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AIM(S)
· To promote strategies of attentive critical reading of literary texts and to enable students to begin to think critically and reflexively about literature, its creation, its genres, its stylistic, formal and rhetorical properties, and the reading and interpretation of it; as well as to learn about some of the various critical approaches and methodologies that generate and construct interpretations of literature and the literary and critical theories by which they are informed.

LEARNING OUTCOMES

Upon the successful completion of this module, the student should be able to:

· demonstrate knowledge and understanding of the relationship between kinds, modes, styles, and forms of literary writing, critical interpretation, and critical and literary theory.

· demonstrate knowledge and understanding of two or three critical methodologies or approaches to literature that are theoretically informed, and a sound awareness of how relevant theoretical and analytical concepts may be applied to the critical analysis of literary texts.

INDICATIVE CONTENT
· An introduction to the study of literature in terms of text, language, discourse, creativity, kind (genre), voice or mode (of speaking or narrating), form and content, style and influence, prosody, metre, and the experience of reading and understanding (others) through literature.

· An introduction to a range of considerations intrinsic to various critical approaches and methodologies, such as biographical knowledge of the author, the concept of the implied author, and the actual, ideal, intended, or implied readership.

· A focus in particular on two or three key areas of literary or critical theory and a demonstration of ways in which these may be practically applied to the critical analysis of literary texts.

· Typically, one of these areas would be theory of narrative, in which case the module would explore the integral and interdependent aspects of narrative fiction: story; text; and narration. It would also consider the ways in which narrative fiction is intelligible to readers, how ideal readers are implied by works of narrative fiction, and how such works create or relate to real or imagined communities of readers. Lectures and seminars would compare contrasting theoretical approaches in this field: ‘classical’ and structuralist narratology, and cultural and historical narratology. Particular attention would be paid to the relationship of narrative to time and to history, especially the writing of history and the story-telling about our own lives in which we all engage.

· Typically, another area upon which the module might focus is theory of metaphor, its structure and signification, the question of whether it creates similarity and meaning, and the debates surrounding its cognitive content, its truth or falsity, its innovativeness and its ubiquity in ordinary, and even so-called ‘literal’, language. Lectures and seminars would compare contrasting theoretical models or views of metaphor – ‘abstractionist’; ‘substitution’; ‘comparison’; ‘interaction’ – and illustrate historical changes in understanding. Whereas narrative prose, especially if realist, might be said to foreground the referential function of language, metaphor and other forms of figurative language might be said to draw attention to the process whereby language actually produces meaning at all or produces multiple, sometimes divergent meanings; and figurative forms of language are often foregrounded in non-narrative poetry or extended through the unfolding structure of narrative in allegory.

· Another area upon which the module may focus is subjectivity, which relates in literary analysis to the author, the implied author, the ‘speaker’ or narrator, the focaliser, fictional characters, the narratee, the implied reader, and the actual reader. Subjectivity relates more generally to notions of personal identity, selfhood, mind and body, (self-) consciousness, memory, language, and narrative and to notions of literary expression and interpretation, and is central to the way in which readers are moved and encouraged by literature to think differently and to imagine and see from another’s point of view. The module would introduce some of the ways in which the theory of subjectivity in literary studies draws upon the following areas: psychoanalysis, cognitive theory, structuralism, feminism, ideological theory, materialism and historicism.

Study Time Allocation

The study time for the module is divided as follows:

	Activity type
	Hours
	Percentage

	Scheduled learning
	48
	24%

	Independent learning
	152
	76%

	Placement learning
	
	

	TOTAL
	200
	100%




ASSESSMENT

Assessment Component 1
(Tick one)
	☐	Written exam
	☒	Coursework
	☐	Practical



	Mode of assessment
	Volume
	Weighting

	Essay or Creative written exercise
	2000 words
	50%




Assessment Component 2
(Tick one)
	☐	Written exam
	☒	Coursework
	☐	Practical



	Mode of assessment
	Volume
	Weighting

	Essay or Creative written exercise
	2,000 words
	50%





Assessment Summary
	Activity type
	Percentage

	Written exam
	

	Coursework
	100%

	Practical
	

	TOTAL
	100%



INDICATIVE READING LIST

· Essential Reading: It is expected that the majority will contain no more than 7 items; however there will be instances where no more than 2 items is appropriate. The absolute maximum number of items to be included as essential on a reading list is up to 15 items.
· Further Reading: The absolute maximum number of items to be included as further reading on a reading list is up to 25 items, plus digitised chapters / articles as appropriate and within Copyright Licensing Agency (CLA) guidelines.

	Module Code
	

	Module Title
	Error and Sweet Violence: Shakespeare and Renaissance Comedy and Tragedy

	Classification
	Reading List entry
	Electronic*

	Essential
	Chinua Achebe, Things Fall Apart (Harmondsworth: Penguin, 2013)
	☒

	Essential
	Javier Marias, Tomorrow in the Battle Think on Me (Harmondsworth: Penguin, 2012)
	☐

	Essential
	Shlomith Rimmon-Kenan, Narrative Fiction: Contemporary Poetics, New Accents series, 2nd edn  (London: Routledge, 2002)
	☒

	Essential
	David Punter, Metaphor, New Critical Idiom series (London: Routledge, 2007)
	☒

	Essential
	George Lakoff and Mark Johnson, Metaphors We Live By (Chicago and London: Chicago University Press, 1980)
	☒

	Essential
	Donald E. Hall, Subjectivity, New Critical Idiom series (London: Routledge, 2004)
	☒

	Essential
	Frank Lentricchia and Thomas McLaughlin, eds, Critical Terms for Literary Study, 2nd edn (Chicago: Chicago University Press, 1995)
	☐

	Further
	Catherine Belsey, Critical Practice, New Accents series (London: Routledge, 2002)
	☐

	Further
	Terry Eagleton, Literary Theory: An Introduction (Oxford: Blackwell, 2008)
	☐

	Further
	Peter Barry, Beginning Theory: An Introduction to Literary and Cultural Theory (Manchester: Manchester University Press, 2009)
	☐

	Further
	Keith Green and Jill LeBihan, Critical Theory and Practice: A Coursebook (London: Routledge, 1996)
	☐

	Further
	Bennett, Andrew & Nicholas Royle, An Introduction to Literature, Criticism and Theory, 5th edn. London: Routledge, 2016.
	☒


	Further
	Mack, Peter. Rhetoric’s Questions, Reading and Interpretation. London: Palgrave Macmillan, 2017.
	☒


	Further
	Max Black, ‘Metaphor’, Proceedings of the Aristotelian Society, n.s. 55 (1954-1955), 273-94
	☒

	Further
	Max Black, Models and Metaphors: Studies in Language and Philosophy (Ithaca, NY and London: Cornell University Press, 1962)
	☐

	Further
	Terence Hawkes, Metaphor, Critical Idiom series, 25 (London: Routledge, 1972; repr. with revised bibliography, 1989)
	☒

	Further
	Benedict Anderson, Imagined Communities: Reflections on the Origin and Spread of Nationalism (London: Verso, 1996)
	☒

	Further
	Chris Baldick, The Concise Oxford Dictionary of Literary Terms (Oxford: Oxford University Press, 1991)
	☐

	Further
	Roland Barthes, ‘Introduction to the Structural Analysis of Narratives’, in Image, Music, Text, ed. by Stephen Heath (London: Fontana, 1977)
	☐

	Further
	Walter Benjamin, ‘The Storyteller: Reflections on the Works of Nikolai Leskov’, in Illuminations (London, 1973)
	☐

	Further
	Wayne Booth, The Rhetoric of Fiction (Chicago: University of Chicago Press, 1980)
	☐

	Further
	Robert Eaglestone, Doing English: A Guide for Literature Students, 4th edn (London: Routledge, 2018)
	☒

	Further
	N. McEwan, Africa and the Novel (Atlantic Highlands, NJ: Humanities Press, 1983)
	☐

	Further
	Louis Mink, ‘Narrative Form as a Cognitive Instrument’, in The Writing of History: Literary Form and Historical Understanding, ed. by Robert H. Canary & Henry Kozicki (Madison, Wisconsin: University of Wisconsin Press, 1978)
	☐

	Further
	J. Morrison, The Fiction of Chinua Achebe: A Reader’s Guide to Essential Criticism (Basingstoke: Palgrave Macmillan, 2007)
	☐

	Further
	Vladimir Propp, Morphology of the Folktale (Austin, Texas, and London: University of Texas Press, 1968)
	☐

	Further
	Haydn White, ‘The Historical Text as Literary Artifact’, in The Writing of History: Literary Form and Historical Understanding, ed. by Robert H. Canary & Henry Kozicki (Madison, Wisconsin: University of Wisconsin Press, 1978) 
	☐

	Further
	D. Akers-Rhoads, ‘Culture in Chinua Achebe’s Things Fall Apart’, African Studies Review, 36 (1993), 61-72
	☒

	Further
	Chukwuma Azuonye, ‘Morphology of the Igbo Folktale: Ethnographic, Historiographic and Aesthetic Implications’, Folklore, 101 (1990), 36-46
	☒

	Further
	David Herman, Manfred Jahn and Marie-Laure Ryan, eds, Routledge Encyclopedia of Narrative Theory (London: Routledge, 2005)
	☒

	Further
	Nick Mansfield, Subjectivity: Theories of the Self from Freud to Haraway, Cultural Studies series (St Leonards NSW: Allen & Unwin, 2000)
	☒

	Further
	David K. Herzberger, A Companion to Javier Marias (Woodbridge: Tamesis, 2011)
	☐






