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“Is my practice Contemporary?” When I ask myself this, my answer is always yes. In the concept of Japanese craft, tradition and contemporary do not conflict (Kikuchi,2015, pp. 87–115). Many Japanese crafts originated in China, and now as a craftsman from China, I am also inspired by Japanese crafts. For example, I will introduce one of my works "Cracked Ming Furnace". 
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"Cracked Ming Furnace" Jieming Yang. 2019

I made this work inspired by Kintsugi in 2019. The material is traditional purple sand clay, and the shape is based on the "Ming Furnace" from the Ming Dynasty. The difference is not only that I have made some modifications to its appearance lines, but the most obvious thing is that I have made cracks, and these cracks come from my understanding of Kintsugi. The difference is that I didn't use gold, the color of these cracks was formed by pouring tea, and the traces of tea were embedded in them for about a month. I mean, I didn't use real Kintsugi techniques to break it up, I just wanted to convey a similar emotion using the craft I'm good at. In order to understand Kintsugi’s emotions, please allow me to briefly introduce it.
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A Kintsugi work by Kawai Natsumi, 2023
Available at: https://web-japan.org/trends/cn/fashion/fas202301_kintsugi_cn.html

Kintsugi was introduced to Japan from China during the Muromachi period and became increasingly perfect during the Edo period. Its artistic charm fascinates many people and adds them to its creations (Olivetti,2023, pp. 131–141). Meanwhile, it expresses the artistic emotion of "imperfection is also perfect" is also healing people today (Price,2021, pp. n1906–n1906). 

Here we have to consider certain historical factors as a comparison. For a long time, Artworks have been admired with a sense of awe. This is also related to the history of art. In primitive society, only a few people with knowledge and status can touch art. For example, ancient murals are usually completed by priests. In the Middle Ages, both Eastern and Western art were associated with the royal family and religion, such as Western churches and Eastern temples, which are of great artistic value today. This also makes art seem authoritative to ordinary people. However, after the end of World War II, art began to reach ordinary people, and new media art brought art into the lives of almost everyone. Even so, most people are still in awe of art. ‘The same artwork is preferred less when labeled as AI-made because it is perceived as less creative and subsequently induces less awe, an emotional response typically associated with the aesthetic appreciation of art (Millet,2023,P. 143).’ In my view, this change of sentiment may be rooted in awe. 
 
However, the works of craftsmen is closer to the lives of ordinary people. Meanwhile, craftsmen can think like artists, ‘Regardless of the type of craft, the makers are all conscious of being artists and in some way they all share the global visual culture and sense of subjectivity characteristic of the late twentieth and early twenty-first centuries, while designers are also seamlessly involved in craft making (Kikuchi,2015, pp. 87–115).’ Contemporary craftsmen use traditional crafts to convey contemporary people's emotions.

In conclusion, although my works are based on traditional craftsmanship, they are contemporary in both time and space dimensions. This is the emotion conveyed by an ordinary contemporary craftsman to ordinary contemporary people.
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