked medical devices that have been modified or are being used for a new purpose.
	☐
	☐

	A7.16
	Exposure to ionising radiation.
	☐
	☐

	A7.17
	Other health and social care related research.
	☐

	☐


	Please specify 
Contact INSPIRE for support on this section.

(this box should expand as you type)
	
	

	Researchers proposing to work on projects involving health and social care research must check whether their study meets the HRA definition of research and whether it should undergo ethics review by a NHS Research Ethics Committee. If you have answered YES to any of questions A7.1-A7.17 then this is likely to be the case and sponsorship by a third party will be required. This can be checked via the Health Research Authority’s Decision Tool : https://www.hra-decisiontools.org.uk/research/  

	A7.18
	Does the research meet the HRA definition of research?
	YES 
	NO
	N/A

	
	
	☐
	☐
	☐

	A7.19
	Is the Research being sponsored by a collaborating partner?
	YES 
	NO
	N/A

	
	
	☐
	☐
	☐

	A7.20
	Has NHS ethics approval been granted?
	YES 
	NO
	N/A

	
	
	☐
	☐
	☐

	A7.21
	Has INSPIRE undertaken an initial due diligence exercise?
	YES 
	NO

	
	
	☐
	☐

	Please provide a summary of the due diligence exercise, noting arrangements for compliance with the necessary regulatory frameworks and legislation. Please append the full due diligence assessment from INSPIRE. If you have not contacted INSPIRE, please do immediately. 

	A7.22
	Contact INSPIRE for support on this section.


(this box should expand as you type)



	A7.23
	Have you been granted NHS ethical approval?
	YES
	Click to continue to Section R
	NO
	Return to the main form






[bookmark: APP_8]APPENDIX 8: Export Control for Research with Potential Military End Uses
	Export controls apply to the physical, electronic or oral transmission outside the UK of applied research, sensitive technology, software and equipment that could potentially be misused, either directly or indirectly, for military purposes. These legal controls are a serious obligation and UWTSD researchers must actively manage the risks of these being misused to fuel conflict, threaten national security, support terrorism and crime, violate human rights or proliferate Weapons of Mass Destruction.  UWTSD’s Export Control Policy provides a clear six step process to determine if your research is covered by export controls. Please complete the following screening to judge if you need to compete a full export control assessment. If you are in any doubt, then please contact INSPIRE. Any research in UWTSD involving the following high-risk areas must be screened.
Will the research involve:

	Defence
	YES
	NO

	A8.1
	Military equipment and munitions
	☐
	☐

	A8.2
	Defence equipment, including satellites
	☐
	☐

	A8.3
	Technical data, including some border and port information
	☐
	☐

	A8.4
	Dual use research
	☐
	☐

	Materials and Technologies
	YES
	NO

	A8.5
	Nuclear materials, facilities and equipment
	☐
	☐

	A8.6
	Chemicals, microorganisms and toxins
	☐
	☐

	A8.7
	Electronics design, development and production
	☐
	☐

	 A8.8
	Computers
	☐
	☐

	A8.9
	Telecommunications
	☐
	☐

	A8.10
	Sensors and lasers
	☐
	☐

	A8.11
	Navigation and avionics
	☐
	☐

	A8.12
	Marine technology
	☐
	☐

	A8.13
	Composite materials
	☐
	☐

	A8.14
	Aerospace and propulsion
	☐
	☐

	Sensitive Information
	YES
	NO

	A8.15
	Cryptology
	☐
	☐

	A8.16
	Counterterrorism
	☐
	☐

	A8.17
	Counternarcotics
	☐
	☐

	A8.18
	Cyber-related
	☐
	☐

	A8.19
	Non-proliferation
	☐
	☐

	A8.20
	Transnational criminal organisations
	☐
	☐





	Genetic Resources
	YES
	NO

	A8.21
	Genetic material of actual or potential value
	☐
	☐

	A8.22
	Organisms, or parts thereof
	☐
	☐

	A8.23
	Populations (or organisms)
	☐
	☐

	A8.24
	Other biotic components of ecosystems
	☐
	☐

	A8.25
	Domesticated or cultivated species in which the evolutionary process has been influenced by humans
	☐
	☐



	Will you be exporting military or dual-use technology, now or possibly in the future? This information may take many forms, including:
	YES
	NO

	A8.26
	Physical transfer of goods, technologies, material or equipment
	☐
	☐

	A8.27
	Blueprints
	☐
	☐

	A8.28
	Plans
	☐
	☐

	A8.29
	Diagrams
	☐
	☐

	A8.30
	Models
	☐
	☐

	A8.31
	Formulae
	☐
	☐

	A8.32
	Tables
	☐
	☐

	A8.33
	Engineering designs and specifications
	☐
	☐

	A8.34
	Manuals and instructions
	☐
	☐

	A8.35
	Software
	☐
	☐

	A8.36
	Know-how
	☐
	☐



	Will your project transfer technology using any of the following physical methods?
	YES
	NO

	A8.37
	USB flash drives
	☐
	☐

	A8.38
	Portable hard drives
	☐
	☐

	A8.39
	Laptops
	☐
	☐

	A8.40
	Tablets
	☐
	☐

	A8.41
	Intangible forms by using electronic media, such as email, phone storage and cloud file sharing
	☐
	☐

	A8.42
	Physical exports
	☐
	☐



	Will your project involve any of the following?
	YES
	NO

	A8.43
	Oral transfer by phone or videoconferencing or presentations
	☐
	☐

	A8.44
	Travelling overseas for any purpose, while unintendingly carrying any of the above.
	☐
	☐

	A8.45
	Will you be hosting foreign visitors?
	☐
	☐





	If you answer YES to any of questions A8,1-A8.45 then you should complete a full export control assessment and append that to this application. Before doing this please contact INSPIRE who will advise further.
	YES
	NO

	A8.46
	Full export control assessment required?
	☐

	☐


	A8.47
	Full export control assessment completed?
	☐

	☐


	A8.48
	Full export control assessment appended?
	☐

	☐




	
	
	
	
	


	Return to the main form
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